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Mail orders filled. 


Liberal trade-in allowance - 


on your used camera. 


Send for Booklet V. 


MODEL 66 eet 
The most compact 21/4” x 21/4” 
Precision Camera made 
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You would never guess that this miniature camera ‘could 
procure full sized 21" x 214" pictures. It is - 7 
depth-of-focus table on shutter, built-in, iyehin leer and 4a 
built-in selt-timer. Takes J 2 pictures on roll of 120° or 620 ‘ 
film. Large mere lory vie : ig = Nf makes ang objec easy. : 
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WORLD’S LARGEST CAMERA STORE “ 
EXTENDING A FULL CITY BLOCK a 
110 West 32nd Street © 113 West 31st Street — 
« pay New York 1, N. Y. © os 4-1600 aa id 
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Encore! 


When a performance is brilliant, it de- 
serves to get an “Encore!” 


Like, for instance, Indiatone’s superb 
performance under all conditions. For here 
is a versatile paper. It gives you excellent 
keeping qualities and stability—and an 
amazingly wide latitude that allows de- 
velopment anywhere from 45 seconds to 
4 minutes. 


Yet with all these advantages, quality 


is never sacrificed. Indiatone responds 
beautifully to toning. It takes oil colors 
easily, effectively. It yields distinctive, 
eye-catching tones ranging from warm 
olive-black to soft brown-black. For best 
results, develop Indiatone in Ansco 
Ardol Prepared Developer — factory 
packaged for your protection! 

Ansco, Binghamton, New York..A Division 
of General Aniline & Film Corporation, 
“From Research to Reality”’. 


GREAT PRICE REDUCTIONS ! 


F3. den AUTOMATIC me 


Precision en 
coated lens, — 
chronized, 9 shutter 
speeds to 1/400, auto- 
matic film 


LOW PRICE $185, 00, 


F4.5 TITAN — Tops for 
maximum versatility, 
coated lens, built-in 
synchronized flash, 
speeds to 1/400, opti- 
me e — view find- 

24° x 2%". 
NEW Low PRICE $69.50. 


ASK FOR Ansco INDIATONE PAPER 





SPARKLING 
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FROM ALL SIZE COLOR TRANSPARENCIES 


Now you can carry your favorite pictures with you . . . sparkling full- 
color prints from your favorite transparencies in handy wallet size! 
Let the painstaking care of our highly skilled craftsman capture for- 
ever the brilliant colorings of your finer shots . . . individual attention 
and modern, scientific equipment faithfully reproduce properly ex- 
posed transparencies of all sizes. Over-exposed or under-exposed 


transparencies are printed for best possible reproduction. 


WALLET SIZE 


20° 
each 


23 x34 each................ -30 Oe: Bowie: 33. ‘ 
3ix3ieach........... -40 5x 7 each 


33 x4 each... 50 8 x 10 each 
35 MM COLOR DUPLICATES Seta pre ONO -25 


ANSCO and EKTACHROME $400 


color rolls developed each 


MINIMUM ORDER $1.00 NO C.O.D.'s 
FIRST CLASS INSURED RETURN 


WRITE DEPT. M 


Lik- 
LABS 


204 WASHINGTON AVE. ALBANY 6, N. Y. 


SPECIALISTS TO CANDID WEDDING 
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A, #4. 
A2, £4. 
C-3, 3 
y, (3.2 « 
Bontor 
Flash | 


Retina 
pur rop 


Retina 
id range! 


A, 3.5 
D, Elm 
F, 3.5 
G, {2 | 
Hc, £2 
ry Wl, 2 
o Reolist 
px Ii, f2 
px If, fi. 
px Hil, £2 
px fil, fl 
Tenax |, 


Tenax |! 


Isolette, 


k Medalis 
Id rangefi 


bk Medalis 
ingefinder, 


oid Land 


Super Iko 
Id rangefi 


Super Ike 
Id rangefi 


Super Iko 
gefinder, 


‘o Automoti 
ly automa 


bflex, £4.5 
pk Reflex | 


pk Reflex | 
ex B, 2\/,x 


flex D, 3'/,x 
ssar £4.5 | 


flex D, 3'/,x 


ex D, 3'/,x 
to diaphra 


flex C, 4x5, 
flex D, 4x5, 


pslide IA, ¢ 
Dslide IIA, 
s Model PA 
Model B, 
Model D, 
He Manuma 
Model AAA 
Entertainer 
Ile PRC, A 
Dslide Maste 
H. Duoma: 


've Experimented . . Now Experience 


USED SPECIALS 


35mm Cameras 
A, 4.5 lens 
A2, £4.5, built-in meter 
C-3, £3.5, coupled rangefinder, flash... 
y, (3.2 coated, coupled R.F............ 
Bantam, f4.5 lens 
Flash Bantam, 4.5 coated lle 


Retina |, Ektor 3.5 lens, 
pur rapid shutter 


Retina Ila, Super fast f2 lens, 
id rangefinder 


A, 3.5 lens 
D, Elmor f3.5 lens 
F, 3.5 lens 
G, {2 Summar lens 
11IC, £2 Summitor coated 
, 12.7 coated, focal pl. shutter. ... 
, 13.5 onast. coated 
, #2 Sonnar lens... 
, 1.5 Sonnar lens 
, £2 Sonnor 
px fil, £1.5 Sonnar.. 
Tenax |, £3.5 Novar lens 


Tenax I|!, f2 Sonnar 


Roll Film Cameras 
Isolette, 4.5. Takes 2'/,x2'/, pictures. . 


k Medalist, £3.5 ctd een 
Id rangefinder 


bk Medalist I!, £3.5 coated lens, cpld 
ingefinder, built-in flash 


oid Land Camera 


Super Ikonta A, £3.5 lens, 
Id rangefinder 


Super Ikonto B, 2.8 = 
Id rangefinder 


Super Ikonta BX, f2.8 lens, cplid 
gefinder, built-in exposure meter 


Reflex Cameras 


© Automatic Reflex, {3.5 coated, 
ly automatic wt fe 


bflex, f4.5 lens 

bk Reflex |, £3.5 ctd lens.. 

pk Reflex !!, {3.5 ctd lens, built-in flash. 
lex B, 2x3, R. B., K. A. £4.5 lens.. 


ex D, 3'/,x4,, RB, 15cm CZ 
ssor 4.5 lens . 


lex D, 3'/,x4'/,, RB, 165mm Cooke 2.5... 


ex D, 3'/,x4'/,, RB, K.A. £4.5 lens, 
to diaphragm, built-in flash... 


lex C, 4x5, RB, 165mm C. Z. Tessar f2.7. 
flex D, 4x5, RB, 7” Cooke Avior f4.5..... 


Slide Projectors 
Dslide IA, ctd lens, 150 W 
Dslide IIA, ctd lens, 200W 
s Model PA100, ctd lens, 100 W 
Model B, 150 W, ctd lens.. 
Model D, 300 W, ctd lens, blower, case 
He Manumatic, 300 W, case, blower. . 
Model AAA, 300 W, roll or slide, case. . 
Entertainer, 300 W, case. 
lle PRC, Automatic, coated 
pslide Master, {3.5 ctd lens, case 


H. Duomaster, £3.5 ctd lens, case 


119.50 
49.50 
99.50 

124.50 

149.50 

249.50 
29.95 

104.50 

159.50 

194.50 

197.50 

234.50 
47.50 

124.50 


119.50 
39.50 
69.50 

119.50 
64.50 


104.50 
114.50 


104.50 
98.50 
94.50 


20.49 
35.75 
20.99 
37.98 


54.90" 


44.50 
59.70 
52.50 





page ag Gadget Bag Specials 


6 x 30 M 3 COATED 


No. 2609TL Large enough to date a plet 
U é a 7 A H M Y 4x5 Speed Graphic outfit. Made of weatherproof, 
waterproof, washable TOLEX LEATHER-CLOTH. Size: 
B t NO CU LA RS 10%"x5"x14”. Reg. $19.50.....Our Price $14.50 
9 No. 2608T Similarly constructed beg but of smaller 

These BRAND NEW binocu- size. Size: 10% x8%x2¥. Reg. 315.95. 
lars are coated and were Our Price $11.95 
mode to U. S. Army Specifica- 
tions, patterned after Bausch 
& Lomb design and formula. 





No. 2605T This model comes with two inside pockets 
9 place for filters. Sjze: at nah. Reg. 
14.95 ‘ Ree ey ee e $10.75 
List Price $102.00 $, 50 No. 2602T This model comes “ oo ae pockets. 
Our Price Size: 11%/x9x2¥%. Reg. $11 ..Qur Price $7.95 

Plus 20% Federal Tox No. 2601T This model has fon inside pockets. Reg. 


res . $10.50... Our $6.95 
Comp with G Leathe rrying C 
= — No. HF68 This model comes in GENUINE LEATHER, 


r=... and will hold a complete 4x5 Speed Graphic Outfit, 
complete with outside pockets, zipper closing, rein- 
H-F Crystal forced lid, triple stitched seams, full construction for 
permanent shape. Size: aig teg 2 Reg. $48.00. 
Beaded Our Price $35.95 
No. HF69A Same os above but a little smaller. Size: 
Screen 107x125". Reg. Our Price $28.00 
No. HF71 Genuine Leather with inside compartments 
and outside pockets. Size: 8%x10%x3”. Pe $18.25. 
Savings on Our Price $13.75 
No. HF74 Same as above. Size 9'/, fe, Reg. 
Projection $21.00 Our Price $16.75 
Screens: No. HF78A Genius: Leather, conuiiia with three in- 
side compartments. Size: 8”x8'/,”x3”. Reg. $11.00. 
Our Price $8.24 
These are just a few of the mony gadget bags that 
we have in our stock, write us for a complete listing 

with brochure. 























A convenient dependable tripod screen in a one piece, 
self contained unit for projection of your fine movies or 
slides. The H-F Gloss Beaded fabric screen surface stays Savings on Slide Files! 
clean “ond white - - + it brings out the best in your HE All-Metal Slide Files Box: Holds 300 ready- 
. mounts of 150 glass mounted slides. Reg. 
LIST OUR PRICE $3.25 
$ 6.89 U 109 Baja Unifile Box: holds 300 ready- 
$ 8.89 mounts. Reg. $3.10 
% U 200 Baja Unifile Box: holds 600 ready- 

$ 9.89 mounts. Reg. $6.30 

U 250 Baja Unifile Box: holds 750 ready- 


Special ARGUS mounts. Reg. 


6.30 
U 300 Baja Unifile Box: holds 900 ready- 
Famous mounts, Reg. $10. 
U 500 Baja Unifile Box: holds 1500 ready- 
““CAMRO”’ mounts. Reg. $12.00 
G 24 Baja Sequence File Box: holds 250 
Camera 2%, x 234” slides, Reg. $6.50 
HF All-Metal Slide File Box: 
Takes economical 828 film. 2% x 2%” slides. Reg. 
The Camro has been designed to take good, clear, sharp HF All-Metal Slide File Box: ¢ 
pictures without complications. 2, x 2%” slides. Reg. 
Regular Price $9.95 HF All-Metal Slide File Box: 
OUR PRICE $4.95 3% x 4” slides. Reg. $4.00 
Here are a few of the many fine bargains thot we 
Universal ‘‘Unifiash’’ offer in slide file boxes. If you oo pata you 
want listed write us your needs, and we w more 
Camera than glad to quote. 


Complete with Flashgun 
This fine camera will produce sparkling TRADE IN YOUR OLD EXPOSURE METER 


-esults on economical ‘Size 00°’ Film. 

Takes eight pictures that can We will be pleased to accept your, 

easily be enlarged to album old exposure meter in trade, re- 
size gardless of make or condition, to- 

; : wards the purchase of a new meter. 
Regular Price $9.95 Just send us your old meter for 
OUR PRICE $4.95 cutimate. as as ee 
yeston Master . cine ors kK 

Film 17¢ per roll $29.67 


CASTLE AND ns a om a | 
t - 
OFFICIAL FILM sv wi ii Ine 


G. E. Model PR 1, ‘‘the meter with 
The fine films are from our MOVIE o memory’ reads tactdeat oF fe- 
RENTAL LIBRARY, Sports, Music- flected light ... $32.08 
als, News Events, Cartoons, Old De-Jur Du-all Professtonal, reads incident or reflected 
Time Movies, etc. light ® 
8mm Subjects, complete, $4.00 Del. vend eer Case for any Weston, or General 
; 5 $ Ele B 
. 1émm Subjects, complete, 6.50 Del —y , Case for Norwood.. 
16mm Sound Subjects, complete 13.00 Norwood Grid & Disc & Case. 
Write for Complete Catalogs on films from our rental Weston Invercone for incident. 


library. 























All equipment sold subject to our usual 10-day money-back guarantee. 
Buy with Confidence! 


x HABERe FINK, 


WARREN e NEW YORK 7, N. Y. 
One of BE scica’s pe AP Stores BArclay 7-1230 


Modern PHOTOGRAPHY si:2m 


contents, March, 1950 


articles 


Editor 22 March Winds, NELSON MORRIS 
FREDERIC B. KNOOP . ; ; : 
Managing Editor 24 Scale in Photography, ANDREAS FEININGER 
ARVEL W. AHLERS 28 Nudes by Natural Daylight, oskar KREISEL 
Associate Editor 30 Underground Dwellers, jerry COOKE 
H, V. HILKER : 
New York Editor 36 Photo Quiz 
GEORGE BERKOWITZ 38 Ice Skating 
Consulting Editor 42 Filters for Spring Color, JOHNSON PRICE 
JOE MUNROE i 
Levent 46 How to Make Silhouettes 
NOEL MARTIN 50 Camera Work 
Editorial Secretary 60 High Fashion, GEORGE BERKOWITZ 
KIRK POLKING 
Production Manager 64 20 Pinmoney Ideas, GEORGE BOARDMAN 
WILLIAM D. ZAEH 68 How Life Makes Black-and-Whites, oscaR GRAUBNER 
ey Director 76 A Closer Look for Your Camera, JOHN MC FARLANE 
J. W. PACE 
Business Manager 82 Out of This World, ALFRED GESCHEIDT 
ARON M. MATHIEU 84 These Pictures Won Prizes 

Report from Paris, MERWIN DEMBLING 

What Movie Camera?, EDITH SHEPHERD 

92 The Movies Turn to Realism 


departments 
16 Amateur Report Movie Previews 
128 Books About Photography New Products 
8 Coffee Break with the Editors Photo Data, 
14 Did You Know? Supplementary Le 
104 Hollywood and Vine Photo Markets 
130 The Last Word Salon Calendar 


HOME AND EDITORIAL OFFICES: TWENTY-TWO EAST TWELFTH ST., CINCINNATI 10, OH 
A CLOSER look for your camera, 
see page 76 


Modern Photography (combined with Minicam Photography) (title reg. U. S. Pat. Off.) & 
lication Office, 404 N. Wesley Ave., Mt. Morris, Illinois. Editorial and Executive Offices 
East 12th St., Cincinnati, Ohio. Published monthly by the Automobile Digest Publist 
Corp. Yearly subscription, $3.50 in U.S.A. and possessions, Canada and countries in ™ 
American Postal Union. Elsewhere, $4.50. Single copies, 35c. Canada, 35c. Eastern a@ 
tising office: Everett Gellert, 251 Fourth Avenue, New York City, phone Oregon 
Midwest advertising office: Bernard A. Rosenthal, 333 No. Michigan, Chon Ill., phe 

Andover 3-7132. West Coast advertising office: Edmund J. Kerr, 6605 Ho ywood Bi WRITE 
Los Angeles 28, California, phone Hempstead 3171. Entered as second class matter at 

Post Office at Mt. Morris, Illinois, under the Act of March 8, 1879. Additional second 6 

permit entered at the Post Office, Cincinnati, Ohio. i 


Al 





LENS SHADES 


ADAPTER RINGS 


RETAINING RINGS 


STEP-UP RINGS 


CINE LENS SHADES 


CINE 
MOUNTED FILTERS 





The most COMPLETE Cine of 
leus and filter accessorted 


FILTER-SAFES 





AT YOUR DEALERS w/e 
OR MANUFACTURING 


WRITE FOR CATALOG #949 





Spcratene Values Cant Be Zeal 


zo IMPORTED POCKET 


Tripod. Only 9” long When telescoped. It fits 
inte any gadget bag, hardly sticks out of your 
coat pocket. Weight: 8 oz. Yet, its seven ali 
metal sections extend to over 44”, 5342” with 
the og you recefve with the tripod. Leg- 
stops and rubber tips prevent 

slipping on any surface. $7.99 


Shipping Weight 2 lbs. 


SPIRATONE PANHEAD 


A chrominum-finished tilthead which 
Sturdily supports the heaviest movie, 
35mm, 2%4x3%, 214x214 cameras. 
Single motion panning and tilting ac- 


tion, locked by simple turn $1 .89 


of the handle. 


SAVE 50% ON VERTEX ADJUSTABLE 


TRIPOD EXTENDER $1.98 


Fits every tripod. Makes it adjustable to 18” above its 

present highest level. Single turn-button contro! locks 

Vertex instantly in any desired position. Extremely 

sturdy. Can be used as neck-pod as well. Made 

of strong duraluminum. Sells everywhere at -.-.. 

$3.95. Nghe 

EXTENDOR _ 2 deluxe version +; 
of the Vertex, 

with oa adjustment, from 125%” to 

202” a tripod level. Reg. 

$5.75 $2.49 


nt ‘J 
ue 


Shipping Weight, Vertex or Extendor 
1Y lbs. 


Save on Guaranteed Spiratone 


35MM RELOADS 


ANSCOS 
COLOR h 


Spiratone 35mm reloads in 
metal cartridges are clearly 
labeled with brand, num- 
ber of exposures and expira- 
tien date. Your choice of 
Kodak Panatomic X, Pius X, 


for $2.00, 18 for 
36 *xposures: 
for $2.00, 11 for $4.00. 
Exclusive with Spiratone: Factory-fresh safety Ansco- 
color, both Daylight and Tungsten types, 20 exposures, 
Seven for $10.00. $1 50 
This film is unconditionally guaranteed ° 
to be in every respect equal to factory- postpaid 
packed Ansocolor film a is not to 
be confused with reloaded motion-picture (nitrate) 
fiim generally sold at a lower price. Expiration 
Date at least one year from date of purchase. 
“ANSCOCOLOR PROCESSING” $1.00 

° 20 exp. roll—incl. mounting—72 hour service 
Write for free mailer and price list on all Spiratone 
black and white and color services. 


PROJECTION POSITIVES" 


The most thrilling way of presenting your pictures. 
These transparencies are printed from your 35mm black 
and white films without changing them in any way. 
Each negative is individually exposed on a fine grain 
safety film—you'll enjoy the rich tones which Spira- 
tone Projection Positives will reveal in your photo- 
graphs. Let us make transparencies from your old films, 
too, so you can relive the happy memories of the past! 
20 exp. roll 60c, 36 exp. roll $1.00, 65 exp. roll $1.75 


BLOWER-COOLED 
200 WATT PROJECTOR $29.95 


with £:3.5 Ampro Lens and case 
No better value was ever 
offered to the 2x2 slide fan! 
Projector has brilliant 200 
watt illumination, triple 
condensing system, £:3.5 
Ampro tens (made for 
$60.00 projectors!), vent- 
cooled slide carrier and car- 
trying case with built-in 
blower base. Projector is 
extremely compact—measures 

10”x4%4""x5". 


At Last! Almost Every 35MM Fan 
Can Now Shoot, View and Project In 


STEREO 


It sounds too good to be true—that Is why we are 
offering you STEREOLIX on a 30-day money-back 
guarantee. 

STEREOLIX is an optical device which is inserted into 
your projector lens barrel (in most cases without any 
additional installation), between slidecarrier and actual 
fens. STEREOLIX causes the two Stereo-Tach taken 
images to overlap on the screen, enables the spectator to 
obtain a breath-taking three-dimensional view—an effect 
till now practically unachievable other than through 
viewers. 

Objects on the screen almost seem to pop out: 
You feel that you are standing again on the 
spot on which the picture was taken. 

STEREOLIX, complete with all you need for stereo 
projection, and simple instructions, to fit all Argus, 
Kodak, SVE, Amp B&H, B&Ll, Spartus, Marton, 


Vokar, Spencer Viewlex pro- $9.95 


Jectors. 

The STEREOTACH is Instantly attached to your camera 
—Leica, Contax, Argus, Kodak 35, Perfex, Bolsey, Clarus 
or Kine Exacta—and creates a stereo negative or trans- 
parency. The Stereo Viewer accommodates standard 2x2 
mounts—the same mounts that you project with Stereolix. 
Cutfit contains Stereotach for camera, Viewer, one roll 
¥. ere gd and one roll ¥ — and white film 

neluding free processing by us for 

stereo viewing and projecting $19.95 
Rush your order to us—we'll cheerfully refund 
your money (less films and processing cost), if 
you return Stereotach, Viewer and/or Stereolix to 
us within thirty days: In fact, if you don’t agree 
with us that Stereo is the most beautiful thing 
in photography. 


SPIRATONE 


TELEPHOTO & 9 
19°: $2.25 
P.E.T 


WIDEANGLE 
EACH LENS 


LENSES for 


ARGUS C2, C3, A2, 21, MERCURY 
ll, KODAK 35 RF, BOLSEY B, B2, 
PERFEX 44, 55, DE LUXE, 101, 
102, RETINA, CLARUS, and all 
other 35mm cameras with f:2.7, 2.8, 
2.9, 3.5, 4, 4.5 or 5.6 lenses. 


All Spiratone lenses are color-cor- 
rected, coated, individually numbered. 
A fine leather case is supplied free 
with each lens. Our ten-day 
money-back and a_ life-time 
Guarantee cover every lens. 
The Spiratone Telephoto lens 
doubles the size of your subject 
matter on the negative or color 
slide—eliminates unwanted back- 
ground from the start. Yet, no 
compensation is required in ex- 
lens cpening, distance 


The Spiratone Wideangle lens greatly increases picture 
area covered by your normal lens, makes shooting in 
narrow spaces possible. No effect on exposure or lens 
opening. 

Special Combination Offer: Set of telephoto and wide- 
angle lenses for any 

35mm camera with PLUS $4.50 
f:2.7 or slower lens. $35.50 F.E.T. 

d, dvant. 





To acquaint you with the t 
Spiratone Telephoto and Wideangle lenses offer 
you for slide photography, we shall include with 
each order for one of our 35mm lenses—with- 
out charge—a roll of b&w 35mm film to be 
returned to us for free processing for projection 
positives. 

The above offer expires March 31st, 1950 and is 
applicable only, when the film is requested at 
the time the lens is ordered. 


Worth Double! 


‘\, GADGET BAG $2.95 


Made of a durable plastic, the bag 
measures 10”x3”x7”—ideal for 35mm, 
reflex and movie cameras. An extra 
inside pocket, a large outside pocket 
with zipper, an adjustable carrying 
strap—a lot of bag for $2.95. 


INTRODUCING THE 35 $1 9.9 


SPIRATONE 35 


complete with lens dlus $2.13 fe 


35mm fans all over the world have come to expect 


usual values like this one from us, and know 
extremely low price bears no relationship to the 
and performance of Spiratone products. 

The SPIRATONE 35 is a condenser 
erlarger, with a die-cast, black crakle 

firish head, a wooden 8'/2”xl1l” 
baseboard (which accommodates 8x10 

or smaller enlarging easels), and a 

Sturdy, easily dismountable pole. The 

Glassiess negative carrier of a special 
seratch-proof design assures fast, 

clean working. The 100 watt bulb, 

a condenser, and a diffusing glass, «ae 
ascertain ample and brilliant, evenly “ 
distributed illumination. The 4 


£:6.3 lens in a focusing mount produces crisp, dm 


enlargements with maximum detail. Exposure time 
focusing are controlled by means of a toggle 

On the baseboard, enlargements up to 6”x8” are 
sible. The construction of the enlarger makes it 
to project onto a lower level, thus obtaining 
ments of virtually any size. Similarly, the SPIRA 
35 can be adapted, in a limited way, for 35mm 
strip projection. ; 
in a matter of seconds, the SPIRATONE 35 
disassembled to take up no more storage space 
11”x17”x5”, thus not representing the usual ‘ 
put-it’’ problem. 


D 3 


? 


The SPIRATONE 35 carries a two year Sejm 


guarantee. rs 


Shipping Weight 7 lbs. 


BEGINNERS ENLARGING OUTFIT 


Three trays, safelight, focusing ald, complete 
diffusing, vignetting, montage kits, set of five 
enlarging masks to 8x10, print tongs, print 
trimmer, chemicals, photographic dictionary; outfit 

; If ordered together with ; 


over $20. 
SPIRATOME 35 


SPIRATONE 16 — {0 int 
“= to the 

especially designed to accommodate 16mm 

and films taken with Steky, Rubix, Pixie, M 

and similar type cameras. Construction and price 

as Spiratone 35. 


COMPLETE MANSFIELD 


EDITING OUTFIT $6.99 


Specify 8mm or 16mm 


=7/ 











Special arrangements with the manufacturer 
to offer you, for the first time in the history of 
making, a complete editing outfit of a brand 
sign, at an unbelievably low price. The radically 
ent viewer accommodates both Smm and 16mm 
the popular stainless metal Mansfield splicer 
lifetime guarantee, and the novel rewinding 
accommodate up to 1600 ft. reels! Wooden 
suction rubber tips. Complete with 3 metal & 
and cans or 3 Goldberg 16mm reels, splicing 


instructions $6.95. a 


Deluxe Model, same as above, but with new 
Autosplice with built-in scraper (a $6.95 
value), less reels & cans 


Shipping Weight 6 lbs. 


MINUTE-16 $7.95 
MIDGET FLASH CAMERA 

A precision-built all-metal 
producing results you'd never 
of as tiny and compact 4 
234"x1%4"x1”. 
pocket, even into your purst. 
magazine loads 16mm béw 
film—automatic film ti 
exposure counter—toated f 
with  click-stops —- dou! 
prevention — built-in lenssham 
built-in flash synchronization. 

Flash $3.95. 14 exp. b&w or color film, three for ¥ 

Processing of color or b&w film (b&w with 


— 
a 
ae 
= A 


$9 


It fits into 


z 


ments) $1.00 per roll. Transparency Viewer $1.00. 
ys 





All prices include excise tax, unless separately listed. Everything is brand new. Be sure to allow for shipping costs—overpayment is credited in 


ers. 
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49 WEST 27th STREET 


New York 1, NEw Yor« 


25% Deposit On All C.O.D. Ord 
32-34 STEINWAY §& 
Lonc Istanp City 3, New Y@ 
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oduces crisp, 

Exposure time 
a toggle a 
to 6”x8” are 
er makes it 
obtaining 
y, the SPIRA) 
ay, for 35mm 

\TONE 35 
storage space. 

¢ usual ‘ tte 


two year 


OUTFIT 


(Gk 1 i Only movies capture the whole action 
’ story ... every motion . . . every fleeting 
expression . . . in true-to-life color, 
: Only movies give you a personal 
history of SS = »y action record that you'll enjoy showing 
he radically ae and “‘re-living”’ again and again! 
— : ‘ Moreover, wonderful results are so easy 
Wooden bea Leading the Revere Value Parade \ A" —so sure—with a Revere Camera. If 
= you can take snapshots you can take 


» splicing Siam Revere “Ranger” 8mm Camera : ; : } 

— ea Easy to load . . . five speeds, in- . movies; Revere is that simple to operate, 
aa cluding slow motion . . . inter- . 

5 $9 chanahallis aaa Sabuiee a Too, Revere values are even greater 


parallax-corrected, built-in view I today! New models are out. Prices 


: finder... adjustable footage meter. , . ‘ 
; F 2.5 Coated Lens—Tax inc., are lower. Time won’t wait—don’t put off 
7.95 ; ; 
A ; $6250 taking your own movies! See the wide 
all-metal . selection of thrifty-priced Revere Cameras 
you’ : 
a8 and projectors at your dealer’s now. 

it "the : Revere 85” 8mm Projector Pro) y . 
oe Simple eeewe < a auto- REVERE CAMERA COMPANY ¢ CHICAGO 16 
: matic re-wind without belts... 
= 3 t manual clutch for still projection 
—= de . .. rheostat speed control. Com- 
t-in len lete with long-life 500-watt lamp. 
:chronization. be F 1.6 coated lens, 300-foot reel. 


, three for $e $9 5 
be ‘with bated 
fiewer $1.00.” : 


“a 


LISTEN TO REVERE’S “DATE WITH JUDY,” every Thursday 


me ; night on ABC Network, 8:30 to 9:00 in Eastern Time Zone, FIGHTS ad SIXTEENS 
: 7:30 to 8:00 in Central, Mountain and Pacific Time Zones. 
TAY SO 


New You 
i IN PURSUIT OF HAPPINESS REVERE ADDS TO YOUR PLEASURE 


Get better pictures 
with your projector & 
through SOMCO 

PROJECTION LENSES 


Designed to fit | 
most 8mm and 
16mm Projectors 


a 


You've put a great deal of care and 
planning into those precious films of 
yours. You’ve invested time, money 
and effort. But... the success of your 
movies depends largely upon the 
quality of your projection lens. Don’t 
be satisfied with anything but top 
results from your projector. 

Be sure you are getting as much 
out of your films as you put into them. 

Send for illustrated folder showing 
the SOMCO line of 8mm and 16mm 
Cine Projection Lenses, and 35mm 
Slide Projection Lenses. - 


MANUFACTURING CO. 


CARROLL AVE,., 
ILL. 


3200 W. 
CHICAGO 24, 





coffee break with the editors 


The New German (Zeiss Ikon) 
Contax II A 


Just returned from a trip to Europe 
where he met scores of French, English, 
and German photographers, Modern’s 


The New Zeiss Ikon Contax II A 


editor is preparing a series of articles 
on what the amateur and professionals 
are doing on the other side. The first 
of these is “Nudes by Natural Light” 
on page 28. Many of the pictures you 
will be seeing shortly are quite unlike 
those made by the average American 
photographer. They are different in 
mood, in interpretation, and in subject 
matter. Rather than attempt to de- 
scribe the pictures, the psychology be- 
hind them, or the activities of foreign 
camera club groups at this time, we'll 
take a temporary rain-check on them 


and give you, instead, a first hag 


report on the new German-made (ngi™ 


to be confused with the Russian-zong 
product described in this column mm 
cently) Contax Camera. 3 

At one time the Zeiss plants in Drege 
den, Jena and Stuttgart employed sey 
eral thousand people. The plant i 
Dresden was badly bombed and beings 
in the Russian Zone the remaining 
pieces were put together as best they 
could be and the workmen went 
work in the new plant calledy 
“Mechanik Association of Industrieg’ 
owned by the People.” Their first 
Contax is called the “S”, and is a reflex 
model. 

The American distributor of the “$7 
is the Ercona Camera Corporation of 
527 Fifth Avenue, New York. 

We now have first hand informatiog 
on the new German model of the Com} 
tax, which is due to hit the Americaq. 
market sometime early in March. The 
German Contax is being made ing 
new factory, built as part of the Zeisg! 
Ikon plant in Stuttgart. The new Com 
tax is a highly refined version of th 
pre-war Contax and has a family 
semblance to it. It is smaller and lighter} 
and altogether a handier camera @ 
use. The shutter of the new camera 
metal, but is much more quiet in oper | 
ation. It has a range of speeds from} 


second up to 1/1200th of a se 
Continued on page 


Steve Heiser’s cover...a pretty girl, white pine, patterned glass, and a “C” clamp 
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oh for BRUMBERGER 


ALL-STEEL PHOTOGRAPHIC ACCESSORIES 


PRODUCT 


REELS AND REEL CANS 
FOR 8mm AND 16mm FILMS 


Project, protect and store your valua' 
ble films in these new handsome reels 
and reel cans. Designed for sturdiness 
and long use, these all-steel reels and 
cans are custom finished in an at- 
tractive grey hammertone baked-on 
enamel. 

@ Our reels grip the film instantly 
for easy non-slip starting and for 
rewind. 

@ Non-warp construction will retain 
alignment for perfect film projec- 
tion and take-up. Footage marke 
ings are at 50’ intervals. 

PRICES AND 
200 ft. 8mm SAMPLES 
8mm WILL BE AN- 
8mm NOUNCED 


16mm AT THE N.Y. 
16mm PHOTO SHOW 


Enjoy the library luxury of these 
handsome portable reel chests at 
popular prices, for storage and pro- 
tection of your valuable film. Brum- 
berger’s reel-release responds to 
fingertip action, automatically roll- 
ing the selected reel can into your 
hand without any fumbling. Supplied 
with convenient identification card on 
exterior with a celluloid shield, an 
interior index card and carrying 
handle. All-steel and completely spot 
welded these reel chests are finished 
in a baked wrinkle grey enamel. 
Special nesting feature will permit 
stacking to save space. 


#1008 holds 12 cans, 200’ reels (8mm) $6.50 
21009 hélds 12 cans, 300’ reels (8mm) 7.50 
21010 holds 12 cans, 400‘ reels (8mm) 7.95 
$1016.holds 9 cans, 400’ reels(16 mm) 7.50 


You will find your favorite’ slide at 
your fingertip without fumbling — 
with the special Index Card and 
Numbered Strips. These convenient, 
durable, all steel files have snap 
locks and handle for safe carrying. 
Spot welded for strength. The grey 
wrinkle enamel finish makes them 
handsome enough to be there when 


company comes. Glass 
Size Slide e 
Slide Cap* Price 
” ” 150 
2/2" x22” 125 
24%" x2" 100 
3%4"x4" 75 
Stereofile 15 


* Holds twice as many ‘Ready Mounts” 


WRITE DEPT. M .3FOR NEW, FREE COMPLETE CATALOG. 


BRUMBERGER CO. INC. 
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BRUMBERGER 


#1225 VERSATILE SLIDE VIEWER 
for 35mm to 2%” slides 


BERGER 


ALL-STEEL 

SLIDE BINDERS 
witu 
GLASS 


Protect valuable color transparencies be- 
tween two pieces of optically clear glass 
in a rigid binder ready for use in auto- 
matic or hand projectors and viewers. 


Te 82:7 F¥ FOURTH ee 
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START 


with your 


GallddMt 


“KNOW what you’re after, BEFORE you even load 
up with film!” In his startlingly forthright approach 
to photography, Ansel Adams now SHOWS YOU 
HOW to think backwards — FROM the print. In 
place of heartbreaking hit-or-miss, ‘trial and er- 
ror” methods, each step falls into logical order. 
With utter clarity, Adams makes it easy for you to 
“PRE-Select’ each detailed step in the creation of 
great pictures, in the new 


MORGAN & LESTER 
Basic Photo Series 
Book 1: CAMERA & LENS (published) 
Book 2: THE NEGATIVE (published) 
Book 3: THE PRINT (just out!) 
comm Examine these lavishly illus- 

trated manuals at your photo 
p The Print sider by matl,’$3.00 «book, 
postpaid. 


MORGAN & LESTER 
101 PARK AVENUE 
NEW YORK 17, N.Y. 








— - . 
LENSES FOR 
OF KINE EXAKTA — 
Huge Meyer Helioplan 
F4.5 Wide Angle (Coated).. T3930 
Britor F4.5 105mm 
(Coated). 
Zeiss Trictar F4.5 
135mm (Cocted) .... 
' Order by Mail ...15-Doy Money-Back Guorantee 


PENN CAMERA, 126 W. 32nd St., N. Y. 1 
Please send me the following: 





NAME 
ADDRESS. 
«| | EO ZONE. 








126 West 32nd §$ 
New York 1,N.Y 
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Jerry Cooke at work on Underground Dwellers, (see page x 


There is also a built-in flash connection 
and this is effective with all bulbs up 
to the shortest exposure which is pos- 
sible with a wide-open shutter (1/30th 
of a second). With the long peak (FP 
type) a shorter exposure, of course, is 
possible. 

The lens supplied with the camera 
will be the F:1.5 Sonnar or the F:2 
Sonnar, both being 5 cm. lenses. These 
are being made in the Zeiss lens 
plant in Jena and are factory coated 
“T” stop models. A full line of lenses 
will also be available later in the 
year. In the new model Contax there 
is no substituting of materials since 
practically every shortage now has 
been worked out in Germany. The 
workmen and technicians assembled in 
the Zeiss Ikon plant are mostly old em- 
ployees of Zeiss, who have been able to 
get out of the Russian zone and make 
their way to Stuttgart. Here working 
conditions are excellent and there is no 
reason why the new products should 
not measure up to those made before 
the war. The price, with the F:2 Son- 
nar, is expected to be slightly under 
$400 in America including excise tax 
and case. 


French Friends 


In browsing through “French Friends 
Would Like to Trade Snapshots with 
Yau,” in the January issue of Modern, 
a number of readers apparently over- 
looked our request not to write us for 
additional data on the age, sex, or pho- 
tographic interests of the French pho- 
tographers whose names and addresses 
were listed. As explained in the Last 
Word column this issue, the sex is ob- 
vious by the abbreviations preceding 
the proper names, but that is all the 
data we have. A few readers also over- 
looked our italicized request not to 
send us their letters or pictures for for- 
warding, and not to have their French 


correspondents send return mail to 
We're sorry we haven't the facilitigg 
for answering or returning all the lettey 
and pictures mailed to us by mistake 
and we hope that those who made # 
error will understand our situation.) 
Among Our Photogs 
Jerry Cooke, whose article abd 
Underground Dwellers appears 
page 30 of this issue is a very lue 
fellow. During the entire shoctingy 
this story he had the company of 
researcher, Jean Ferris. (In the pictift 
at the left, above, you get a glimpse” 
Jean waiting for Cooke to finish she " 
ing a Trinity Church cemetery tor 
stone. While Cooke is out roving ¢ 
country, his secretary, Bonnie Do 
does a bang-up job of keeping thi 5 
going at the studio. Bonnie, by he 
way, also shorthands for Brad 


Smith whose studio is next to Cook ‘ 


(Smith’s picture of Jimmy Du 
and a child leads off this month's 
Section.) 

This month’s cover shot by Ste# 
Heiser is typical of the work be 
produced by this young Chicago pa 
tographer. Technically the cover a 
doesn’t need much explanation 
sheet of patterned glass was supponl 
above the model as she reclined on # 
floor, and the flowers were sprif 
on the camera-side of the glass. As@ 
be seen from the accompanying @& 
the lighting was kept simple in on 
not to distract from the more or s 
ethereal mood of the picture. 4 
Adamant non-conformists to the @ 
rent theory of specialization in pho 
raphy are George Boardman and L 
Kennedy, two hard-working 
Coast photographers who ool 
talents recently under the studio 
of Lads of Beverly. George Boa 
has long been known to Modern 

Continued on page 





AUTO RC 

Some | 
ROLLEIC! 
ROLLEIC 


3x4, 

lite gr 
Same but 
4x5 Ann. 
Super ‘'D 
Century ; 
Graflex 
Ann. Spe 
Ann. Spe 


9x12cm Ih 
VOIGTLAI 
WATSON 
ANNIVER 
KORELLE 
UNIVERS, 

built-in 
UNIVERS, 

Reg. 1 


MRO) col-1am BY=)oleolatait-val 
i eae ee a 


IF YOU DON’T SEE WHAT YOU WANT=ASK FOR IT! 


_NEW LOW PRICES ON 
. ZEISS CAMERAS 


10 DAY MONEY BACK GUARANTEE ON ALL USED EQUIPMENT 
: 35mm CAMERAS: 
FED Leica type, cpld RF, £3.5, case, (LN) 


With 4”. {6.3 telephoto cpld to RF (LN) 
CANON, cpld RF, f2 lens, case (LN) 


NEW LIKE NEW AGFA “‘Korat’® 36” (st d f2 ctd. x is 
SUPER IKONTA ‘'C"' £3.5 ctd. Tessar, case RF, Pronagy f gltes sca “at ies beget te 
SUPER IKONTA ‘'B’', 2'/,x2'/, £2.8 ctd. Tessar, LEICA INIC 43.5 Elmar ctd. “S cete 
IKONTA *'C’* {4.5 Novar, built-in flash, case LEICA 111C, {2 Summitar ctd. & case... 
IKOFLEX II, #3.5 Tessar ctd,, 1/500, built-in flash, ER case. . LEITZ Absdverenl ‘leisrect fader 
SUPER IKONTA "'C’' £4.5 Tessar, case LEICA 111A, 2 ctd. Summitar & case 
ag 'KONTA "°C" 14.8 Tessar, rim compur LEICA IIIA {3.5 ctd. Elmar & case 
on RETINA |, £3.5 Ektor...... ‘ 
sce page ARGUS C-3, case, flash, ctd. 
LEICA Standard f3.5 Eimor & case 
PERFEX 44, cpld RF, 3.5, 
i NEW KODAK CAMERAS PERFEX 55, cpld RF, £3.5, cose... 
: mail to PERFEX 55. cpld RF, f2.8 Woll, case.. 
he faci ites KODAK Pony Bantam, f4.5 coated lens, built-in flash Weltini 35mm, S.W., cpld RF, 2.8 Tessar, 
™ KODAK Tourist *‘800"' 4.5 coated lens, built-in flash, shutter.... CONTAX 1A, cpld. R.F., f2 Sonnar, cose 
I] the letten to 1/800 sec. .... LEICA “‘F,"' black, f2.5 Hektor, case 
3 a RETINA 11 A, f2 Ektor or Xenon, ctd., 125.00 
by mi : 
o made ¢ BUCCANEER 35mm, {3.5 ctd. lens, cpld, RF, NEW, 


situation, ; 


NEW MODEL 1950 ROLLEIFLEX 











with case. List 72.55 





AUTO ROLLEI, built-in flash, f3.5 ‘‘T’’ ctd. Zeiss Tessar... . $260.00 
Some but with #3.5 Schneider Monae: : o3% ... 230.00 
: ROLLEICORD I1A, 3.5 Triotar ctd. & case 140.00 ’ 
‘icle abow ROLLEICORD 1A, f3.5 Xenar ctd. & Case 155.00 HERE Ss OUR EXTRA SPECIALS! 
!ppears ROLLEIFLEX Stondard, aga ayes case 
+ GRAPHIC-GRAFLEX CIROFLEX £3.5 Woll. ctd. phox case 
Cc WOLL 15” £5.6 telephoto, new, govt. surplus ............. 
Mrie u 2 3%4x4', Super “‘D'’ Groflex, with 6” ctd. Ektor f4.5 Ekta- ARGOFLEX EF, £4.5 ctd. lens, built-in flash, leather ER case 
shooting lite ground glass, latest eG FREE: 2 filters & sunshade.... ‘ 
: f Some but 4 x 5 with 7,” 5.6 ctd. Ektor. BELL & HOWELL DUO MASTER slide projector with cose... 
any 1) 4x5 Ann. Speed Graphic, f4.7 Ektar cpld. R.F., flashgun, FPA ZEISS 18cm Tele Tessar 6.3, for Contox, coated. 
the ct Super ‘'D'' Graflex, 31%4x4'%, with 63/4” £4.5 K.A., FPA KODAK Medolist !, £3.5 ctd. Ektar & case 
pi . Century 2x3, £4.5 Trioptar ctd. ; CIROFLEX F, £3.2 ctd. Raptor, comp. built-in sync. 
. glimpse o Groflex ‘'B’’ RB, 3'%,x4%,, £4.5 KA, FPA... KEYSTONE K108 8mm 750W projector and case 
h Same Ann. Speed Graphic, 2'%,x3',, f4.5 Ektar ctd., flashgun CINE MASTER I1, 8mm comera, f2.5 ctd. and cose 
inis LOK Ann. Speed Graphic, 4x5, 61/2” 4.5 Optar, Kalart R.F., focus- 
tery ton spot yoy 
 - COMPLETE STOCK NEW & USED GRAPHIC-GRAFLEX ALWAYS ON HAND! PHOTO | ENLARGING PAPER 
roving u C pig a DEFENDER 
nie Do ee a 
—25— —100— 
A, t LaBelle °500'' 35mm Automatic slide projector with blower _ Fg 
Case (optional) sw sw Dw 
5x7 -80 d 2.54 3.25 10.59 
CAMERA SPECIALS: one} tae. sae 1 a6 | ee | eee 
rT “sheets) (50 sheets) (250 sheets) 
epi 1.25 1.58 5.12 6.62 28.12 ti . eee 
KINE EXAKTA, f2 Xenon cid. lens, DD 15% FOR OPAL, INDIATONE, PLATINA, VELTURA 
eee 0) 8x10 7A Century camera and studio stand (prewar) sliding ground glass 
vork back (used) : $125.00 
i OTHER “BUYS” 
11cago : 
1 . 
te 9x12cm Nagel film pack camera, f4.5 Elmar, rim compur, an nee $129.95 
COVEE SRE VOIGTLANDER BESSA, 6x9, 13.3 Skopor, & case, IN. TOS. Segoe, seaineten 7. 165-00 Eo > 
i F WATSON PRESS 2'4,x3'%, £4. essar, rim compur, flash gun. a 
ination, = ANNIVERSARY SPEED GRAPHIC, 2'/,x34%,, 4.5 Tessar, rim compur, Kawee 6x9 FP camera, £4.5 Zeiss Tessar, rim compur, DE, 
. ; FPA or roll film holder. ; 49.50 
} Suppe KORELLE REFLEX II, 2'%x2'%, £2.9 Radionar, case 
i UNIVERSAL ROAMER, 2'%,x3', folding camera, f4.5 ctd., Bantam back for Medaiist. WAS ‘5. 00; NEW 
ined on. built-in sync. (list 48.75) BRAND NEW —special with case Enis home —_ ere - 
> sprink UNIVERSAL METEOR, 21/;x2', ctd. lens, built-in flash, sync. odak tray ciphon. Reg 
: Bs Be PLEASE ADD SUFFICIENT POSTAGE 
ass. a Reg. 15.00 
nying @ 
le in ore SET OF ADAPTERS, RING AND SUNSHADE AND 3 ARGUS OR HARRISON 


ore OF 


% PRICE.... 


FILTERS, SERIES V 4.95; SERIES VI 5.95. ADDITIONAL FILTERS AT ' PRICE 


CAM ERA PLACE, INC. 


1295 SIXTH AVENUE 
: T RADIO CITY 
NEW YORK. 19. NEW. YORK 
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FOTOSHOP’S 
FAMOUS 


FILM 
PROCESSING 
LABORATORIES 


At your service! The East’s most 

comprehensive film processing 

labs. Black and white and Color 

. 16mm and 35mm (Serv- 

. Ultra-automatic ‘‘con- 

** processing equipment. 

Fast service—at terrific prices. 

Write for Lab Service List—it’s 
FREE. 


When in 
New York 
visit 


friendly 


FOTOSHOP LEADS THE NATION, 


Bargain Buys: 


Al a 

has] DEMONSTRATORS 

ay””)6 SAMPLES 6© ©6RENTALS 
SWAPS © TRADE-INS 


Used Camera 
CLEARANCE 


120 BALDA—f4.5 Trioplan 
compur shutter 

RIFAX—12.9 Schnei- 

-% oe > anal epld. 

SUPER ‘SPORT DOLL Y— 

f2.9 Triopl 12 on 120 

$2.00 


35.00 


59.50 


ur, 16 on 120 roll. 
volefTANDER SUPERB 


Contax II 175 


f2. Sonnar lens 
Comet ete 
.] case 

if New 282.00 
5, epld 


ry 29.50 





— DERBY—13.5 


sureR “TKONTA A 

—f3.5 Tessar... 

aver B& J PR 
f4.5 lens, Kalart RF 








Your 35mm Color Slides 
DUPLICATED 


EACH from your original 
slide 





Oc 
3 or MORE from same slide. 
EA. 15¢ 





ARGUS C2—f3. 5. = RF$ = 50 
EXAKTA sar 9 blac! 2.00 


KODAK MONITOR 616— 
£4.5 purest 

KODAK PUPILL 5 
Xenar lens 


Terrific Price Cut! ! 
8mm and 16mm 


MOVIE FILM 


Write for free FILM BARGAIN 
LISTING! 


LA id Polaroid Camera....$ 69.50 
RETINA !1—Latest! f2 
tens. flash ae shut- 
ie 119.00 
“D "35.00 
Daxale rg PRESS: 
5 Tessar, com- 


siax4Va AUTO GRAFLEX 


—B&L Tessar f4.5 lens.. 110.00 


Brand New! KODAK 
6%” £4.5 ANASTIGMAT 
in Alphax shutter 


VALUE 95.00 59°° 


LINEMASTER Darkroom 
Footswitch—3,000-w AC- 


$3.5 
MICROMAT Easel—1ixi4, 


THE New 
MOTOR-COOLED 
TON 


MAR 
SLIDE PROJECTOR 
Price Slashed! 


Rated tops! Precision dual-cooled 
projection. Deluxe Kollmorgan 5” 
lens, triple-anastigmat for fidelity 
projecting. Superb features. Com- 
plete with 150-w bulb and smart 
blower-cool carry case. 50 
REG. yoy z 
49.50 
CINE ote — 
f1.9, excelleni 
KODASLIDE ciiAWGER 
—fits most slide proj. Reg- 
ularly $17.50 
6mm GS 
eras—f3.5 lens 50 
Write for GSAP Parts Listing 


re 16mm Camera— 
f2.5 ctd Wollensak 


Brand New! FRANKLIN 


8mm MAGAZINE 
19” 


CAMERA 
£2.5 lens 
CRAIG SR. SPLICER— 


REG. $119.50 


$15.00 
NEW! ACL MOVIE BOOK 
“‘Making Better Movies”’ 
8mm—f2.7, roll 





Brand New! GRAP! 
WIDE ANGLE LE 


3/2” = 
GRAPHEX : 


£:6.8 


in 
GRAPHEX 


SHUTTER 
— 


js: 1 second to 1/400 
all 3%x4% and 
4x5 Press type cameras. 


VALUE $75.00 


SIMPLEX POCKETTE 
16mm Magazine Camera 
B&L f3 lens. Includes 
Soeeiee. Indoor Koda- 


BOLEX. L-8 CAMERA— 
f2.8 Yvar( foc. mnt., case 
ay x! — E—1é6mm— 





Brand New! 
BOLEX H-8 


f1.9 lens. External 
frame counter 


CINE KODAK 8-60 Cam- 
era—f1.9 lens, 1%” Tele- 
photo, deluxe case. $ 

i6mm MOVIE MITE— 
sound and silent 127, 

MONROE enacgmecsntls 2. 
power 





for most 16mm Cameras 


3” KODAK £4.5 o¢ 


TELEPHOTO LENS 


in C-mount 


BRUMBERGER Electric 
Viewer—Takes both 2% 
= sae slides. Reg. 








SAVE $5.00 
SUNRAY Aristfoce 
ENLARGER 


For 35mm to 2%x3% neg. 
scoping shaft. Metal baseb 
Compact, rugged, portable. 
plete with lens, Tuck-away 


LIST 9.95 


14.95 
B & J WOOD TRIPOD— 
pee Surplus. Value 
WORLD WAR Ii Battle 
Slides. Set 20 slides 2x2 
ELECTRONIC Interval 
Timer—l1 to 120 secs. 
Reg. $27.50 . 
Albert VICERO Print 
Box—4x5. List $14.75... 





Sensational Price Cut 


| Lektro 
16 mm 

_ Magazine 
Camera 


Model A—The sensational movie 
— that by standard 50-ft. 

jazines . needs wind- 
mo Speeds 2- i6-: 32 fps. 3.5 lens. 
Complete with Powr-Pak battery, 
carrying case. 


Reg. 


OTOSHOP 








FOR EVERY COLOR WORKER 


THE NEW Color 


HARRISON 
EXPOSURE METER 


Imagine! You can now measure both 
Color Temperature and Color Expo- 
sure at the same time, from same 
angle, same place—together. All at 
the flick of a finger! Instantly shows 
all required information—light-cor- 
recting filter, filter factor, etc. A tru- 
ly remarkable COLOR development! 


a METER complete with G.E, 


34.50 


COLOR ATTACHMENT only. Send 
your G.E. DW meter. Precision 
calibrated to 

your meter 


It's Photo 


Electric 


TWO GREAT STORES 


18 EAST 42nd STREET” 
136 WEST 32nd STREET 


NEW YORK CITY 


CAMERAS @ PROJECTORS @ MOVIE FILM © DRYERS © CHEMICALS © TANKS @ ALBUMS @ EN 
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JAKE ENLARGEMENTS 
F SALON QUALITY 


FROM ANY NEGATIVE 


with 
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S EASY—‘“‘Varigam”’ provides the 
act grade of contrast your negatives 
huire . . . whether dense, normal or 
n. No trick . . . you use filters for 
ferent negatives instead of different 
per contrasts. Ten filters are avail- 
le, each producing a different degree 
paper contrast. You can even vary 
trast in single prints by dodging 


HOw 
* VARIGAM”’ 
) FILTERS 
Zan 6d ARE:«USED 


4 


~~ 


4 


er holder is readily held in position over 
rger lens. Card-mounted “‘Varigam” filters 
cquer-protected water-resistant gelatinare 
rted into holder ...stay in place ... and 
use of both hands for dodging and light 
rol. Filters are supplied for ten degrees of 
rast: Basic set 5A, supplementary set 5B, 
plete set 10C. Exposure time is same for 
filter,exceptin printing very soft negatives. 


with filters. And —‘‘Varigam” is pro- 
cessed exactly the same as ordinary 
enlarging paper. 

IT’S ECONOMICAL — Avoid risk of out- 
dated paper or of running out of the 
grade you need . . . eliminate wastage. 
Save time and money .. . side-step 
trouble. Save darkroom shelf space by 
stocking one enlarging paper instead 
of several grades. 

THE ONLY VARIABLE CONTRAST PA- 
PER, Du Pont “‘Varigam”’ is enthusi- 
astically used by meticulous amateurs, 


variable contrast photographic paper 


commercial and professional photog- 
raphers just about everywhere. Its 
variable contrast helps them . . . and 
can help you... to make consistently 
better prints. 


TRY “VARIGAM” in your own dark- 
room. You'll be enthusiastic about it, 
too. Ask your dealer today for Du 
Pont ‘“‘Varigam” in the distinctive 
blue and yellow package. Available in 
various surfaces and sizes. E. I. du 
Pont de Nemours & Co. (Inc.), Photo 
Products Dept., Wilmington 98, Del. 


Listen to ‘‘Cavalcade of America’’—Tuesday evenings—NBC 


Du Pont Photographic Products 
me omens 


BETTER THINGS FOR BETTER LIVING ... THROUGH CHEMISTRY | 


oo oe BS 
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how Victor 


makes the pictu re 


This picture will ‘sparkle, either 
as a movie or still shot, because 
it’s properly planned with correct 
lighting. 

Your use of VICTOR Lights 
in accord with the simple, easy 
instructions in our booklet “how 
VICTOR makes the picture” will 
assure you successful results! 
Write for your free copy today. 








Remember that VICTOR 
Reflectors provide more 
USEABLE light under 
all conditions. Your light 
meter reading is your 


proof of this fact! 


VICTOR Armlite 


For main lighting. 
Unmatched in per- 
formance! Ample for 
color up to 9 ft. SAFE 
— does not overload 
house circuits. LIGHT- 
WEIGHT. COMPACT 
— in 12" sq. carrying 


Se 


VICTOR 
Clamp-On Unit 


For general lighting pur- 
poses, use No. All-Cl for 
No. 2 Photo floods. Un- 
excelled in efficiency and 
value. See its special 
features at your 
dealer's today!.. . 
Ne 

















JAMES H. SMITH & SONS CORP 


GRIFFITH, IND.,US.A. Zeya oP ioe el Lage 
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did you know? technician's notes 


... that if you wish to copy the printed 
matter in a book, and the paper is too 
transparent, something can be done 
about it? If the reverse side of the page 
has printed matter on it, try placing a 
piece of black paper behind the page, 
pressing them together tightly. In some 
cases, the printed material on the re- 
verse side will disappear completely. 
If the objectionable print is not on 
the reverse side of the page, but on the 
page directly below, use a white or 
light gray paper between the two 
pages instead of black paper. For mak- 
ing copies on color films, try various 
colors of papers between the pages. 


. . . that in many cases, when photo- 
graphing interiors, the washed out, 
overexposed appearance of windows 
can be avoided? And by double expo- 
sure, of all things. If the windows in- 
cluded in the picture are covered on 
the outside with any fairly dark mate- 
rial, a table top, or even by closing the 
venetian blinds, the exterior view can 
be blocked out. With the camera on a 
rigid support, the first exposure, for 
the interior is made. This should be 
slightly underexposed. Then the win- 
dows are uncovered and a second ex- 
posure is made, this time for the exte- 
rior lighting only. The sum of the two 
exposures should correctly expose the 
interior, while overexposure of the ex- 
terior daylight will be avoided. 


... that many Hollywood cameramen 
use “optical flats” for temporarily bind- 
ing their gelatin filters? A large stock 
of square gelatin filters is carried on 
location by most cameramen. In some 
cases these slide into position, behind 
the lens, through light tight slots. Spe- 
cial holders clamp the gelatins and 
hold them flat. This is not recom- 
mended for glass type filters, for it af- 
fects the focus adversely. But, if the 
/ onpr are bound between optical 

at squares, or even round flats, and 
held in front of the lens, they work 
very successfully. The advantage is 
that the gelatin is protected from dirt 
and finger marks. No cement is used, 
therefore the gelatin filter is quickly 
removed so that another can be quick- 
ly inserted. 


. . . that a revolving stool makes an 
ideal pedestal for making still life 
shots? The object can be slowly turned 
back and forth as the modelling effect 
of the key light is studied. Remember, 


too, that when a live subject, such as a 


puppy, refuses to stay put for 
trait, a very high stool or chair} 
courage his jumping down to 

away. 


... that one of Hollywood's most 
ured pieces of lighting equij 
simple reflectors, can’t be purcha 
photo stores? Some manufacty 
missing a good bet, because} 
amateurs are following the 

lead in making their own refleg 


Ss 


Reflector of duraluminum a 


a variety of sizes and styles. 
requisite is a lightweight, ff 
non-flexible base. Quarter-ine 
wood is adequate if it doesn® 
duraluminum is better for 
nency, but is more expensiV 
weight will depend upon the t 
used. And the thickness will be 
erned by the size for flexibilitym 
avoided. At any large paint st 
art supply house purchase som 
of aluminum leaf. Bronze leaf, 
frequently used, but only alum 
recommended for color films.7 
surfaces of the reflector base 
smooth coat of quick drying ¥ 
When this has nearly dried, a 
comes very “tacky,” apply the 
floating each leaf from the bod 
the sticky surface. With a wad 
cloth, pat the leaf until it is 
tened. Spaces where the lea 
contact can be filled in with od@ 
leaf, later. This operation shoul 
place in a closed room for d 
make the work difficult. 

MA’ 





BOLSEY 
New Bo 
Case, F 
lease, | 
10 rolls 


Just 8.9! 


NEW | 
I 
.. AFTE 
New Co 
Sonnar L 
and Case 
wiFi.5 1 
Sonnar L 
and Case 
NEW CO 
F2T Crd. ! 
and Case 


2-Light | 
2 Reflec 


As you 
lights c 


YOUR 


36 Exp. 
25 Ft. 
100 Ft. 


ANSCO 
20 Exp. 


Exp. | 
d 


1 

















YOU SAVE $46.45 


BOLSEY B2 OUTFIT — Brand 





Sonnar Lens 
and Case 


wiFi.5 T Ctd 


Sonnar Lens $472.00 


and Case 
NEW CONTAX S 35mm REFLEX 


F2T Cid. Biotar Lens $475 00 


and Case 


90%! 


2-Light Movielite $6.95 
2 Reflector Floodiamps 
$1.17 each 
As you follow action your 
lights cover the subiect. 


TOTAL $9. 
YOUR COST AT MINIFILM 
ony 4.95 


35mm ANSCO COLOR Reloads 
Factory Fresh Guaranteed 


$ 
ANSCO COLOR PROCESSING 
20 Exp. Roll. incl. Mounting 
2 for $1.75 


Exp. Date: One year from 
date of purchase 





VERY LATEST 
MODEL 


i} LEICA 11IC with Ctd. F2 Sum- 


mitar lens, Case, Lenscap. 


Jive” «©=—- $219.00 


YOU 
SAVE 


~~ $83.75. 


LATEST MODEL KODAK RE- 
TINA 11-A 35mm Camera w/ 
F2 Coated Ektar lens in com- 
pur rapid shutter, single 
window viewfinder and Cpid. 

‘dr. Reg. $197.75 


USED SPECIAL $] 14. 00 


COMPLETE KINE EXACTA 1! 
OUTFIT!! Latest Brand New 
35mm Kine Exacta |! Reflex 
Camera w/F3.5 T CTD. Tessar 
lens, bayonet extension tube 
set, focusing Hood, Case. 


Seciat PRICE $139.50 


Q SAVE 
36.31! 


ARGOFLEX 21/4x3'/% Twin Lens 
Reflex Camera with F4.5 Ctd. 
Lens shutter Speeds to 1/2°0 


(used) ow 993.00 





gi _ SAVE 

161.00! 
BOLEX HIG 3 Lens Turret 
16mm Movie Camera with 1” 
F1.5 Ctd. Woll. Lens. Auto. 


Threading, Critical focusing, 
Hand Crank for forward or 


reverse filming, single Frame 


per sec. «wned) ° 104.90 


TAKE YOUR TIME 
AT MINIFILM... 











ee ae ae oe |) 





NO INTEREST. 
NO CARRYING CHARGES!! 























eco CAMERA CORP. 
90 Ave. Sf the Americas, teow Vork 20, M. ¥. 


MINIFILM CAMERA CORPORATION 


1190 AVENUE OF AMERICAS, N. Y. C., BET. 46th AND 47th ST. 


City. ... Zone State 
Enclosed is TIME PAYMENT DEPOSIT & information 





amateur report 


These are the favorite pictures of five famous people. V 


‘Almost everyone who cares for pho- 
tographs at all has at least one picture 
which he values above all others. 
Sometimes his favorite picture is in a 
silver frame atop the piano; more often 
than not it is a faded, dog-eared snap- 
shot tucked away in his wallet. In 
either case, he cherishes the picture 
that re-kindles the memories he wants 
most to preserve. 

While the sentimental, emotional, or 
nostalgic meanings in a picture are 
sometimes so highly personalized as 
to be of interest only to its owner, an 
amazing number of pictures with par- 
ticular appeal to one person, are also 
of broad interest to others. These pic- 
tures are invariably based upon human 
situations that are so simple and hon- 
est that an outsider can instantly pro- 
ject himself into them. Rudy Vallee’s 
favorite snapshot, for instance, has 
nothing in common with the flattering, 
static studio publicity shots you have 
often seen of him. By practically every 
artistic standard of composition, pos- 
ing, lighting, or photographic tech- 
nique you could name, it isn’t even a 
good picture. But this picture, clut- 
tered as it is with 17 people, assorted 
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nostalgic snapshot 
your own albi 


do you value mos 


©,ERLE STANLEY GARDNER 
} 


ERLE STANLEY GARDNER, creator of the Perry Mason 
tery stories, values this picture above all others in his collectié 
rancher as well as an amateur photographer, Gardner made the] 
ture to help illustrate a book he wrote about the range co 


props, and all sorts of distracting 
interests is understandably among 
Rudy’s favorites. It was taken at the 
Pasadena railroad station in 1927 
when he first arrived in California to 
make movies. It is not the publicity 
man offering the “Key to Hollywood,” 
or the bevy of leggy chorus girls who 
were on hand to meet him that makes 


Rudy value this picture, however 
stead, he treasures it for the im 


,) 


of his father and mother who camg 
seen climbing down the Pullman 


in the background. 


| 


“This picture is sort of symbolig 


me,” Rudy explains. “Mom and 
Vallee were always in the backgra 
during the first thirty years of my) 
fessional career. While I was ¢ 
the glitter of spotlights, I was al 
conscious of them lending their@ 
support. Although they are now 
I often look at this picture and 4 
how it seems that they are still with 
How deeply and emotionally 
and Mrs. Vallee were wrapped 
their son’s career became evidé 
few minutes after this picture! 
snapped when both parents 
from the excitement of the celeb 


GUY KILPATRICK, author of 
EvePost “Colin Glencannon” stories 
ures this self-portrait made with a) 
held at arm’s length. The impr 
moustache, the pipe, cap, and © 
grimace amuse him. 
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Oftentimes the basic appeal of a sod, amateur photographer Gardner DANIEL FROHMAN, the late theatrical 















ture insofar as the owner is con- managed to capture all of these in a _—impressario, loved this glass-plate photo 
Masel rned stems from the satisfaction of single picture made with a Miniature of Sunday explorers examining Indian 
collectionmietsonal achievement. Speed Graphic. An enlargement of drawings on a Lake Erie boulder. Captain 
ar : eee EDDIE RICKENBACKER treasures the 
ade the Erle Stanley Gardner, creator of this picture hangs over the fireplace icture. below. of the aeealad an 
nge cout Perry Mason mystery books, also at his ranch home at Temecula, Cali- sees  caicale ‘he cotinine : tiene cea 
"Hes a picture he particularly values fornia, and the same picture (along being adrift at sea for 23 days during 
cause it says what he intended it with other western pictures he has World War II 
owever,. oe aes 


say. Nourishing a deep-rooted love made) appears in a book he once 


the “ame the old west, the smell of horse- published about life on the range in 
who Cash, the dust of the herd, and the the far west. 
Iman Smgunder of hoofbeats on the prairie Those who make a business of 
Le 
yun . JDY VALLEE values this picture made in 1927 above all others. 
vackertil isn’t the cheesecake or the key to the city being offered him upon 
Sas arrival at Pasadena that he cares about. It is the images of his 
of my] her and mother descending the Pullman steps in the background. 
was 0 bth parents fainted with excitement just a few moments later. 


was 4 
their 
now 
and § 
ll with 
ona. 


oped i e 
evide : 
; ~ 


a id/ | aa creating nostalgic-type pictures for 
lel . calendars say that a simple, direct 
shot is far better than a complicated 
picture full of props and details. The 
nostalgic picture that Guy Kilpatrick 
(author of the Saturday Evening Post's 
, “Colin Glencannon” stories) values 
tories the most is simplicity personified. 
‘ith @ This is a self portrait of Kilpatrick, 
made with a Leica held at arm’s length 
Continued on page 117 
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You're a proud Mother! Capture the 
warm natural tones of baby’s skin and 
the rich textures of his hair. No special 
skill is needed. There are no messy colors 
to mix. No brushes necessary. Best of all, 
‘yy you cannot ruin a favorite print! The 
% simple-to-understand FREE instruction 
booklet helps you acquire the knack in 

a jiffy. 


/ 


Enjoy the thrill of COLOR PHOTOGRAPHY WITHOUT COLOR costs! Add 
color to your favorite black-and-white photos. Revel in a 
batch of new album treasures. Cost? Less than 1¢ per print. 


You own a neighborhood studio! Photo-Oil Coloring is a “natural” 
You're an alert business man looking for 
plus profits—the kind of real cash that you everybody. It is so very simple to get th 
make selling beautiful HAND-COLORED : 
portrait shots. Your customers prefer 
color! Here's your chance to give it to them. It’s so inexpensive, so richly 
them at the right price. be 


exact colors, exactly where you wai 


warding that each day more and moft 


You can earn pin-money, too! Smart people joyfully discover what came 
men and women everywhere have learned 4 
of a wonderful way to bolster their 
incomes. Neighborhood photographic : . 
studios are on the lookout for “free-lance” MARSHALL S PHOTO-OIL COLORS are . 
colorists to add the sparkle of color to economy answer to ‘*better-that 
black-and-white portraits. Your friends f 
are eager to buy family photographs nature,” full color photography. 
which you have made “live” with 
MARSHALL'S PHOTO-OIL COLORS. 


enthusiasts have long knowns 


COLOR, make a good picture perfet 





Send 15¢ for the 32-page illus- 
trated book. ‘‘How to Make 


y Beautiful Color Prints...” 
..-Ask for the new Free 
MARSHALL Rainbow Color Chart 


at your dealer. 


PHOTO-OIL COLORS 
NEW — Marshall Master 


Set $11.60...BIGGER AND 
John G. Marshall Mfg. Co., Inc., Dept. C-3, 167 North 9th Street, Brooklyn 11, N.Y. Seren TRAN ANY 
Canadian Dist.: Canada Photo Products, Lid., 137 Wellington Street West, Toronto 1 PHOTO-COLORING SET 

ON THE MARKET! Other 


sets $1.25-$5.85. 
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KINE EXAKTA ACCESSORIES 
FOCUSING HOOD—exciudes all extraneous light 
and helps in focusing. Invaluable for easier opera- 
tion of your camera. Postpaid $1.50 
BAYONET EXTENSION TUBE SET—for close copy- 
ing and photo-micrographic work with the Kine Ex- 
akta camera. Also permits the use of Leica lenses 
with the Kine Exakta and vice-versa. pee 

17.50 
MICROSCOPE ADAPTER for Kine Exakta. Per- 
mits the use of the camera with any microscope of 
either monocular or binocular type. Fits your camera 
to all ‘scopes made to Royal Standard Specifications. 
Carefully made to insure accurate and positive re- 
sults. (Also suitable for Leica.) Postpaid. ..$12.50 
LENS HOOD and FILTER HOLDER. For Tessar 5cm 
F3.5 lens, screw-in type, accepts standord series V 
filters. Made of aluminum, fits perfectly. Postpaid 


$3.50 
FILTER SETS. Series V. Set A, for Black & White, 3 
filters: Yellow (K2), Green (X), Red (A). Set B, for 
color, 3 filters: Haze, Type A and Photoflood Bive. 
Either set complete—Specify A or B....each $2.95 


f EXAKTA GUIDE. fully illustrated 112 page book 


which provides all necessary facts and hints on the 
use of the Exakta cameras. A MUST for every Exakta 
owner! Postpaid . 
CAMERA NECK STRAP. Genuine leather with two 
imported locking eyelet hooks. A MUST for the care- 
.$1.50 
‘Send for FREE Kine Exakta Listing. 


16MM FILM 


FREE! FREE! FREE! 


ONE ROLL OF 8MM or 16MM FILM 
Get your FREE roll of movie film now. With each 
order of six rolls of 8mm or 16mm film, we will 
send you ABSOLUTELY FREE one roll of film of your 
choice. 

WRITE TODAY! DON'T DELAY! 
lémm 100’ Super X, 50 Weston 
lémm 100’ Super XX, 100 Weston 
lémm 100’ Color Film, Day or Tungsten. 
lémm 50° Magazine Super X 
lémm 50’ Magazine Super XX.... 
16mm 50’ Magazine Color Film, Day or "Tung. 
8mm Super X, 50 Weston 
8mm Super XX, 100 Weston..... 
8mm Color Film, Day or Tungsten. 
8mm Magazine Super xX 
8mm Magazine Super XX ; 
8mm Magazine Color Film, Day or Tungsten 
(All prices include processing and return postage) 


11 x 14 ENLARGING EASES 


An extraordinary value 
at a ridiculously LOW 
PRICE. Originally 
priced to sell for ap- & 
proximately $10, a for- 
tunate purchase permits 
us to sell them at this 
LOW, LOW PRICE. 
Two calibrated steel 
masking arms permit making any size enlargement up 
to and including 11” x 14”. Base of easel is con- 
structed of a sturdy light-weight metal, finished in 
matte white to facilitate easy focusing. A tremendous 
value at a sensationally 
LOW PRICE .. 
(Shipping Weight 5 lbs.) 


SAVE 50% ON PAPER COSTS! 


Nationally famous Haloid enlarging paper is now 
being offered to the thrifty photographers at more 
than 50% off its original price. 8 x 10 D/W glossy, 
motte and semi-matte surfaces. Brand New Manu- 
facturer's Seconds. GUARANTEED PREFECT. STOCK 
UP NOW! WAS NOW 

S/W 1 Gross $10.50....$ 3.95 

S/W 500 Sheets 28.92.... 

S/W 500 Sheets 28.92.... 

S/W 1s Gross 10:50. . 

S/W 500 Sheets 35.00.. 

D/w 1 Gross 13.50.... 

D/W_ 1 Gross 13.50. ... 

D/W 250 Sheets 20.30.... 
EE3 D/W 500 Sheets 40.00.... 


IMPORTANT NOTICE 
No C.0.D. shipment without 20% deposit. Orders 
received without postage will be shipped Railway 
Express Collect. Send us your inquiries. We corres- 
pond in all languages. FREE monthly bulletin 
available. 


KODAK 7” F2.5 
AERO EKTAR 
BRAND NEW—COATED 


719” 


IN FOCUSING MOUNT TO 
FIT YOUR CAMERA $149.50 


It could only happen at DELTA. Nowhere on this 
earth will you be able to find a finer or more verso- 
tile lens than the 7” F2.5 AERO EKTAR. Only thru 
urgent Air Force requirements was this great lens 
developed. Necessity required Kodak Optical engi- 
neers to make this superb lens in record time. A for- 
tunate government sale gave us the opportunity to 
purchase them at a mere fraction of their original 
$350 cost and DELTA PASSES THIS SAVING ON TO 
YOU. The 7” F2.5 AERO EKTAR is recommended for 
use with KINE EXAKTA, LEICA, CONTAX, KO- 
RELLE, REFLEX, PRIMAFLEX, ALL PRESS TYPE 
CAMERAS, os well as most 8mm and lémm movie 


cameras. 

Focusing Mount, (if you have the lens 

includes fitting your lens to the mount) $70.00 

7” F2.5 AERO EKTAR in Alphax wees: 

Shutter *y 

4x 5 PACEMAKER GRAPHIC MOUNT 

4x 5 Anniversary Graphic Mount 

3%, x 4%, Anniversary Graphic Mount..... 

2, x 4, Anniversary Graphic Mount. 
Write for Special Bulletin ‘‘AE"’ 


EMPTY 16MM MAGAZINES 
For use in conventional 16mm magozine cameras 
such as: Kodak, Bell & Howell, Revere and GSAP. 
All Brand New in original factory packing with easy- 
to-follow directions. Save By Loading Your Own 
Magazines 75¢ 12 for.... 

(Shipping Weight 10 Ibs.) 
SIMPLEX POCKETTE or B & H 121 Magazine Cam- 
eras. Brand New Magazines complete with instruc- 
i eee 
(Shipping Weight 10 Ibs.) 
16mm Bulk Film 
The greatest money-saving value for 16mm magazine 
camera owners. 
lémm x 50’ on cores, Reversal, 50 Weston. .eo. 48¢ 
—— x 50’ on cores, Infra-Red for unusual effects 
59c¢ 12 for ONLY $6.50 
ee x 100” Negative Film, Super XX Daylight spool 
Ri Sh vidas $1.49 12 for ONLY $16.95 


PORTRAYA ENLARGING PAPER 
Save More Than 50% 


A beautiful soft contrast chlorobromide paper that 

produces the finest quality prints imaginable for the 

most discriminating photographer. All Brand New 

manufacturer's seconds. GUARANTEED PERFECT. 

8-x 10 D/W White-eggshel! Lustre 

QUANTITY REG. PRICE OUR PRICE 

100 Sheets 9 

144 Sheets 

250 Sheets 

1000 Sheets 92.4 42. 
(Shipping Weight ‘4 ibs. per 100 Sheets) 


6 x 9cm DOUBLE CUT FILM HOLDERS 

Brand new and were manufactured to sell for $3.62, 

but we are selling them at a fraction of this price. 

Fits all 6 x 9cm cameras. Uses 2%, x 3%, 2% x 3% 

or 6.5 x 9cm cut films or plates. 

Buy Now ......cccccsscceccvndvcese 3 
6 for ONLY $6.25 


DELTA 


21.50 


KAYDEE MOVIE ACTION EDITOR 
8mm or 16mm 


«$19.95 


LESS LAMP 


Never in our history have we ever seen such value at 
so low a price. Here is fine quolity. Great excep- 
tional valve, wrapped up in one great pockage. 
Shows your movies in action and is the perfect an- 
swer to better movies. Brilliant image is shown on 
3” x 4” screen, and the film moves sofely through 
the KAYDEE ACTION EDITOR at oll times. Made to 
high standards of precision. 

Uses standard bulb*, and operates on any house 
current. Shows your films in motion, just os it will be 
seen on the screen. Be among the first to own this 
wonderful value in editing equipment. 

Also comp with tic splicer, 
400’ Rewinds and a board on which the- efftire unit 
may be mounted. 





*LAMP $1.00 EACH 


..$29.95 


35MM BULK FILM 
LOWEST PRICES EVER! 


100 FT. S$U.1O 


Nowhere will you find 35mm bulk film ot such Bar- 

gain Prices. No Respools—No Short Ends. 36 expo- 

sures for less than 6c a roll. Outdated but GUAR- 

ANTEED PERFECT. U. S. Surplus. Tropic packed. 

ORDER NOW AND SAVE! 

Fine Grain 24 W.—Finopan or Panotomic* 

Med. Speed 50 W.—Supreme or Plus X* 

High Speed 100 W.—Ultra Speed or Super XX* 
*(Whichever is available at time of shipment) 


200 FT. $1.95 400 FT. $3.75 


(Shipping Weight 1 Ib. per 100 ft.) 


35mm Bulk Film Combination 


U. S. SURPLUS 


$m .95 
OUR PRICE ONLY......... 


(Shipping Weight 3 Ibs.) 
ANSCO SUPER PAN PRESS 


The all weather film which is double tropically packed 
in individual cons. Gov't Surplus, Outdated. GUAR- 


ANTEED PERFECT. 
a 


Per Dozen 


LIMITED 
QUANTITY. 
ORDER NOW. 


DELTA PHOTO SUPPLY CO. (DEPT. M-53) 
690 THIRD AVE., N. Y. C. 17, N. Y. 


Please send me the following: 





[ Send FREE Booklet ‘‘Negative Foults ond 
Remedies.’ 


(CO Place my nome on your moiling list. 


NAME 





ADDRESS_ 





CITY & STATE. 





PHOTO 
SUPFEF 





Sy LY a folie f - hecwiwtle DMUNG 


TIME-O-LETE 


Automatie Eleetrie Timer 


photo 
markets 


The American Horologist & Jews 

1549 Lawrence Street, Denver, @ 

rado, Monthly 25c, uses photos 6 
terest to jewelers and watch-m 

showing jewelry store displays, i 
<10 7 | esting personalities wearing wa 
| doO0 1h and magnification pictures of i 


Bucoue you buy a timer only once you want it to last for 
a very long time. Only a precision-built instrument like Time-O-Lite, 
manufactured to the highest quality standards, can make precise time 
measurements so essential to good photography ... can make them 
dependably year in and year out. 
Many of the first Time-O-Lite Automatic Electric Timers sold 
15 years ago are still in active service . . . more than a quarter of a 
million are in use today the world over. That is proof of quality 
and dependability. What other timer can match this record? 





See Time-O-Lite at your dealer today. Operate and 
examine its many superior features. You'll be glad you 
selected Time-O-Lite. 


Time-O-Lite Professional P-49 workings of watches. Payment is on 
ceptance — $2.00. The photog 


$24.50 Tox inc. above, showing the workings 
Marsh clock is typical of those 
this publication. 
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Collegiate Contest 


Kappa Alpha Mu, a national hon 

fraternity in photo-journalism, ® 
nounces its fifth annual Internatiéa 
Collegiate Photography Contest. | 

Any student enrolled in an aca 
ited college or university is eligib 
compete. Prints must be 8 x 
larger; and they must be mount 
standard 16 x 20 photomounts. & 
photographer may enter a max 
of ten prints. 

Major prizes will be awarded if 
classes: News, Sports, Feature, 
rial and Industrial. Ten prints @ 
division will be selected for a 
ling exhibit known as “The 
Alpha Mu 50-Print Show.” This4 

/ will appear at colleges and ¢ 
Varilite, Light Control § Time-O-Lite Signalling, Time-O-tfe  'Time-O-Lite Footswitch clubs throughout the nation. The 
Unit, $12.75 Hi-Lo Switch, $6.50 Model S-49, $12.50 Model FS-30, $13.50 test closes April 30. 
For entry blanks and rule 
INDUSTRIAL TIMER CORPORATION George Morgan, secretary, Kapy 
115° Edison Place Vewark 5. N. J pha Mu, 18 Walter Williams] 
Columbia, Mo. 





"A New Viewpoint’ 


IN PHOTOGRAPHY... 


“While actively engaged in the practice of photography, | felt the need of a new viewpoint...”* 


displays, ij 
saring wat *says Fred J. Basom, Jr., Plant Sup’t. | 
. i University Microfilms, Ann Arbor, Mich 


es of 


Mr. Fred J. Basom, Jr. has a top job in photography. He 
is now Plant Sup’t. of one of the largest microfilming 
plants in the world. His wide background includes the 
ownership of a successful portrait and commercial studio 
and a career as a lecturer before many camera clubs and 
civic groups. 

Recently he wrote, “While actively engaged in the practice 
of photography, I felt the need of a NEW VIEWPOINT and 
enrolled as a student at N. Y. I. My N. Y. L. training sup- 
plied the new enthusiasm I really needed. I wish to thank 
the entire staff for the help extended to me.” 


Mr. Basom’s rewarding experience proves that men and 
women engaged in profitable photography turn to N. Y.L 
for that PLUS TRAINING which means more profit, greater 
skill, better jobs and HAPPIER LIVING. 

Hundreds of N. Y. I. graduates who started from scratch 
with no previous experience, now own their own studios or 
hold important well-paid jobs in profitable photographic 
work. N. Y. I. TRAINING is a2 FOUNDATION for SUCCESS. 


ORTRAIT— Baby portraits are a profitable source of income for alert neighborhood studios. 


RESIDENT TRAINING—The New York Institute of Photography Resi- 
dent School, in the heart of New York, has fourteen studios and 
eighteen laboratories completely equipped for the important phases 
of photography. A full-time staff of experts makes learning easy. 
The superb N. Y. I. Color Department teaches you how to make 
natural COLOR PRINTS—not merely transparencies. A visit to the 
school will convince you that N. Y. I. training is your finest oppor- 
tunity for lasting success. ; 
HOME STUDY COURSE—You can achieve photographic competency 
by studying at home in your spare time. N. Y. I. offers the finest 
home study course in photography. Each lesson is clearly printed, 
beautifully illustrated, and substantially bound. Here is up-to-the- 
minute photographic knowledge—written by recognized authorities 

Gontaill 3 and so clearly presented that you'll learn quickly and easily. You'll 

ntest, a us : he sh ; 2 
a ; panting tern 0s a helpful criticism and ideas for the improve- FASHION PHOTOGRAPHY sets the pace for style-conscious women everywhere. 


VETERANS! 
Personal Attendance Course is avail- BEFORE YOU CHOOSE ANY 
able with subsistence under the G.I. PHOTOGRAPHIC SCHOOL 


Bill (Public Law 346 and 16) to those +, ACERS 
veterans interested in photography as reontaas SCNG for FREE bi g book 


a ss nti illustrating photography 
in all its branches. 


NEW YORK INSTITUTE dey apy ee (MG em 
: D4, New York 1, N.Y. 
of tology tyotey Please send me complete information te- 
garding 0 Resident Training 
10 WEST 33 STREET, NEW YORK 1 0 Home Study Course 
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MARCH WINDS 


PHOTO BY NELSON MORRIS 


March is a month of fickle promises and sinister threats, of 
singing Chinooks and howling gales. For photographers who 
enjoy cold-weather shooting it is also a month of flurry, for the 
vanishing snow betrays the senility of winter. 

In most parts of the country, March weather has a hybrid per- 
sonality of its own. The days, teetering between two seasons, are 
filled with processions of wind-streaked clouds which alternate 
the warmth of spring sunlight with the chill of winter shadows. 
Photographically speaking, the ever-changing quality and inten- 
sity of light means that a cameraman must be on his toes if he 
hopes to confine the vagaries of March to the weather rather 
than to his negatives. 

Nelson Morris, a young New York photographer, spent one of 
the most exciting afternoons of his career in making this picture 
on Lake St. Claire, near Mount Clemens, Michigan. Since his 
object was to interpret some of the speed, precision, and dangers 
of ice-boat racing, he ‘had to shoot from a sitting position in the 
front of a boat, facing backwards, as it skimmed the ice at 80 
miles an hour. 

Morris used a twin-lens reflex camera cuddled close up under 
his chin in accordance with a unique technique he has developed 
for making sports-action shots. He does not use the customary 
sports frame view-finder, but does use the built-in magnifier for 
focusing. After composing the picture with one eye, he continues 
to check the focus on the action taking place through the magni- 
fier. Whenever the composition and action suits him, he presses 
the button. 

Like so many sports shots made from a head-on angle, this one 
did not require a fast exposure. With all the boats traveling in 
the same direction at about the same speed, the only advantage 
of a fast shutter speed (1/500 second, for instance) would have 
been to show an unusual piece of action such asa boat being 
lifted off the ice by a gust of wind. A slower shutter speed 
(1/100th second) blurred the background slightly—lending a 
feeling of speed that would have been lost if a fast shutter had 
frozen the boats so as to make them look as though they were 
standing still. 

Although Morris has used other cameras off and on for years, 
he always comes back to the twin-lens reflex. In addition to what 
he considers to be inherent advantages in focusing, the twin-lens 
(a Rolleiflex in his case) offers a rapid film advance transport 
that appeals to him. He also likes to be able to place the camera 
on the ground and still be able to focus easily when a low cam- 
era angle is important to the mood or interpretation of a picture. 








text and 
photos by 
ANDREAS 
FEININGER 


SCALE IN PHOTOGRAPHY 


Most photographers know from sad experience that 
while a subject may stir them emotionally it does 
not necessarily follow that such a subject will be a 
suitable theme for a picture. To stand at sunrise near 
the rim of the Grand Canyon, to gaze across its 
depths, is one of the most profound sensations one 
can experience; but most photographs ‘of this scene 
are dismally disappointing. To look from the dunes 
over the boundless sea, where wave upon wave rolls in 
endless succession, is one of the most soothing and 
restful sights on earth; but when photographed, this 
magnificent spectacle usually appears dull and empty. 

Both these examples present two common prob- 
lems: vastness of subject, and lack of scale. Having 
seen the Grand Canyon or the sea, we know from 
personal experience how gigantic they are, and it is 
precisely this tremendous size which largely accounts 
for the overwhelming impression they create. In our 
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pictures, however, there usually is nothing to convey, 
this idea of vastness—no indicator of scale—and all 
we are confronted with is a little piece of pape 
eight- by-ten inches “large.” 

“Bigness” and “expanse” are intangibles that can# 
not afford reduction to eight-by-ten inches without 
completely losing their character. 

There is, however, an indirect approach to such 4 
problem. Let us consider what bigness actually isf 
When we look down into the Grand Canyon from 
its rim it appears tremendous to us in comparison t@ 
our own size. But seen from a plane flying at 15,000 
feet it hardly seems more than a crack compared t@ 
the vast expanse of the surrounding landscape. He 
we have the whole secret of size—relativity! Bigness 
sd itself is relatively meaningless. Almost anythi 

an appear “big” until dwarfed by something bigger. 
So the whole problem of photographing sonetaaay 





THE UNIT of scale in this photograph of Bulova watch bearings 
(right) is the large hand of a man. It emphasizes the smallness of © 
the tiny discs of synthetic sapphire. Two men, below, demonstrate 
by comparison the great size of the Navy warship towering above 
them. For this picture, a high camera viewpoint was chosen so that the 
figures would be foreshortened to make the ship loom even larger. 


OPPOSITE is a vial containing the first few grains of synthetically 
produced Penicillin. To show these tiny crystals in a pictorially ex- 
citing form posed a real problem for the author. Eye and fingertips, 
objects of well-known dimensions, provide the picture with scale. By 
their size they indicate the smallness of the amount of Penicillin, 
successful synthesis of which was nevertheless an historical event. The 
magnifying glass was introduced to serve a double purpose: first it 
provided a focal point for the composition and a frame for the Peni- 
cillin; second, it magnified the eye to emphasize indirectly, through 
scale, the smallness of vial and crystals. 
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big, and still making it look impressive in the small 
size of a picture, resolves itself into a problem of 
scale. ; 

With this in mind, let us look at the picture 
above. Here the Dakota Badlands do not appear 
insignificant, nor space empty and dull. Why is this 
so? The answer is that this photograph has scale. 
The tiny figures of people and automobiles—objects 
of known dimensions—by their very smallness make 
the rocky chasm look big and wide. To prove this to 


TINY FIGURES of people and autos potie this phote 
graph of the Dakota Badlands with scale—the only way t 


express pictorially the immensity of this landscape. If ye 
cover the figures, the scale collapses, leaving nothing but j 
meaningless picture which now looks like it might be a pile 
sand only a few feet across. 


yourself—just cover the figures with your fingertip 
and observe that all dimensions seem to shrink, ang 
that the photograph becomes dull and insignificani 

Usually it is not difficult to achieve an illusion 4 
space in the flat plane of a picture. But this alone i 
not sufficient to make impressive photographs unleg 
such space is defined with regard to its size: hoy 
big? how high? how wide? how deep? This ofte 
presents a very real problem, especially when on 
takes pictures of open landscapes. Usually, the solw 
tion is “to get some human interest into the picture, 
This is perfectly correct. Unfortunately, the reaso 
for the resulting improvement is not always quit 
clear even to the photographer himself. Actually, i 
is not a matter of interest in the figures as hums 
beings that contributes so much to the picture, bul 
their usefulness as units of a definite scale. Compari 
son of the apparent size of objects in a picture 
trees, buildings, mountains, waves, etc.—with th 
apparent size of objects of familiar dimensions such 
as human figures—supplies a means for gauging th 
actual size of all other objects, their distances from 
the camera, and the dimensions of the space pre 
sented. 

There are a great variety of objects of well-knows 
dimensions that can give a photograph “scale.” Fi 
of all, of course, we think of the human figure (per 
haps because man is vain, and thinks of things if 
relation to himself; and not for nothing does 
measure distances in “feet”). For close-ups, a han 
usually makes a good scale. For super close-ups 

Continued on page 12 


PAUL BUNYAN and “Babe,” his great Blue Ox, stand as a monument to myth at Bemidji, Minnesota. Without such famili 
surroundings as the girl, grass and lakeshore to give scale, no true idea of size of the statues could be had from the phote 
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Courtesy LiFe Magazine 


A MAN’S face and hands, rather than the more delicate features of a girl, here exaggerate effectively the tiny camera's size. 
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NUDES BY 
NATURAL DAYLIGHT 


The two studies of a nude by Oskar Kreisel of Stuttgart, shown on these 
pages are symbolic of the type of photographic work that is current in 
Germany today. Stripped of the accessories and trappings that we in 
America consider essential for making pictures: flash equipment, flood- 
lights, modeling lights, Kreisel has made the best of what he had avail- 
able. Asking the model of an art class to pose on the floor below a single 
roof-window in the Museum he made a series of dramatic compositions. 
His camera was a Leica, which he uses almost exclusively. The exposures 
were 1/20 at F:8 with a Summitar 50mm lens, using fast film. That techni- 
cal excellence is almost a fetish with Kreisel is obvious, but more important 
is his rare ability to eliminate the unessential props that creep into pho- 
tographs of nudes, and produce these studies, Grecian in their simplicity. 
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WHILE MOST of New York’s underground dwellers scratch and work for a living some neither 
nor spin. The steam room at the Park Central Hotel is part of the complex scheme of urban life; 
revive sufficiently in the afternoon to be able to face the rigors of the night ahead. Edouard G 
( opposite ) sophisticated custodian of the Ritz-Carlton’s wine cellar, is a noted authority on wines 
is said to have the finest collection of imported brandies in the country. His basement room is a f 
pourri of smells. Here is Bordeaux for the casual ‘diner and Meursault for the epicure. 





of my friends. She took one startled look at me and 
fled; to this day I haven’t been able to convince her 
that it was actually me coming out of the ground. 

I remember, too, the day when I built an elaborate 
tent inside the 34th Street subway station so that I 
could photograph special subjects without them see- 
ing me. All went fine until a drunk spied me through 
a hole. After methodically tearing down the tent, he 
proceeded to explain in detail how to take a picture. 

Underground Manhattan is a world of a thousand 
facets and a distinct mood to fit each one. Using 
Contax and Rolleiflex cameras, I attempted to inter- 
pret these moods with natural light whenever it was 
possible, and with flash when the room or ceiling 
lights were too weak for photography. 

Jean Ferriss, a member of Life's Research Staff 
accompanied me throughout the entire assignment. 
Quite often we would start out with a specific pic- 
ture in mind only to find that circumstances of one 
sort or another would require us to switch to an alto- 
gether different subject. Someone told us, for exam- 
ple, that one of the tunnels deep under the heart of 
Chinatown had originally been used to smuggle 
opium directly into Chinatown from the Hudson 
River. Learning that the tunnel ended in what is 
now the basement of the Bowery Mission, we went 
there in hopes of photographing it. Our lead had 
been correct—but the opening had been filled in and 
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plastered over so there was nothing to photograph. 
There were, however, some men singing hymns, and 
we decided to photograph them. It was a strange 
experience. I took about a dozen pictures with the 
Contax camera, using the natural light in the room. 
Then I switched to the Rollei and used open flash, 
holding the flashbulb high and off to my left. (See 
illustration.—Ed. ) All the while I was moving about, 
the men ignored me completely. Not once did one 
of them address me or look at the camera. Now and 
then I thought I had caught one of them staring at 
me, but it almost invariably turned out that he was 
staring straight ahead. To them, I was non-existent. 

In the wine cellar of the Ritz Carlton hotel, deep 
down beneath Madison Avenue, it was a different 
story. Monsieur Edouard Gros, the affable gentle- 
man in charge of all wines at the Ritz, is generally 
considered to have the top wine cellar in the coun- 
try, and is a distinguished authority on all alcoholic 
beverages. He was delighted to see us and promptly 
opened a bottle of fine white Alsatian wine which he 
considered appropriate for that particular hour of 
the day (11 A.M.). We made a number of pictures 
of him checking through the stock on his shelves, 
and relaxing in his little cellar office surrounded by 
an invaluable collection of rare French, Spanish and 
Portuguese brandies. Smoking innumerable cigars, 
he explained his theory that water should only be 
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EMIL WIOLAT caresses his onion soup in his underground kitchen at the Ho 
New Yorker. The flavor will reach its perfection at exactly eight o'clock. Tedé 
May (foreground, opposite) bosses 160 men as a sewer supervisor. Seventy-two ye 
old, he speaks fondly of each sewer as “she” and takes pride in his knowledge of t 
city’s vast sewage system. The text explains how this picture was made. 





used for washing, adding that he can’t remember 
when he last tasted the stuff. By far the most sophis- 
ticated person we met underground, Monsieur Gros 
was contentedly opening another bottle of Alsatian 
white wine (still just right for the time of day) when 
we left him at 1 P.M. 

When a rodeo is in town, a horse and groom 
bedded down underneath Madison Square Garden 
is not an uncommon sight. In the arena everything 
may appear orderly while a show is on, but down- 
stairs it is pure bedlam. In dust so thick you can 
slice it, bulls, horses, cowboys, dice games, cowgirls, 
and prop men put on the real: show of the evening. 
I don't particularly like the picture I made of the 
horse and groom because it somehow looks phoney 
even though it is perfectly honest. I put a flashlight 
extension off to the left of the man’s bed to give the 
picture a little more life; he actually had a small 


light there, but it was too weak to shoot by. 
Geographically speaking, Electrician Nick Schmidt 
at Grand Central station is one of the lowest human 
beings in Manhattan. We had to cross what seemed 
like blocks of third rails and high voltage switches 
before we reached Nick and the 50 assorted cats 
that he raises on scraps given him by the Pullman 
porters. Whenever Schmidt whistles the cats come 
a-running, but anyone can whistle himself blue in 
the face without seeing a sign of a feline. We had to 
wait several weeks to make the accompanying pic- 
ture because Schmidt was sick; what the cats ate 
during that period, I can’t say. Possibly they reduced 
the rat population—rats being the only other animals 
we saw underground. 
One of the most interesting workers we met 
underground was Teddy May, Manhattan’s 72 year 
Continued on page 126 





IA “Jap-dissolve” is a common ex- 
pression in some branches of 
photography. It means: 

) A model quickly leaving the 
photographer’s lap when his 
wife comes in. 

A motion used in dissolving 
chemicals similar to a kitten’s 
lapping of milk. 

Softening of the emulsion 
due to overheating. 

A transition from one movie 
scene to another. 


a ( 


b( ) 


Unusual effects can be produced 
by using various types of filters 
and film. The picture at the left 
(below) was made with pan- 
chromatic film; the photo at the 
right was made with: 
) Orthochromatic film and a 
red filter. 
) Wet plate collodion process 
using color sensitive albumen. 
) Infra-red film. 
) Color film processed like 
black-and-white. 


a ( 
b ( 


o ( 
d ( 


a ( 
b ( 
c ( 


photo qui 


These questions aren’t skull-busters but a few are catchy. Check 
answers you think correct and compare them with the answers on page | 


Photographically speaking, a “re- 
ducer” is: 
) A Hollywood diet for plump 
models. 
) A special type of camera. 
) A double concave lens. 
) A chemical used to reduce 
print or negative density. 


The camera with which you can 
see the picture right side up on 
the ground glass as it will appear 
in the print is a: 

) Reflex camera. 

) Box camera. 

) 35mm Miniature camera. 

) Folding camera. 


“Panning” was the 49er’s way of 

earning a living; to the movie 

maker it means: 

) The criticism he 
after the print show. 

) A method of obtaining mon- 
tage effects. 

) Various wipe-off and dis- 
solve transitions. 


receives 


d ( ) Moving the camera 
the filming to follow 


G. Fog, a silver deposit that 
the tonal values of negatives 
often caused by: 


an old 


a ( 
b ( 


) Using 
solution. 
) Too rapid fixing of 
after developing. 
c ( ) Traces of hypo in the 
veloper. 
d (_ ) An overheated darkroom, 


Je “I've reticulated my 
law” an amateur exclaimed 
emerged from the dark 
had purposely: 


a ( 
b ( 


c ( 


) Partially reversed a 
or print. 

) Put her on the train 
home. 

) Fixed the negative in a 
tion warmer than the 
veloper. 

d (_ ) Underdeveloped the 

tive in rectic-metol. 
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&. “Spotting”, as photographers 
know it is: 

a ( ) Retouching small imperfec- 
tions on a negative or print. 

b ( ) Looking over crowds for 
model prospects. 

c ( ) Removing developer stains 
from clothing. 

d (_ ) Focusing a spotlight. 


9. Sometimes photos lie — and 
sometimes they don’t. Is this a 
trick shot, or isn’t it? Did the 
photographer: 

a ( ) Shoot the picture during, a 

fast-moving tennis match? 
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WIDE WORLD PHOTO 


b ( ) Toss the ball up in the air 
before clicking the shutter? 

c ( ) Suspend the ball above the 
player? 

d( ) Have the girl toss up the 
ball, then swat at it? 


10. Forgetting to advance the film 
immediately after you have 
made an exposure is very likely 
to result in: 


a ( ) Fuzzy negatives. 

b ( ) Improper exposure for next 
picture. 

¢ ( ) Wasted negative. 

d ( ) Double exposure. 


Ila crisp picture may be given 
misty atmosphere by printing 
the negative through: 

a( ) The spray from a perfume 

atomizer. 

b( ) A sheet of ground glass. 

e( ) A glass diffusion disc. 

d( ) A color filter. 





12. in taking a close-up of a prey model, the photog- 
t 


rapher might have obtained 


is effect of partially 


decapitating the girl by failing to allow for: 





STREKLOW-BLACK STAR 


Her high hair line. 
Depth of focus. 
Parallax. 

Lens abberations. 


awonmn 
PO 
—“~n~ 


13. The picture shown at 
the left is properly 
called a: 


) base-relief. 

) bass-relief. 

) bas-relief. 

) high-key relief. 


IA. This bowling picture 
(below) was made by: 


a (_ ) time exposure 

b (__) stroboscopic light 
ec ( ) speedlight 

d (_ ) high speed shutter 
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SKATING 


Skaters skimming over the ice, whether indoors or outdoors, provide ideal action 
subjects for the camera lens. The charm of a pretty girl executing a figure-8, or the 
spectacle of racing skaters are both fun to photograph—if you do it the easy way. 

When you film really fast action on ice, be prepared to use your highest shutter 
speeds, from 1/150 to 1/400 second. If your camera isn’t equipped with a high- 
speed shutter, or when light conditions do not permit fast exposures, a picture 
taken at a medium distance, say 15 to 30 feet, gives the impression of stopping 
motion. 

Look for dramatic shots when racing skaters-are rounding a curve. Catch them 
at the end of a stride as they lean into a turn. This posture adds to the feeling of 
action in your still pictures. The ability to make use of unusual angles will also 
add interest to your photos. Drop the camera down to the ground for low-angle 
shots that silhouette the skaters against the sky or try high-angle shots to silhouette 
the skaters against the ice. You may also want to shoot skaters against the sun, 
using a sun shade over the lens, to produce silhouettes augmented by brilliant re- 
flections of light on ice. 

The greatest problem in making dramatic action shots of skaters lies in finding 
a way to keep the skaters in sharp focus as they move about the rink. Zone focus- 
ing is useful in solving this problem. By setting the stop to a certain aperture, and 
the distance scale to a certain point, any object within the limits specified by the 
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THE HIGH SPEED photograph, left, of Donna Atwood, star 
of the Ice-Capades, was made in California with three Strobo- 
chrome speesllights. The first bank of lights were placed 
approximately 30 feet and slightly to the right of the camera. 
The second bank was 40 feet and considerably to the left of the 
camera; with the other unit split—one on each side in the back- 
ground. This view was taken by an 8x10 view camera with a 
14” Ektar lens at F:32. The photographer, Bradley Smith, was 
reclining comfortably on a leopard blanket on the ice while his 
assistant kept a sunlamp on him (that’s California for you). 
The negative was a in DK-60a—normal time for 
speedlight exposure. The clown picture, right, could be made 
with any camera providing the subject was illuminated by 
bright daylight, arena spotlights, or camera-flash. 





USING a 50mm lens on a 35mm camera, with the distance set- 
ting at 15’ at F:11 lens aperture, all skaters in the zone from 
approximately 9’ to 46’ (infinity) will be in sharp focus. 











depth of field chart will be reasonably sharp. With 
this zone of focus fixed, you can forget about camera 
adjustments and concentrate on your subjects, as- 
sured that whatever you film will be in focus. 

To illustrate: Suppose that you are shooting a 
* small indoor ice rink that is about 50’ wide. Most of 
the action takes place in the zone beginning about 
10’ to about 45’ from the camera. You are using a 
miniature camera with a 50mm lens. With the dis- 
tance scale set at 15’ (as shown in the diagram) and 
the lens aperture at F:11, all skaters in the zone from 
9’ to 46’ will be in sharp focus. To complete your 
camera settings, all you have to determine is the 
exposure time at F:11 under the existing light condi- 
tions. The background will be out of focus, which is 
often desirable since few ice rinks have photogenic 
sidewalls. 

Indoor ice arenas are usually floodlighted with 
good overall illumination, and this, plus the fact that 





with camera focused at 15 feet, subjects will be in sharp 
focus from nearest to farthest points at given f: values 


ZONE OF FOCUS AT 15 FEET 


be 146’ 
A 
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ice reflects light permits less exposure than would 
required for fast action shots of basketball or otk 
indoor games. Even so, for best results, and to a 

having to force negatives in the darkroom, supp 
ment the auditorium lights with synchronized 

and try to work within a reasonable distance, say 
to 15’ of the skaters. If you use an exposure mé 
be certain that the meter is not covering too m 
dark area made by silhouetted spectators. 

Black and white movies of indoor ice games ¢ 
be shot successfully on fast pan film at 16 frames 
second between apertures of F:2.8 to F:3.5. 

Color pictures of skaters require some special 
tention on the part of the photographer. First, selé 
a light angle that best separates the fast-moving 
ers from the background. Low angle shots of a skat 
dressed in red against a blue sky are good becat 
separation is achieved by color contrast. If the 

Continued on page 
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the filters to use for 
shooting 


Most people will admit spring is just about the nicest 
time of year to be taking pictures. Perhaps, too, spring 
is the perfect season of all for outdoor color photog- 
raphy, but unfortunately it is a season that abounds 
in color deceptions. Just a little haze in the air, for 
instance, will add a bluish cast to your model's best 
toothpaste smile, while an excess of nearby foliage 
can do as much damage to a lovely complexion as 
out-of-season oysters. 

There's no need, though, to resign yourself to off- 
color transparencies this Spring if you'll add one or 
two new filters to your accessory bag. These are 
filters made exclusively for use with color film, and 
they will enable you to make up for the deficiencies in 
spring's natural light. . 

Known to experienced workers as “color correc- 
tion filters,” they are one of the least publicized, but 
most helpful, aids to better color pictures. Many ama- 
teurs who have heard of the filters have dismissed 
them as being tar too complex for their own use. 
Usually when photographers discuss color correc- 
tion filters they like to throw in ritualistic talk of 
“color temperature meters” and “degrees Kelvin.” 
While such technicalities are of real importance in 
certain phases of color work, you can use a few of 
the filters to improve your own pictures without 
entangling yourself in the science of exact color 
reproduction. In order to understand how to use 


A HARMONY in greens and browns (opposite page) was 
captured on 35mm Kodachrome by Life photographer Leonard 
McCombe. A great variety of greens appear in spring, which by 
summer deaden into one monotonous tone. A filter like the 
CC14 will make the most of these subtle variations by diluting 
the blue cast of spring light to allow delicate warm tones to 
come through, as in the water reflections and flesh tones. 
The aerial photo of a college rowing event, right, from Pix, 
is a good example of the type of picture for which it is help- 
ful to use ultra-violet filters to cut through ground haze. 


BY JOHNSON PRICE 





SIX COLORS of correction filters are manufactured, but the 
warm (yellow) and cool (cyan) filters discussed in the text 
are most used. The others, magenta, red, green, and blue, are 
useful for solving particular color balance problems. 


FILTERS TO ABSORB ONE COLOR 
SUBJECT COLORS FILTER 
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color correction filters effectively by rule of thumb, 
so to speak, let’s first see what their function is. 


The Problem of Color Balance 
Natural color film is composed of three emulsion 


layers and one filter layer. Each emulsion is sensitive 
to one of the three primary colors of light; blue, 
green and red (the filter layer keeps blue light from 


reaching the two lower layers, which are sensitive 
to blue also). Each color of the original subject is 
reproduced by mixing the three colors (or more 
accurately, their dye complementaries: yellow, ma- 
genta and cyan) in varying proportions, just as 
yellow and blue paint are mixed to produce green. 

To reproduce neutral gray or black, all three pri- 
maries must be present in exactly the same amounts. 
In other words, a gray image must have exactly the 
same density in each of the three emulsion layers, and 
this density will determine the shade of gray repro- 
duced. It is easy to see, then, that a very small varia- 
tion in color quality of the illumination will be 
sufficient to produce out-of-balance transparencies, 
For if there were only a slight excess of, say, blue 
light reaching the film, thus over-exposing the blue 
emulsion layer, the final image would no longer be 
gray, but a tone of blue. The often disconcerting fact 
is that the film records out-of-balance color qualities 
too subtle for untrained eyes to recognize. 


In the manufacture of color film, the sensitivities 
of the three emulsion layers are matched critically 
to one another and to the color content of the specific 
illumination for which the film is designed. Therefore, 
to get as much in the way of accurate color reproduc- 
tion out of the film as the manufacturer has put in, we 
must expose it to light of the exact color for which 
the film was balanced. For daylight-type color film, 
this is average noon sunlight, plus the light reflected 
from a clear sky. Since we do not always want to shoot 
our color at noontime on an average day, however, 

Continued on page 113 


. MOST SPRING DAYS have a considerable amount of haze which gives a definite blue cast to the light. For the color shot from 
-which this black-and-white was made, Ralph McGinnis used a CC13 filter to add an overall feeling of warmth to the transparency. 
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ON OVERCAST days, when sunlight is weak or absent, a warm correction filter will add a sunny feeling. 
The lighting will be soft and diffused, as in this photo by Jules Alexander, with few deep shadows. 
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To draw a silhouette or to cut one out with scissors 
is a difficult task compared with making camera 
silhouettes. Outdoors you can make silhouettes with 
any camera, even though you have no other equip- 
ment. Indoors you need only one or two lights, a 
white background such as a bedsheet, and a table 
(if you lack a tripod) on which to steady the camera 
for time exposures ranging up to one or two seconds. 

The key to making any kind of full silhouette is 


this: have all the light—natural or artificial—in back of 
your subject, and no light on the camera side of him. 
There are two ways of setting up for indoor 


“ ODIE MONAHAN 


silhouettes, both of which are explained, in the 
accompanying diagrams. If you have regular light 
reflectors of either the clamp-on or stand variety, 
you can use ordinary #1 or #2 Photoflood bulbs. If 
you lack reflectors, you can buy RFL2 bulbs from 
your photo dealer for about $1.19 each. These have 
built-in reflectors. 

Be sure that your white background is free of 
creases or wrinkles. If you use a bedsheet, the 
creases should be ironed out before you fasten it to 
the wall or stretch it across a doorway. Otherwise 
the wrinkles may show up in the finished picture. 


TWO METHODS for making silhouettes are shown here. In the diagram, left, the camera (1) is at what- 
ever distance required to frame the subject (2) in the viewfinder. Two photoflood lights (3) behind the sub- 
ject are turned on the background (4). The photo at the far right shows this eh in actual use. In the 
center drawing a white sheet (3) is stretched across a doorway. The subject (2) is placed about two feet in 
front of the sheet on the camera-side of the set-up; the photoflood (4) is about 5 feet behind the sheet. Expo- 
sure time, using fast film (see text), is from a half-sccond to one or two full seconds. 


> 











The distance between the camera and subject 
doesn’t matter so long as the subject is prominent 
in the viewfinder and the light stands or other 
irrelevant objects are not included in the picture. 
The camera must be on a tripod, table or other 
steady support because a time exposure is required. 
With fast film (Ansco Superpan Press, Kodak Super 
XX, or the equivalent) a box camera time exposure 
of one or two seconds is sufficient. With cameras 
having adjustable diaphragm, a half-second at F:6.5 
is about right as an experimental starter. 

In one of the lighting diagrams you will notice 
that all the light is thrown on the white background. 
None of this light should be allowed to spill over on 
the subject—hence it may be necessary to position 
the subject five feet or more in front of the back- 
ground. In the second diagram, the light is placed 
behind a sheet stretched across a doorway, and the 
subject is placed two feet or so in front of the sheet 
on the camera side of the set-up. No other lights 
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OUTDOOR silhouettes are 
on exactly the same principle 
door silhouettes. (See pre 
page.) Notice in the picture 
eft that the light from the @ 
much stronger than that illu 
ing the man on the camera-# 
the picture. Since some deta 
show in the haystack and 
ground stubble, however, 
technically known as a semi 
ette. By stopping the lens 
another notch or so, or by uf 
faster shutter speed, the foreg 
detail would have been stil 
underexposed—resulting in 
plete silhouette. In the beach 
opposite, reflections from the 
provided backlighting for 
etting the subjects. In the 
below, the man photographi 
girl is not getting a silhouette 
the maker of this picture 
position to get silhouettes 
other photographer and his 
Can you figure out why? 
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should be on while a silhouette is being made; if you 
shoot during the day, the windows must be covered. 


Outdoor Silhouettes 

To make outdoor silhouettes, simply photograph 
your subject against the light. The light, in this case, 
generally comes from the brightest portion of the 
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sky, but it can also be brightly reflected ight from 
sand, snow, or water. If practically all the ‘light is 
behind the subject (as would be the case, for ex- 
ample, if you were to photograph a house outlined 
against a bright sunset), you will get a silhouette 
on practically any length of exposure you make. 

: Continued on page 108 
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Camera Work — 


some of the world’s most published photographers 
take a little time out for art, life and some fun 


A PAIR OF LOVERS here are snapped at an opportune moment by two well-known 
photographers. Bradley Smith was on a magazine assignment when, across the aisle 
from him on a Pullman car, Jimmy Durante took a seat. Soon, a young, admirer 
wandered over to inspect the world’s most famous proboscis. Bradley le a grab 
shot. Louis A. Fuggard was taking things easy at home when a little pussy cat wan- 
dered by. It looked I like love at first sight to the Fuggard cocker. 
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ALL THE WORLD loves to dance. Shown on opposite pages, two phot hers 
catch the spirit of two widely different dances: one full of Eseatiann sil leashes 
the other gracefully fitted to the classic pattern of the ballet. Constance Stuart 
made the charming little series of a Basuto boy in South Africa. He was a young 
herdsman—hired to watch cattle on the plains—but so bored that all of a sudden 
he started to dance, dreamlike, just for himself. Perhaps, unconsciously, he imi- 
tates the movements of animals he may have watched. The picture of the ballet 
showing a graceful elevée is by Richard Tucker and incidentally was one of the 
few pictures he saved from a fire that destroyed the work of years. 
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PATIENCE will let a live a little longer and often produce a fine picture. In —. eooteg 


raphers are more willing to “wait it out” for the moment they hope will occur. Ludwig Wind- 
stosser, a sensitive young German, studied the sky and his ground for the exact instant when 
a soaring bird would fly over this tower near Maulbronn. The fact that the morning sun slanted 


just right is the lucky break we all deserve and sometimes get. 








DO night signs fascinate you? Weegee, the former New York ne 
tographer, was always intrigued by the startling, brassy manner ia which 
signs ring out. Sometimes they're funny; other times almost a travesty. You 
get them on fast pan film, at 1/5 of a second, if you have an F:2 or F:3.5) 
If you use a simple box (or fixed focus) camera, place it on a tripod or § 
other steady support for a “Time” exposure of 3 or 4 seconds. 


WHEN the missionaries sailed into Africa they brought many new crafts) 
them, some quite strange to the natives. Here, a native belle, with digni 
fine carriage, shows how she has learned to crochet. By Griff 
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BOY MEETS GIRL on the sound stage of a Hollywood studio, below. Ragnar Petersen, who 
made this shot, joined a West Coast news-photo staff after leaving Art Center School, for the 
experience and discipline every worker needs. 








WASHDAY makes all women sisters; this is how it looks 
southern Italy today. The soft lighting, and the hilly little streg 


give it the old world feeling. 
Made by Gianni-Gillam of FPG on Anscolay 








RISING with an unperturbed aplomb from his ovens in the® 
ment, this baker is a familiar sight to passersby but was a pit 
to Berenice Abbott. The picture is part of a book, “Green 
Village, Today and Yesterday,” issued by Harper Bre 














John Rawling’s Trademark 


- 
‘ashion 


In the sleek, bitterly competitive world of fashion photography, the credit line “Photog- 
raphy by John Rawlings” denotes elegance. Rawlings, a young, earnest fashion photog- 
rapher works by the credo that all women have the desire to be unusual and elegant. As 
an illustrator of fashions, his function is to sell the readers of the magazines in which 
his photographs appear on the idea of making these dreams come true. 

Judging from the record, Rawlings is successful for he has long been one of the royalty 
at the fashion court. A Rawlings photograph is often a source of polemics, but it is never 
ignored. Other fashion photographers, editors, art directors and advertisers are inclined 
to look upon his work with either outright admiration, or sincere respect. 





RAWLINGS uses natural, soft daylight for =e most of his fashion shots in both black-and-white and 
color. Part of the charm of his pictures lies in the deftness with which he blends sound photographic tech- 
niques with fine art in order to produce an instantly definable mood, feeling, and desire. 



























Rawlings’ pictures convey the infinite enthus- 
iasm he has for photography as a fine art, an ardor 
built up over the past 10 or 15 years since he was a 
studio assistant at Vogue and still unrestrained. His 
native feeling for me admiration of beauty is the 
envy of his colleagues; his blending of sound photo- 
graphic technique with fine art is the joy of his cli- 
‘ents. In many ways, Rawlings represents the rare 
photographer who is able to achieve a commercial 


result without sacrificing the fine points of the t 
artistic approach. 

As a commercial photographer, Rawlings has 4 
ways been among the first to recognize a new treng 
in advertising fashion illustration. A few years agg 
for instance, it mattered little that a fashion phote 
graph pictured a dress as a blur or a model as@ 
ghostlike smudge. Long before most fashion phd 
tographers learned that advertising pictures had t 
actually sell merchandise, Rawlings had swung ovel 
to a more descriptive, clearer type of picture. “Ot 
clients need photographs to help move their pro 
ucts,” he insisted. “It is up to us to produce picture 
that sell.” 

When it comes to being considered a serious call 
era artist, the average fashion photographer has 
strikes against him. If he is good, he is apt to makt 
quite a bit of money. Second, his work must show 
someone else’s product advantageously. No serioti 
artist, it is assumed, should do either. 

Beyond that, Rawlings says, the very term “fas 
ion photographer” is often used in such a way as 
suggest that photographic artistry is as ephemeral & 
the fashions themselves. The fashion photographer 
often thought of as a huckster in gallantry who 
sole aim is to reassure the ladies, year in and yé 
out, that they never looked Jovelier. 

This generalization, Rawlings feels, is rather flim; 


sily pasted together. That a good fashion photog 
Continued on page ll 
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MOST of Rawling’s pictures have a lock of softness about them, partly as the result of soft light- 
ing, and partly because of the poised informality of his subjects. The objects that he wishes to 


emphasize, whether fabrics or jewelry, are never needle-sharp. Says he: “ 
definite feeling about an object as a whole—not to catalogue its threa 


i) 


ob is to convey a 
or filigree work.” 
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AMATEUR photog- 
rapher Fred M. Buck 
was teaching school 
when a gasoline fire 
started in downtown 
Tolleston, Arizona. Bor- 
rowing a Speed Graphic, 
he rushed to the scene 
of the fire just in time 
to make the picture, 
shown on the opposite 
page, of a tank explosion. 
To date, Mr. Buck has 
received $500 for pub- 
lication rights to the pic- 
ture. Right: Hobbyists 
who take pride in their 
handiwork or collections 
are always good pros- 
pects for pinmoney 
amateurs. 


Time - tested ways to let your 


camera help support your hobby 


BY GEORGE BOARDMAN 


Two top prizes in national photo contests, and $500 in cash in his pocket. This is 
what amateur photography paid off to Fred M. Buck, a schoolteacher in Tolleston, 


- Arizona, for a single picture. Using only average amateur equipment (in fact he 


borrowed the camera), Mr. Buck brought back from one hour of shooting as much 
excitement in pictures as his namesake “Bring "Em Back Alive” Frank Buck 
recorded in weeks of laborious filming in Africa. 

All over America, amateur photographers are making profit on their pictures. 
Some realize a steady income of $30 to $50 a month. Others merely pick up an 
extra dollar here and there. Regardless of income, earning pinmoney with a camera 
need not interfere with a regular job, for the amateur can work at it only as time 
and inclination permits. 

Take Mr. Buck’s experience, for example. On April 19, 1948, Mr. Buck was about 
to show a training film to the manual arts class that he teaches at Tolleston, about 
10 miles from Phoenix, Arizona. Just as he started to flick on the movie projector, 
the school principal sent a rush call for him to go downtown and take some pic- 
tures of a gasoline fire. 

Holocaust is the word for the fire which practically burned Tolleston off the map 
that day. Buck, carrying a borrowed Speed Graphic, pushed his way through the 
crowds running from the fire, until he was within a half-block of the inferno. 

As he raised his camera to shoot the flames, a 10,000 gallon tank of-stored gaso- 
line exploded. It was right in the field of the view, and Buck released the shutter 
while black clouds of smoke and tongues of flame licked out at him. Seconds later, 
he joined the running crowd and from a safer distance made a few more shots of 
the blazing buildings in which 2,000 people had once lived and worked. 
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Only the school, and a few other buildings g 
vived. That evening, Buck developed and printe d hj 
pictures in the schoolhouse darkroom. An hour [gj 
he handed a fistful of damp prints to Harvey 
editor of the Arizona Republic, a Phoenix newspag 
Mott immediately stopped the presses and 7 
front page done over to put Buck’s pictures amg 
the headlines. i 

Of the several shots Buck had taken, the most 
matic picture was the one he made at the pregj 
moment that the gas tank exploded. For this phi 
alone he was paid $25 by the newspaper, $50 byil 
Associated Press, $100 by the Saturday Evening P 
and $200 prize money in the National Graflex ch 
test. In addition he sold many prints to insu a 
companies, newspaper rotogravure editors, and tof 
people of burned out Tolleston. For an amateur oh 
tographer, that’s good! 

Of course opportunities for making pictures # i 
Fred Buck’s don’t come often. Yet many amate 
keep a camera handy in hopes that when a big fi 
ture opportunity comes along, they'll be ready fom 

Almost anyone who owns a camera can find a 
to take salable pictures. The following are a few ( 
the many pinmoney producing ideas that are eg 
ially remunerative. You won't find time to try tim 
all, but any one of them can be made to pay ind ie 

SOME pinmoney hobbyists specialize in photographing pro- proportion to the energy you are able to put int T 
fessional people at work. Their prospects include pharmacists, 
lawyers, chemists, artists, doctors, surgeons, and many of the Hometown Postcards 
so-called “white collar” workers. The picture below was made : ‘ 
by an amateur who enjoys making candids of youths at work Drug stores and stationers like to stock pag 
and play. Whether you choose youngsters or adults as your _—-graphic post cards for visitors who will buy them,# 
subjects, photograph them when they are doing something that the pen note “Havi ing a Wonderful Time. Wish 
ties in with their personal hobby, interest, or profession. Wees Hiwe.” aud fie | Casini: tes Hotes wae relat 
While most towns already have picture postcal 
many of them are outdated. A postcard they're 
selling in Washington, D. C., shows 1934 Buicks 
women dressed in the “old look” on the streets. 

If you will take the trouble to make up a select 
of up-to-date views of local points of interest (le 
ing buildings, historical sites, industries, pal 
churches, main street, and so on) you will find ple 
of store owners who will be glad to stock them. 

Postcards must be printed to a 3%” x 5%” fo 
Titles can be lettered on the negative in India ul 
Eastman and Haloid both manufacture special p 
card printing paper, with markings for stamp, i : 
dress, and message printed on the back. This pap 
costs about 1% cents a sheet. Most druggists andi 
tioners will pay 4 cents per card. So all things ba 
considered, you stand to make a profit of at 
$20.00 on 1,000 post cards. 


Study Hour Pictures 


Bill Malone, a college student of Knoxville, B 
nessee, makes pinmoney to invest in camera suppl 
by photographing his fellow students while @ 
study their lessons. He charges 25c for a 5” x 7” 





_ 
ee Daal 





dings § 
rinted 
hour ig 
rvey ' 
1eW spapa 
d had 


res ami 


> most 
he preg 
this phi 
$50 by) 
ening B 
raflex Gi 
insuraii 
and toth 
ateur pi 


ctures fi 
amatell 
a bigti 

eady for 
find a 

e a fe 


are eg 
o try ti 
ay in Gil 
put int , 


ock ph 
‘ them, 
, Wish® 
d relativ 
postcamt 
they're 
Buicks ¢ 
streets. 
a selecti 
erest (le 
ies, pa 
find ple 
them. 
5X” fo 
India B 
pecial 
stamp, 
This pap 
ists andi 
hings be 
of at @ 


yxville, F 
era suppl 
while ¢ { 
” x 7" n 


CLASSROOMS, musical recitals, and children’s parties are all 
good pinmoney prospects because the parents of each child 
clearly shown in the resulting prints are potential customers. 


MEN who perform unusual jobs, above, or dangerous work, 
below, are excellent subjects. If you notice a subject showing 
particular interest in the camera while you are making a group 
shot, it may pay to shoot that individual separately; he is likely 
to buy a picture of himself alone as well as a copy of the group 
shot. People who enjoy riding, golfing, yachting, or swimming 
are also good pinmoney prospects if you can furnish them with 
clear, sharp pictures of themselves in action. 


and 35c for an 8” x 10” print for the boys to send 
home to prove that they do study in college. ° 


Get There First 


The first robin, the first spring flowers, the first rose 
of summer, all make good subject matter for pictures 
local newspapers will buy. Bob Faulwetter, of Yonk- 
ers, N. Y., makes a specialty of filming these firsts 
with local backgrounds, like the first robin on Getty 
Square, and sells the pictures at $5 each to the Yonk- 
ers Herald.Statesman newspaper. 


Baby Sitting Photographer 


A high school amateur photographer in Columbus, 
Ohio, has found a way to make baby-sitting more 
profitable. Frank Cobb takes care of children while 
their parents are away. He brings his Brownie Flash 
along and takes pictures of Little Betty or Johnny 
playing or sleeping. Later on, he sells the prints to 
the mothers. Frank has earned enough pinmoney in 
this way to outfit his home darkroom. 

Speaking of babies, don’t overlook the possibilities 
in photographing new arrivals in a family. What 
proud father or mama doesn’t want to have a pic- 
ture of the new baby to show off to friends? A num- 
ber of pinmoney hobbyists have built up a lively 
business by photographing new-born babies at hos- 
pital maternity wards, and selling their prints to the 
parents. 


Spring Sales 
Comes spring, and local merchants run big sales 
to get rid of winter stocks. Many amateur photog- 


raphers make a few extra dollars by photographing 
Continued on page 118 





All photos, except as 
noted, © Time, Inc. 


THE NORMAL PRINT, below, made from 
Wayne Miller’s negative at the potato chip con- 
vention was harsh and contrasty. Using a soft 
paper Life lab man George Karas made the print 
above. A comparison of the prints will reveal the 
dodging technique. The shoulders of the girls at 
the right were burned in; the shadow areas on the 
girls in the center were held back. 


HOW LIFE 


On the back of every black-and-white print that 
comes out of Life’s darkroom there are two rubber- 
stamped credits. One names the photographer, the 
other identifies the darkroom technician who printed 
the picture. 

This twofold credit is recognition that the making 
of the picture does not stop with the clicking of the 
shutter. As a matter of fact, Life’s photographers 
cheerfully admit that many a “good” picture may 
become a “terrific” picture thanks to the ingenuity 
and skill of the boys in the darkroom. 

Life’s darkroom printers turn out good enlarge- 
ments by the thousands, using only standard mate- 
rials available at photo supply stores. We have no 





ingenuity 


d enlarge 


e have no 


The enlarging lab... it bristles with stainless steel and temperature controls 


MAKES BLACK-AND-WHITES 


intricate routines, special baths or unusual treatment. 
Instead, we simply make use of the know-how we 
have gained by experience. 

Every man in the Life laboratory is a specialist. 
Where the average technician might take an hour to 
turn out a fair print from what we call a good nega- 
tive, one of our printers must be able to put out a 
top quality picture in two or three minutes. This 
means, of course, that a new man must have a great 
deal of latent talent, for our standards are extremely 
high. We require the same quality of prints on No. 5 
paper as we get on No. 1. The highlights must have 
tone, the blacks must be open, and the prints must 
be suitable for reproduction. Moreover, the printer 


BY OSCAR GRAUBNER 
Chief, Life Darkroom 


must be able to work under pressure and turn out as 
good a picture when he is rushed as when he has 
plenty of time. 

Since our photographers must at times shoot under 
unbelievable circumstances and lighting conditions, 
it is unavoidable that their, negatives will turn up 
with defects that must be compensated for in the 
darkroom. It’s our job to do that whether we are 
given two minutes or a week's time. 

In making a print from a negative which contains 
defects, the idea, of course, is to make the faults as 
inconspicuous as possible in the final enlargement. 
The first important step in achieving this goal is to 
read the negative thoroughly before attempting to 
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THE FINAL PRINT from a rodeo shot made by Joe 
schel is shown at the top, left. The prcblem was to get ton 
the sky and foreground and still hold detail in the girl's f 
and on the shadow side of the horse. The center picture 
straight print in which only the girl’s face was printed prope 
In the bottom print the sky and foreground have been gi 
the right exposure but detail was lost in the horse and rid 


print it. As the result of long experience, Life’s tet 
nicians can glance at a negative and describe wh 
the print will look like and what difficulties they 
encounter in making it. Any amateur who wants 
make good enlargements should learn to read hij 
negative the same way. First of all he should me 
tally translate the blacks on the negative in terms¢ 
white, and the whites in terms of black and gray. ] 
doing so, he should also keep two other factors 
mind—density and contrast. 

The density of a negative determines its exposu 


time in enlarging. A thin negative, of course, % 


quires less time than a dense negative which co 
tains heavy blacks in the images. 

The contrast in the negative determines the grat 
of paper on which the print is made. The range i 
tones in the negative may extend from flat to hars 
consequently a darkroom worker must be able 
select the right printing paper for the negative. 

The manufacturers of enlarging papers always ft 
nish detailed information about them, there is 
need to discuss them individually. A few gene 
comments regarding enlarging papers, however, ma 
prove useful. 

Two types of paper are generally used for enlay 
ing—bromides and chloro-bromides. Bromide papef 
which are coated with silver bromide, are sensitivg 
fast papers giving cold-black tones. They are som 
what difficult to use because of their speed and 
ally require a negative on the dense side. 

Chlorobromides, the emulsions of which cont 
both silver chloride and silver bromide, are m 
commonly used than bromides. Since they are nog 
fast as bromides (the speed varies with the pap 
they permit greater control, and give warmer im 
tones as well as better shadow tones. 

Enlarging papers usually come in five cont 
grades, rated from 1 to 5 for convenience. 1 
higher the contrast of the paper the higher the nt 
ber; No. 5 paper, in other words, is highest in ¢ 
trast (or hardest), and No. 1 is lowest (or softes 

Although densitometers can be used to provid 
key to selecting the proper paper for a nega 
most darkroom workers soon learn to rely upon th 
own judgment. Too soft a paper gives a muddy fp 
and too hard a paper results in a glaringly bi 
enlargement. As a guide, it is helpful to remem 
that “normal” negatives—that is, correctly expdl 
negatives—usually print well on No. 2 paper. | 

Life’s darkroom, because of the unusual dems 
upon it, stocks Velour Black, Brovira and Kodak 
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A DEVELOPING SET-UP similar to that used in the Life lab. 
Notice that there are two developing dilutions, one for use with 
bromide papers and one for chloro-bromide papers. For local 


mide papers in contrasts ranging from 1 to 4, plus 
Kodabromide 5. The average amateur, however, can 
limit himself to one brand of No. 2 paper and per- 
haps No. 3 in both a glossy and matte finish. Unusual 
printing problems can best be solved by buying 
small quantities of papers of other contrasts as the 
need arises. 

As one acquires experience in reading negatives 
he also develops the knack of judging with fair accu- 
racy the amount of exposure time that will be re- 
quired to print the picture on a paper of given 
contrast. Until such judgment is acquired, however, 


BELOW, left, a straight print from a 35mm negative by Lisa 
Larsen of a symphony conductor at work, taken by natural 
light. Right, the finished print after a considerable amount of 
dodging. A test print exposed for the whites resulted in just the 
lights and the top of the conductor’s head appearing in detail 
while the rest of the picture went dark. A print exposed for the 
blacks resulted in halation in the lights and loss of detail, so the 





control, full-strength developer and reducing solution can be 
used on the prints with a cotton swab, as shown in the right 
hand photograph. Photos by Clarence W. Koch 


an amateur will save both time and paper by mak- 
ing test strips to determine the proper exposure time 
for each negative. If an exposure time is too short to 
permit dodging or burning-in, where such controls 
may be necessary, the exposure time should be in- 
creased by stopping down the projection lens to a 
smaller aperture. By the same token, exposure time 
is increased by opening up the lens. 

The print that cannot in some way be improved 
through the use of controls in enlarging is a rarity. 
Life's darkroom technicians constantly use control in 


printing by holding back (dodging) areas that 


basic exposure was for the coat, with the head held back. The 
exposure for the head is about 1/70 that of the burned-in light 
(upper right hand corner). Constant burning-in of the lamp 
and ceiling brought down the highlights. Surprisingly, there is 
no halo around the head and large light, which usually occurs 
with extended burning-in. Raw developer was used on the large 
chandelier to bring in the details and eliminate the flare. 





would otherwise print too dark, or by printing in 
(burning in) other areas that would normally print 
too light. 

If large areas of a print are to be burned in, the 
printer uses his hands to block the light away from 
all but that portion of the print which he wants to 
darken. A piece of cardboard, with one edge roughly 
torn to approximate the outline of the area to be 
burned in is sometimes more convenient to use than 
the hands. During the burning in process, the hands 
or cardboard is slowly moved up and down and 
across the paper. Unless the movement is continuous, 
a sharp dividing line will show in the print where 
the burning in took place. 


When a Small F Is Helpful 


The hands or cardboard should move in an area 
about halfway between the lens and the paper rather 
than close to the paper. In actual practice, the print 
first receives the normal exposure, then the dark 
highlight areas are burnt in. As mentioned before, it 
is sometimes necessary to use a smaller diaphragm 
opening on the enlarger lens in order to obtain an 
exposure long enough for proper control. This is 
especially true when the negative being printed is 
extremely thin in density. 

When a small spot in the print is to be burned in, 
‘ the hands are either formed in the shape of a cone, 
or a large piece of cardboard with a hole torn in it 
slightly off center is used. Several pieces of card- 
board, each with a hole of different size, are handy 
accessories for the darkroom. 

Dodging is merely the reverse of burning in. To 
dodge, we simply use the hands or a small piece of 
cardboard (or dodger) on a wire to hold back the 
areas that print too dark. The rest of the print gets 
the normal exposure. Small pieces of oval and circu- 
lar-shaped cardboard are useful devices for dodging 
small areas. A tuft of cotton also can be used. 

With practice, the darkroom worker can make 
some startling changes in a picture by means of 


ACTION won’t wait until the light is right; print quak 
ity often must come in the darkroom. If you check 
these two prints of George Skadding’s roller derby neg- 
ative you will see the dodging that was necessary. The 
foreground was darkened, the faces of the two girls om 
the left dodged-in and the light in the background 
given extra burning-in. The white leather skating shoes 
were given extra time and the entire left side of the 
print given a slight extra amount of time. 





; print quak 
you ch 
derby neg- 
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backgro 
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side of the 


dodging and burning in. In Wayne Miller's photo- 
graph of girls getting into sacks on page 68, for 
instance, the negative has hotspots on the shoulders 
of the girl at the right. The face of the girl in the 
center is too shadowed and there is little separation 
between it and the shoulder and back of the girl 
behind her. 

Using F2 paper, George Karas burned in the 
shoulders of the girls (top right) and held back the 
face and left arm of the girl in the center. He also 
burned in the cellophane a little, but avoided losing 
the sparkle of light on the cellophane. If he had car- 


ried this any further the balance in tones would have 
been lost. 

Once a print has been exposed, the rest of the 
darkroom process is routine, but if done sloppily can 
ruin any enlargement. 

One of the axioms of the Life darkroom is to de- 
velop a print completely. There is no other way of 
getting rich blacks and the complete range of tones. 

We use two baths and develop our prints for at 
least a minute and a half at 68° F. Both baths con- 
tain D-72, but the first is diluted one part developer 
for four of water and the second bath is one to two. 





A HEAVY OVERCAST made this photograph of the Berlin 
Airlift, by H. G. Walker, difficult to take and to print. The 
straight print, shown below, had little promise, but a number 
. Of experimental trys at enlarging from the negative resulted in 
the dramatic final print shown above. The point in the picture 
was to show the airplane clearly in relation to the bad-weather 
landing it was making on the lighted field. To make the final 
print, above, the foreground and sky were both everexposed on 
a grade 4 paper (to get maximum contrast in bringing out the 
plane). Then the sky was further burned in and the white spots 
in the foreground given extra exposure. In developing, the 
plane area was given a swabbing with straight developer. 


THE STRAIGHT PRINT of the dancers by Eugene Smith 
shown on this page might have been acceptable to most maga- 
zine picture editors but Life demanded everything that the 
negative contained. The publication print, shown on the oppo- 
site page, was made on glossy grade 2 paper with the enlarger 
stopped down to F:16. The entire area was given first a 15 sec. 
exposure, then the man in the air was given 15 sec., the man 
on the left 5 sec., the floor area 10 sec., the three dancer’s 
faces were given an extra 3 sec. each. 
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Bromide papers are developed in the first bath an 
chlorobromides in the second. 7 

The two baths also have a special purpose in oul 
darkroom. We may find that a bromide paper § 
slightly too soft for a negative, yet we cannot swite 
to a harder paper because it doesn’t come in half 
grades and a full grade is too hard. We let the pri 
develop to a certain degree in the first bath, the 
transfer it to the second, to get the complete cai 
trast range. 

When a chlorobromide paper is slightly too ca 
trasty, we use the same technique except that f 
print is permitted to develop in the second bath a 
then placed in the first bath. 

Compiete development will not compensate 
incorrect exposure in enlarging. Underexposed pri 
develop out flat and poor; overexposed ones d 
and heavy. Good prints are possible only when 
exposure permits the right print density to be ¢ 
tained in the recommended development time. 

It is possible during the development of a print 
compensate slightly for too much contrast. If 
print is coming up too contrasty, it can be thrown 
a pan of water and left there for two or three m 
utes. Then it can be placed back in the develop 
and fully developed to at least a half-grade sof 
than it would have been otherwise. 

Slightly incorrect exposure of a small area can 
handled by chemical means. To make an area dark 
we use raw developer (undiluted). Before rubbi 
the print with raw developer, however, we rinse 
in plain water. If you try this, do not leave the p 
out of the developer for any length of time or it 
stain, streak or fog. 

To a lesser extent, it is possible to speed devele 
ment of an area by rubbing it briskly with a fing 
or portion of the hand. This warms the develop 
around the limited area being rubbed. It must 

Continued on page 1 
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A CLOSER [hele 


An expert in photographic lenses tells how to 
make and use a focal frame with your camera 


Cameras can be compared to old folks—they see distant things nicely, but 
need spectacles for a close look. Most of us have proved this to ourselves by 
trying to snap a box-camera picture of an object a foot away. The resulting 
image, of course, was as fuzzy as an angora kitten. And when we stood back 
far enough for a sharp picture, the image was much too small. Even if we use 
a focusing camera that will work at 3% feet, we find this still isn’t close enough 
to obtain large images of lots of subjects we’d like to photograph. 

Let’s see why this is; why a reasonably simple camera won't take close-ups 
a foot away. You can, of course, take close-ups with extension bellows, exten- 
sion backs and so on, but building this close-up ability into a camera greatly 
increases its cost. For instance, the movement needed to focus a small-camera 
lens from infinity to 3% feet, is a tiny fraction of an inch, but five times as much 
movement is required to focus on an object a foot away. Another problem is 
insuring that the subject is in sharp focus. Close-up focus is very critical and 
an ordinary range finder is not accurate enough. Hence groundglass focusing 
is usual with cameras designed for extreme close-ups. Still a third problem is 
view-finding. The ordinary view finder is designed for greater distances. It 
sees the subject from a different point than does the camera lens. The difference 
becomes serious in taking close-ups. 

*. All this makes close-ups with an ordinary camera sound very difficult. For- 
tunately there are simple ways by which you can solve, for your own camera, 
the three problems: 

1: Adjustment of the focus fpr close-ups. 


A WIRE screen and its refracted 
image provide pleasantly con- 
trasting patterns in a head-and- 
shoulders close-up of an orna- 
mental glass rooster taken by 
Andre Kertesz. The negative print 
(right) was made to add empha- 
sis to the abstract design. The 
original positive is shown at left. 


BY JOHN McFARLANE 
Eastman Kodak Company 
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DI FOR YOUR CAMERA 











FIGURE 1. The diagram above shows three different image sizes are formed by a positive, Proxar- 
type supplementary lens. A small, real image (top) is formed when the lens-to-object distance is great. 
When the lens is moved closer to the object (center) the image is still real, but much larger. A virtual 
image, shown by dotted lines (bottom), is formed when the Races is equal to or less than the focal 
length of the lens. It is very large, upright, and is formed in front of the supplementary lens. In 
taking close-up photos, it is this virtual image which the camera lens photographs. 


2. Accurate measurement of the subject distance. 
8. Determination of the field of view for close-ups, 


Images, Real and Virtual 


We all know how an ordinary “positive” lens 
forms a real image—the kind that can be seen on a 
groundglass. A positive lens can do another thing, 
not so well known, but quite important in solving 
our problem. If we hold a positive lens quite some 
distance from an object (Fig. la) we get a real 
image, as usual. It is upside down (an arrow is used 
as a subject to show which side of the image is up.) 
Let’s bring the lens a lot closer to the arrow (Fig. 
1b). We still get a real, inverted image, but much 








ACCURATE MEASUREMENTS are demanded by the shal- 
low depth of field available in close-up photography. All dis- 
tances are measured from the front of the supplementary lens, 
as shown in the photo above. In place of the steel tape, some 
photographers use a thread, cut or knotted at the proper length, 
and secured by the retainer ring which holds, the lens. 


A SERIES of test photographs, like the one at left, will give 
you accurate information on the field sizes and depth of focus 
supplementary lenses will provide when used with your cam- 
era. The extremely shallow depth of field, little more than one 
inch, in this photograph is typical of close-up pictures; it has 
the advantage, however, of improving definition of the sup- 
plementary lens by encouraging you to use small apertures. 
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A FOCAL FRAME simplifies close-up picture taking, since it serves as a rangefinder and viewfinder 
combined. It also permits hand-held exposures at slower than usual shutter speeds. The one above, for 
a miniature camera with a 3+ supplementary lens, was made from steel rod as described in the text. 


FRAME BENDING DIMENSIONS IN INCHES 


828 camera, 51mm lens 
AB BC CC’ 
A’B’ | B’C’ OO’ 


35mm camera, 50mm lens 


AB BC )6|. CC’ 
A’B’ B’C’ OO’ 
BEeeepeepepe eee eeeeaeaaesn 
6% 3k 5% 

7% 4s 6% 

9 47s 7% 
12% 6% 9% 
18% o% 14% 


Supple- 
mentary Subject 


| . 
Lenses |Distance® 
Beeasea & * Se aaa 


$+8+ | Gf 
8+2+ | 8 
3+1+ 10 
3+ 13 
2+ 20 


*For the camera focusing scale set at Inf. 
S 
OA and O’A’ are 3%” for all frames, and the lens axis is 1%e" above the base. 


6% 3% 5% 
7% 6% 
9 8 
12% 10% 
18% | 15% 


ver 


FIGURE 2. Here are dimensions for constructing focal frames from %” rod. The table above gives meas- 
urements for 35mm and Bantam cameras which refer to the lettered dimensions in the drawings below. 
Dimensions for other cameras may be found experimentally or, in many cases, by referring to this month’s 
Photo Data, page 94. The drawings apply to all cameras. No data is given for a 1+ lens since the size of 
such a focal frame would make it too large and cumbersome for convenient use. 





THE SCOPE of your portraiture is broadened through the 
use of supplementary lenses. In this study of an Italian girl, 
Federico Vender effectively used the extreme foreshortening of 
the girl’s arms (often a pitfall of close-up photography) to 
focus attention upon her face. Notice how the face and hands 
were arranged to take advantage of the plane of sharpest 
focus. Typical of one of the most popular uses of supplementary 
lenses, color slides of flowers and other nature subjects, is the 
rose above, photographed by Willard Luce. 


larger than before. Now we move it closer yet (Fig. 
1c) and what happens? The two light rays drawn 
from the arrow head are no longer coming together, 
so they can’t form a real image. But if you let these 
rays come into your eye, they appear to come from 
a single point some distance on the other side of the 
lens. In fact you see an arrow, larger than the actual 
one, farther away and right side up. This is called a 
“virtual” image. You get a virtual image when the 
lens-to-object distance is equal-to or less-than the 
focal length* of the lens. 

There is nothing mysterious about a virtual image. 
You can see it, but you can’t project it on a surface. 
The image you see through a hand magnifier is vir- 
tual. The face gazing at you from the bathroom mir- 
ror is virtual. If you dug out the wall behind it, you 
couldn’t make that image fall on a screen no matter 


what you did. 


The Focus Problem Solved 


How does a virtual image help us? Our camera 
stubbornly demands a subject some distance away, 
15 feet for the plane of sharpest focus with a fixed- 
focus camera. So we give it a virtual image, which 
can be photographed just as easily as it can be seen. 
We choose a positive lens of the right focal length 
to use as a supplementary lens, that is, to be added 
to the camera lens. A 3-plus lens, which has a focal 
length of 13 inches, held 12 inches from an object, 


*The two dots in each drawing represent the two foci of the 
lens. Note that in each drawing, one light ray is drawn paral- 
lel to the lens as is. This ray is therefore directed by the lens 
through one focus—just as all rays from a very distant object 
are. The other ray is drawn from the arrowhead through the 
center of the lens, without changing direction. This procedure 
helps in visualizing lens systems since it always shows you 
where the image will come, and whether it is real or virtual. 





creates a virtual image 15 feet away. So any camera 
at all, focused at 15 feet, will give you a beautifully 
sharp image when it looks through a 3-plus lens at 
something a foot away. 

We can create a virtual image at infinity by plac- 
ing a positive lens at its focal length away from the 
subject. This image can be photographed when your 
camera is focused for infinity. The same 3-plus lens 
then focuses your camera for a subject at 13 inches. 
Likewise a virtual image can be made at 3% feet, and 
photographed with a camera focused for 3% feet. 

So when you see a table or graph which gives sub- 


ject distances for various focusing scale_ settings, 
think of the supplementary lens concerned as mak- 
ing a virtual image at the distance the scale says. It 
gives the camera something it can see. 

You will notice we don’t mention the focal length 
of the camera lens. This does not matter. While it 
does affect depth of field, it has no bearing on sub- 
ject distance. The power of the supplementary lens, 
and the setting of the camera focusing scale are the 
only things that determine subject distance. These 
measurements and additional information about both 

Continued on page 122 












PHOTOS BY ALFRED GESCHEIDT 


That New Yorker Alfred Gescheidt, whose tongue-in-cheek 
countenance appears above, savors his photography with gusto 
is apparent from the pictures he makes. While it’s possible some 
of his enjoyment is at the expense of Salvador Dali, limp watches 
et al., the alien and vaguely sinister forms he has conjured up on 
these pages are fascinating in their own right. 

He calls them “photographic hybrids,” and credits prior right 
od on the idea to the late and famous horticulturist, Luther Bur- 
bank. In describing the mental processes associated with theif 
conception, Gescheidt says once he got into the spirit of the 
thing, new ideas came “almost like baking a cake.” 

Preposterous, significant or amusing, however the pictures 
strike you, they demonstrate that the field of photographic possi- 
bilities is limited only by the imagination of the photographer 
himself. Those who explore these possibilities are a powerful 
force in keeping photography young and growing. 
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FOR HOW THESE PICTURES WERE MADE SEE PAGE 112 
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THESE 
PICTURES 
WON PRIZES 


Picture contests nowadays are the photographic 
counterpart of radio’s give-away shows. A steadily 
grgwing bonanza of thousands of dollars in cash 
and prizes are being offered to amateur photogra- 
phers by publicity-minded organizations that recog- 
nize the attention-getting power of pictures. 

A listing of current contests is supplied each 
month in a special section of our column “Photo 
Markets.” Practically without exception, these con- 
tests are on the level and are judged without preju- 

Continued on page 116 


“DOGS are nice people to have 
around,” is what these pictures say. 
And for putting that message across 
with eye-appeal, the Gaines Dog Re- 
search Center awarded prizes to the 
amateur photographers who made the 
pictures, Louis Puggard of Detroit won 
$100 for the portrait, left, of a playful 
pup. A first prize award of $250 went 
to Ed Spiegel, Memphis, for his pic- 
ture of a young lady and her boy friend, 
below. John Gadja of Detroit was 
awarded $50 for his nicely composed 
picture of a boy and a dog climbing 
through a fence, bottom, and another 
$50 went to Howard Nickerson, East 
Norwalk, Conn., for a candid shot of 
a Boston Terrier’s idea of restraint. 








THIS MONTH: me new xodek Pony 828 Camere, « honey of @ low-cost 


miniature... Notes on between-season color opportunities ... Color close-ups with the 


new Kodak Flurolite Camera Combination ... and a new Kodak Daylight Projection 


Viewer for your movies (it was originated for football analysis). 


BIERES THE “828” 


estle a new Kodak Pony 828 Camera in 
our hands—and it feels like the jewel it is. 
st the right shape, just the right size and 
eight for a comfortable, rock-steady grip. 
ake a few exposures, and enjoy the velvet 
moothness of the shutter release. Put your 
rst color slides on the screen, as large as 
pu wish . . . study their crisp definition and 
lean color quality...and you'll wonder 
ow anyone can build so much value into a 
iniature camera for only $29.95—includ- 
hg Federal Tax! 
Kodak is enthusiastic about this new minia- 
e—both because of its intrinsic qualities 
nd because it fills so many needs. The 
ner of a large-film camera can branch out 
to miniature color—adding only 1314 
ances to his kit. The miniature-camera en- 
usiast gets a reserve camera at small out- 
y. And the ingenious exposure indexes of 
e “Pony 828” make its operation box- 
mera-easy for beginners. 
Here are some of the interesting and help- 
features. On the lens and shutter scales, 
d dot markings identify the basic settings 
Kodachrome Film with an average non- 
oving subject in bright sun. A “‘universal’’ 


setting for Kodak Plus-X Film is also indexed 
—1/50, f/ll, and 10 feet—which gives cor- 
rect exposure in bright sun, with a field 
depth of about 6 to 31 feet. Diaphragm and 
shutter scales are visible from above (see 
right) and have click stops. Field-depth scale 
sets automatically for all lens openings as 
lens is focused. The lens tube locks in both 
recessed and extended positions—and the 
shutter won't trip until you've extended the 
lens and locked it in correct operating posi- 
tion. The tripod socket is centered in the 
bottom of the camera, for good balance. And 
the back has an unusually handy hinge 
latch, of new design, with a safety catch to 
forestall accidental opening. 

The Kodak Pony 828 Camera accepts all 
Kodak No. 828 (Bantam) Film, in the con- 
venient 8-exposure rolls. Its lens is the 
Kodak Anaston 5lmm. f/4.5, three-element, 
Lumenized—and the definition and color 
quality are outstanding. Focusing range is 
infinity down to 2!4 feet—and such close 
range is mighty handy in color work. The 
shutter is the new Kodak Flash 200, with 
body release and cable socket, speeds 1/25 





LOIN... there's ne closed season 


You know how it goes, according to the conventional pattern of color 
picture making. In the autumn we have color pictures of foliage. At 
Christmas, our color is mostly red and green and tinsel. In winter, an 
icicle hangs by the wall, with blue sky beyond. In spring, our color, is 
concerned with buds and birds, and in summer we have the lushness of 
long landscapes. And so back to autumn. 

The pictorial possibilities of this pattern have not quite 
been exhausted, but the prospects outside the pattern are 





second to 1/200, and positive flash contacts. 
It has a rigid cell and mechanism plate for 
accurate lens alignment, and a beautifully 
designed escapement type control for pre- 
cise timing at all speeds. 

The view finder is the optical, direct eye- 
level type, centered over the lens for mini- 
mum parallax; it’s large and brilliant, to as- 
sure rapid, accurate framing. Overall, the 
camera is 5% inches long, 3% high, and 
24 deep, front to back, with lens recessed. 
Weight is only 1314 ounces; the handsome 
leather field case (bottom left) adds only 414 
ounces, and its price is only $6.50. Styling 
of the camera is smart and modern, with a 
grained black shell, gray Tenite top, chrome 
trim, and long-wearing, nylon-coated fabric 
neck strap. 

Ask your Kodak dealer to show you this 
newest Kodak camera. It’s one you want. 


a 


All indexes and scales of the Kodak Pony 828 
Camera are arranged for quick reference. Shutter 
and diaphragm scales have click stops. Lens, 
shutter, and focus settings are all visible from 
above; field-depth scale on front shutter flange is 
read by tilting camera up. Basic settings for 
Kodak Plus-X and Kodachrome Films are indexed 
in red. Lens tube locks in both recessed and ex- 
tended position. Neat safety cap covers the flash 
connection; standard Kodak Flasholder ($11.08) 
fits this camera. 
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far more exciting. Right now, for example, is general 
between-seasons time. In some places, it’s the tag énd@ 
dreary winter; in others, it’s already bright with spring} 
either event, there’s an immense lot of unconventional, 
publicized color to see, to enjoy, and to picture. It's up 
you. For color is a state of mind, of perception, of evaluatig 


Every Tool You Need 


Ready at hand are all the tools you need for pictun 
whatever color interests you, and in terms of whate 
equipment you may have. Kodak research has brought o 
to maturity, has provided a variety of rapid, reliable q 
films. For roll-film cameras, there’s Kodacolor Film 
any lately? It’s remarkable!) in both daylight and artifig 
light versions; and for the expert who likes to process} 
own transparencies, there’s Kodak Ektachrome Film. 

For miniature and home movie cameras, Kodachrm 
Film, Daylight or Type A, has what it takes. And for she 
film users there is either Kodachrome Professional Film 
Kodak Ektachrome Film. 

In short, the facilities are complete and dependable. ] 
techniques are established. The potentials are wonder 
What you do with these materials is entirely a matter of yo 
own picture sense, perception, and appreciation. Your ple 
ure in photography is certain to grow as you explore beya: 
its seasonal patterns. 





the 


Snow lingers long on the high slopes—and wherever there's snow, blue 
sky, and activity, your color camera should be up and doing. George 
Waters, Rochester, N. Y., captured this dramatic silhouette on Kodak 
Ektachrome Film, 4x5. The sun is directly behind the figure; and to keep 
the silhouette effect, minimizing shadow detail, Waters used the normal 
exposure for a snow scene in sunlight. It’s an all-year technique—just as 
serviceable for a figure silhouetted against a spring or summer sunset as 
for one against a wind-swept winter sky. 


Richard W. Metzger, Philadelphia, Pa., knows the advantage of keeping his 
miniature camera at hand. At 10:30 in the morning, on a drab and un- ’ 
promising city street, he encountered this exciting scene—and was ready 
for it. The picture is proof that subjects need not be conventionally “‘color- 
ful” to be effective. Kodachrome Film, No. s 
135, Daylight Type; normal exposure. - 
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your home contains a bundle of 
dynamite such as this—your color 
camera should be busy every day. 
hotographer Peter Gales, Rochester, 
. Y., used Kodachrome Professional 
iim, 4x5, and two flash lamps, to 
apture the bubbling vitality of this 
oung subject. One lamp was well 
o the left, facing the subject; the 
pther to the right, relatively near the 
camera, and quite high. This setup 
produced the soft, well-illuminated 
hadows so desirable in baby 
bictures; it could readily be dupli- 
ated with two flood lamps, for a 
ies of miniature-camera shots on 
iniature Kodachrome Film, Type A. 
jote how Kodachrome Film has 
ensitively captured all the delicate 
sh tones, essential to a satisfying 
aby picture. 


you're a beginner, it’s risky to 
ik the rules—but when you do’it 
ith judgment, you may gain dis- 
tive pictures. Below is a good 
ple. For pictures of individuals 
color, a soft, flat lighting is usually 
; but Robert Wathen, Louisville, 
Y-, decided to try strong side light- 
g from a window. He used Koda- 
@ Film, Daylight Type—and he 
btained a most appealing result. 


* 








COLOR AND THE CLOSE-UP 


They go together—color film and close-ups—and here again you can rely 
on Kodak for the equipment you need. 

Note the Easter-egg 
close-up below. Louis Se ee 
Dienst, Lakewood, Ohio, he . 
took it on miniature Koda- Ft 
chrome Film, using a roll- 
film camera with an 
adapter back. If you own a 
Kodak Tourist Camera— 
an £/6.3 model or either 
£/4.5 model—the addition 
of a Kodak Tourist Adapter 
Kit will equip you for such 
shots... and open the way 


(continued on next page) (3 a 
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for closely framed, eye-filling studies of 
flowers, blossoms, nature subjects, people, 
still-life arrangements, table-top material, 
and all the other small subjects that fall out- 
side the range of most amateur cameras. 

Suppose you don’t have a Kodak Tourist 
Camera, but do have a new Kodak Flurolite 
Enlarger (it's the enlarger you should have, 
certainly). All right—add a Kodak Flurolite 
Camera Back Adapter A ($16.50) and your 
enlarger becomes a 214x314 vertical copy- 
ing camera, for indoor work. If the enlarging 
lens is a Kodak Ektar, it's perfect for close- 
range work in full color, where you can con- 
trol the light and make exposures by un- 
capping the lens. 

For outdoor work, you can use the bellows 
assembly of the Kodak Flurolite Enlarger on a 
Kodak Flurolite Camera Bed ($16.50). The 
combination, shown below and at richt, 
makes a handsome, workmanlike 214x314 
view camera—with a swinging, rotating 
back, and both front and rear focusing move- 
ment. You'll need a lens in shutter; the 
Kodak Ektar 10lmm. f/4.5, Lumenized, in 
Kodak Flash Supermatic Shutter, is ideal, 
and priced at $56.50. It permits working 
from infinity down to about 1-to-l] magnifica- 
tion. A Kodak Ground Glass Focusing Back 
A ($4.50) and Kodak Combination Film and 


Plate Holders 214x314 ($5.25 each) fit this 
unit. 

You can also purchase the complete com- 
bination—bellows unit, bed, camera back, 
focusing back, and one film holder—for $60, 
as the Kodak Flurolite Camera Combination. 
It does not include the lens. 

Perhaps for color close-ups you prefer 
miniature Kodachrome Film, but favor care- 
ful composition on a ground glass. The new 
Kodak 35mm. Film Adapter A is just the 
ticket. Use it with the Flurolite Camera 
Combination and a 10lmm. Kodak Ektar 
Lens—or with a standard 214x314 double- 
extension sheet-film camera—and you can 
fill a miniature film with a single bud or 
blossom! The unit loads with a 35mm. maga- 


t 


zine, 20- or 36-exposure, black-and-whi 
color; has automatic film stop and auton 
exposure counting; and is priced at $5 

To extend the capacity of any of i 
units—or adapt any good camera for 
close-ups—remember the Kodak 
Lenses, particularly the 2+ and 3+. } 
bring you up to close range with any ca 
...and there is where you need toh 
least half of the time, if you would mak 
most of color opportunities. 


This is the new Kodak 35mm. Adapter A 
miniature work with the Kodak Flurolite 

Combination, or with standard 2'4x34 
film cameras. It's ideal for color close-ups. 





A New Vavhoht Viewer For Mont 


Designed for football coaches to use in ana- 
lyzing movies of their games, a new Kodak 
Daylight Projection Viewer (see below) offers 
interesting possibilities for the amateur movie 
maker. 

It's a desk unit... compact and portable 
... includes a featherweight aluminum case 
just about briefcase size . . . sets up anywhere, 
on a small table or desk... and projects a 
brilliant image, 8xll34 inches, even in a 
fully lighted room. At desk-viewing range, 
this image is equivalent to a screen image 6 
feet wide from a viewing distance of 18 feet. 

For movies, the new viewer performs about 
the same service that the famous Kodaslide 


At left, the Kodak 
Flurolite Camera Com- 
bination—an efficient 
2%4x3%-inch view- 
type camera. Avail- 
able complete for $60 
—or you can use the 
bellows assembly 
from your Kodak Fiu- 
rolite Enlarger with 
the accessory units 
pictured here. 


Table Viewer performs for miniature | 
chrome slides. In both viewers, the effic 
of performance is obtained through us 
jet-black rear-beaded screen develope 
Kodak optical engineers. 

Price of the new Kodak Daylight h 
tion Viewer is $47.50, including thed 
num case. The picture below show 
setup. This unit can be used with any 
projector that has a 2-inch lens. . . any 
projector with l-inch lens. It's ideal fors 
and business-conference use, becail 
tails of action can be pointed out 
teacher or other commentator withoulll 
ing a shadow on the screen. u 


EASTMAN KODAK COMPANY, ROCHESTER 4, N. ¥ 
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movie section 


REALISATION ROUXCOLOR oa e a o RT 
(Cevleurs 100% natureiies) 


DANS UN GRAND FILM DE 
MARCEL PAGNOL 


LA BEL = —— ron 
PARIS 


avec JACQUELINGHPAGNOL «cx RAGCUL MARCO 











ck-and-whi 
p and auto 
riced at $52 


of any off Merwin Dembling in Paris tells of the movie color process 
amera for¢ 


Kodak recently developed by the Roux brothers 


and 3+. Th 
with any 
need tot Paris, JANUARY 25, 1950. The story of Rouxcolor has been in and out of the 


would mak news since Michael James, Paris correspondent of the New York Times, date- 
ed a story for his paper on May 31, 1948. At that time Armand Roux and 
brother, Lucien, gave their first public demonstration of the new color, 


. Adapter 
- Flurolite we} appropriate fanfare, in a Paris cinéma. France’s top producer, Marcel 
J 2%ax3% Papol, was so impressed that he scrapped his latest movie, “La Belle 


r close-ups. Meficre,” to do it over again in Rouxcolor. Representatives of Hollywood 
studi@y looked it over and were also impressed. “La Belle” was completed 
and a gumber of recent incidents have added more color to the adventures of 

‘ the Roy brothers than much of the color they have projected on the screen. 

Hy | ; The pmcess is ingenious, if not altogether successful, and one of the best 
|! reasons j™r its being is the expense of Technicolor. This expense and the 
absence offTechnicolor facilities on the Continent led to the taking up again 


ee of tentativ@zesearch by Clerk Maxwell done in 1861 and definitely started in 
through us 1869 by the@renchman Ducos du Hauron. Stated roughly, this dealt with the 
n develop fact that an Mage of any color can be reproduced by mixing in the right pro- 
Daylight Pi Continued on page 120 
uding the 
elow show x 
| with any EY. “COLORS 100% natural, 
ns... al . oS) Beg ‘ » & ; claims the handbill (top) 
's ideal fo : ee eo a ; ' advertising the first showing 
se, becati . ox bs , of Rouxcolor. After remind- 
nted out & ; | Saws ing cinema-goers that silent 
wy! films were invented in 1895 


or withoull : ; Ne ; 
é : oo . ; he by the brothers Lumiere, 
and talkies in ’28 by Warner 
brothers, it goes on to state 
that in “1948 . . . the broth- 
ers Roux revolutionize world- 
wide cinema.” At left is an 
enlargement of a single 35- 
mm Rouxcolor frame, show- 
ing how the four color-sepa- 
ration images produced by 
the Roux apparatus appear 
in the space normally occu- 


pied by a single image. 





MOVIE 
CAMERA 
2 








When you decide to buy a movie camera you join 
good company, for at this moment there are some 
million and a half amateur moviemakers in America 
who are happily grinding out footage. They, like you, 
have discovered that the combination of color and 
movement on a projection screen is about the near- 
est thing to real live people science has yet devised. 

But once you are ready to buy, there are still some 
important decisions to make before ownership be- 
comes a fact. When you go into a photo shop, pre- 
pared to lay cash on the line for a good camera, the 
first question the dealer will ask you is: “What size 
camera do you want, an 8mm or 16mm?” He will 
also try to discover whether you have a preference 
for magazine or spool-loading cameras, and whether 
you have any particular make in mind. 

If you go into the shop cold and let the dealer 
know it, the chances are he'll give you some pretty 
sound advice on the different varieties of movie cam- 
eras. You'll stand a better chance of coming out with 
the right camera, though, if you are already primed 
for his questions and have had time to consider 
them carefully. Let’s take up these questions in the 
order he'll probably ask them. 


8mm vs. 16mm 


Among home moviemakers the big dividing line 
is the size of the film they shoot. There are two sizes: 
8mm and 16mm, which simply refer to the total 
width of the film. Both sizes have their own compen- 
sations, and if you ask an 8mm man he'll probably 
tell you there’s nothing like 8mm, while anyone who 
shoots 16mm will be just as loyal. 
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si n a ei e “cola projectc 
low is 8mm. Both films length ( 
actual size. In any fairg tory. 
parison of quality, If The f 
must be enlarged 4 t 
8mm, as is done here jag Of 8mm 
jected t 
BY EDITH SHEPHERD out seri 
tage of 
For sch 
For most people the big advantage of § regarde 
over 16mm is the cost. Sometimes this starts between 
the camera itself, which will run as much as ag basis of 
third less than 16mm. Since you must have a pig instance 
tor as well, that too is generally cheaper in the$ One { 
size. These savings should not be too big a fa 16mm, | 
though, in buying quality equipment, for Smm a, 
quires the same precision manufacturing as 0 But if y 
16mm equipment. you'd ne 
The real saving with 8mm, however, begins 1 hands or 
you buy your first roll of film. This is a spool of The d 
feet, originally 16mm wide, which you run thn rests 4 
your camera once, turn over and then run thr you gou 
again. The processing laboratory splits the film @ tures? If 
the center to produce 50 feet of 8mm film wil and can 
screening time of four minutes—which is ex 
equivalent to 100 feet of film taken with a 16mm@™j ROLL OF 
era. In Kodachrome color film, the cost is $3.73 16mm car 
as % nt: Be behind p 
the 25-foot roll (50 feet after splitting) of Sm through { 
against $10.20 for the 100-foot roll of 16mm, incli@™ then to te 
processing and Federal Excise Tax. eae 
Another advantage of the 8mm camera is en ),.9.4 by 





for the beginner. Due to the very small size @ 
8mm picture, or “frame” as it’s called, these 
use an extremely short focal-length lens ( im 
with consequent great depth of field. Hence, Sill 
admirably suited to the “fixed focus” type of cal 
In picture-taking this means you merely det 
the exposure by adjusting the lens diaphragm 
the camera and shoot—everything beyond 4% 
feet from the camera will be in sharp focus. 
focus camera, of course, greatly simplifies 
making, almost to the point of using a mechi 























come equipped with an F:2.5 or slower lens instead 
of the usual F:1.9 and sell for $20 to $30 under the 
standard focusing camera. 


16mm Advantages 


Where 16mm has the edge on 8mm is in quality 
and projection size. The 8mm camera does everything 
the 16mm will do, and does it cheaper; but, the 16mm 
does it better. Since 8mm film is half the width of 
16mm and the frames are half as high, the picture is 
only one-fourth as large. Thus you can see that if 
you want a large, crisp, perfectly sharp screen image 
with lots of detail, you will do better with 16mm. 
Outside the home, where the throw (distance from 
projector to screen) is likely to be greater than the 
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a i length of your living room, 8mm is rarely satisfac- 

any fairallm tory. 

— a The factor of four between the area of single frames 

a her, aj of 8mm and 16mm means that 8mm can only be pro- 
jected to one-fourth the screen size of 16mm with- 
out serious loss of detail. Hence the biggest advan- 
tage of 16mm is its use for large group showings. 
For school and semi-professional screenings it is 

> of (i tegarded as standard. All comparisons of quality 

starts between the two, of course, must be made on the 

ch as ait basis of this difference in projected sizes. Grain, for 

ea pai instance, is therefore not a factor. 

n the§ One former 8mm user who recently changed to 

ig a 16mm, puts it this way: “If you never saw a 16mm 

rr 8mma™ camera, you'd be happy and satisfied with an 8mm. 

g as dm But if you used an 8mm and aimed at perfection, 
youd never be satisfied with it once you got your 

ogins 9 hands on a 16mm.” 

spool of The decision between the sizes for picture-making 

in thro tests on two things. Can you afford 16mm and are 

in thm You going to make a serious hobby of moving pic- 

film dg tures? If you want to do professional quality work 

‘Im will and can afford a 16mm camera, that’s a good choice 

is em 

(6mm ROLL OR AUTOLOAD? In spool-loading 

s $3. 16mm camera, right, film is fed from reel 
behind partition, passes over sprocket, 

of 5mm through film gate, back under sprocket, 

, inclu then to take-up spool. While the path is 


tortuous, it takes only a few seconds to 
thread. A typical 16mm autoload, below, is 
loaded by slipping magazine into place. 
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Box Brownie. It also means you sacrifice versatility 
and an ultra-high-speed lens. Fixed-focus cameras 























since you'll come to it in the end. If you are a dab- 
bler, a dilettante of the film world, you can have 
lots of fun with 8mm. You will save money and, in 
addition, probably turn out some very satisfying 
family films. 

There is still one further angle, which incidentally 
has nothing to do with picture-making, that you 
should consider seriously. Besides the movies you 
shoot, will you want to screen professionally-made 
feature films which can be purchased or are avail- 
able through film rental agencies? If your answer is 
“yes,” youll want a 16mm sound projector. Possibly 
this question alone may influence you to buy a 16mm 
camera regardless of other considerations. 

Continued on page 109 



















As was bound to happen, the movies have burst 
of the Hollywood sound stages and are now mak 
on-location pictures. Hampered by travel restrief 
during the war the sound stage with a rear-projeg) 
background was used in place of the real thing. 
Magic,” an Edward Small production, is base 
Alexandre Dumas’ story of Cagliostro, the 18th 
tury hypnotist, and was filmed in Rome. 
Because the costs of production in Italy were} 
less than in Hollywood, thousands of extras werg 
in some of the scenes and the Italian governmen 
available such locations as Villa d’Este at Tivo 
great Castel Sant Angelo, and the Royal Qu 
Palace, all of them great historical landmarks in 
The “props” used in the scenes within the 4 
palaces, the Flemish and Gobelin tapestries, the 
furnishings, are all objects of art that were on 
pride and joy of the House of Savoy. The # 
“Green-Room,” utilized for coffee, naps, am 
rummy, was the Quirinale’s Don Quixote Room 
its celebrated Don Quixote tapestries. ; 
Actors and grips strode through rooms that hr 
been occupied by popes and kings, queens an¢ 
cesses. Cagliostro’s cell in the film is the same@ 
the prison fortress of Castel Sant Angelo whe 
legendary adventurer was held prisoner. 
Dueling scenes were shot two hundred feet 
street level on the tower of the Palace of Sag 
(founded by Pope Alexander VII in 1560). Twe 
sand extras were used in the “Strassbourg 
scene (shot at Tivoli), the largest number of ¥ 
used in a single scene in the past two decade 
The film represented the longest haul on % 
in the history of the industry. Every worki 
“rushes” were flown thousands of miles between 
and Hollywood (Ratoff, the director, was in 
Small, the producer, in Hollywood), yet att 
was Small ever more than three days behind th 
eras with his cutting and editing. 


IN THE United Artists release of the film “Black Mag 
scenes as the one at the left were shot in the real p 
which the action took place. This strange perspective 
which the corridor extends practically to the vanishi 
was made in the Royal Quirinale Palace in Rome. 


The movies turn to reali 


FOR THE arrival of Marie Antoinette at a garden fete the set- 
ting was the “Walk of a Thousand Fountains” at an ancient 
palace a few miles outside Rome. The shots were made in the 
late afternoon to get the full beauty of the water and spray. 
Backlighting came from the natural sunlight and auxiliary 
lighting brightened up the actors’ faces and costumes. 





ONE OF the dueling scenes in the film was made with the 
action taking place two hundred feet above the street on the 
Palace of Sapienza. The long shots, such as this one, showed 
the beauty of the tower. For the close-ups, reverse shots were 
made looking down on the duelists from the window above. 





photo data clip sheets for future reference 


here are. charts, tables, and notes for using 


supplementary lenses with your camera 


LENSES: 
POSITIVE AND NEGATIVE 


SPECIAL USES FOR 
SUPPLEMENTARY LENSES 
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The supplementary lenses used in photography ar 
meniscus lenses, which is simply an optical way of 
saying they are convex on one side, concave 
the other. The most common type is the positive 
lens used for close-up photography with camer 
that are not provided with sufficient focusing ad 
justment. Variously called Proxar, portrait or Portn 
lens, its predominant curvature is convex. This lens 
is said to be “converging,” since the light rays pass 
ing through are bent toward each other. 

The so-called Distar or Telek lens is a negative 
meniscus whose curvature is predominantly concave 
It is known as a “diverging” lens because the light 
rays are bent away from each other. Since the curva 
ture of both types is slight, they are very weak and 
have very long focal lengths (compared to camen 
lenses). When placed in front of a camera lens, the 
effect is, in the case of a positive lens, to shorten 
the camera focal length and, with a negative lens, to 
lengthen the focal length of the camera lens. 

More information about the application of the 
positive supplementary lenses to close-up photog 
raphy, as well as approximate prices of the lenses, 
is given in the article “A Closer Look for Your Cam 
era,” beginning on page 76 of this issue. 


If you have a camera with double-extension bellows 
you may be interested in some of the tricks you cat 
do with supplementary lenses. For instance, you cal 
increase the focal length by adding a negative sup 
plementary lens. You must rack out the camera lets 
considerably (and increase your exposure) whel 
you do this. Particularly useful in portraiture, 
longer combined focal length allows you to get 
farther from the subject and therefore obtain mort 
natural perspective. Also it permits larger image 
of distant objects, however, the defiinition may nd 
be good enough for some subjects. In any case, dont 
get too strong a negative lens or your bellows wot 
be long enough to focus. : 
With the same type of camera, you can rack the 
bellows out to its full length, add a positive lem 
and obtain larger than life-size pictures of smal 
objects. You can also use the same positive lens wilh 
a shorter camera bellows than usual to obtain wide 
angle pictures. This is a strictly emergency measul® 
however, as the definition will not be critical and 
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18 24 30 
LENS TO SUBJECT DISTANCE—INCHES 


HOW TO USE the chart above: Each vertical black line is marked with 
the supplementary lens or combination it represents when the camera lens is 
focused at “infinity.” The position of the line gives subject distance (scale 
at bottom), while the approximate field width (found by doubling distance 
indicated on right hand scale) is represented by the ‘length of the line. 
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DEPTH OF FIELD WITH SUPPLEMENTARY LENSES 


all measurements are in inches 


focal | 50mm 


length =-— ARS 
of | 75 to 80mm 


camera 


Ing | 100 to 105mm 
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lens and 
focusing scale 
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the picture-corners may be cut off. 

Another use for a positive supplementary lens is 
with your enlarger lens to obtain lower magnifica- 
tion, or even reduction. Again the bellows is fully 
extended. At the uppermost position of the enlarger 
head, the same supplementary lens will increase the 
magnification. 


Any supplementary lens introduces slight aberra- 
tions which increase with aperture and focal length 
SUPPLEMENTARY LENSES of the camera lens, and with the power of the sup- 
AND DEFINITION plementary lens. Fortunately the commonest appli- 
cation of supplementary lenses, which is extreme 
close-up photography with positive lenses, demands 
small lens apertures for sufficient depth of field. The 
use of the small aperture restores definition, in fact, 
critically sharp pictures are possible. 

Definition loss in other applications can be more 
serious. The effects that negative lenses have on 
definition are not serious at all in making portraits, 
but they are definitely serious in photographing 
small, distant detail in both black-and-white and 
color. 

The use of positive lenses for wide-angle effects 
introduces aberrations which may be objectionable. 
Lateral color aberration is one, and this cannot be 
eliminated by stopping down the camera lens. Also 

be _ at the bottom of page 95 and definition is likely to be poor at the edges of the 
ete spree Sage see Soe field. Here, only a trial picture of your subject will 


duced with permission from the Kodak Data mie : anne. a 
Book: Lenses, Shutters, and Portra Lenses. indicate if the definition is good enough. 
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Best 
Reflex 


Camera 
Buy 


on the market | 


MODEL B 


7Ge 


FED. EXCISE TAX 


5 models 
to $148.75 


No Other Reflex Camera At Any Price 
Gives You So Much For So Little! 


° oe F:3.5 coated selected Wollensak 
ens 
Ground-glass viewing panel gives you 
print-size preview before you click the 
shutter 
Needle-sharp focus by easily accessible 
side knob 
lkocusing magnifier for micro-sharpness 
Depth of field scale 
Dependable tested Wollensak shutter 
(1/10-1/200 sec.) 

@ All-metal, electrically-welded construction 
e@ 214x2%” prints—12 from a 120-size roll 
Essenkay Color Adapter. Take Kodachrome shots 
with your Ciro-Flex. Write for details. 


Wholesale Distribution By 


Burke « James, Inc.” 


FOR OVER 3 YEARS 


189 0 


FINE PHOTOGRAPHIC EQUIPMENT 


Wabash Av Ch ago 4 | USA 


Write - MP3 for full details on the above, 
and on the SOLAR 120 Enlarger, perfect com- 
panion for Ciro-Flex Cameras. 


98 


\ 


salon calendar 


* follows P. S. A. recommended practices 





Closing 
Date 


Name of Salon 
Date of Exhibition 


For Entry Blank, 
Write to 





February 
27 


*& 2nd Annual Kalamazoo Interna- 
tional Salon of Photography. Art Cen- 
ter, Kalamazoo, Mich., March 12 - 26 


James D. Bobb, 
119 N. Rose §} 
Kalamazoo 1} 
Mich. 





February 
28 


4th Annual Greater lowa Photographic 
Contest. Des Moines Art Center, Des 
Moines, lowa, March 7 - 20 


lowa Developm 
Commission, 7{ 
Central Nation 
Bldg., Des Moines? 
lowa. 





Sth Annual International Exhibition of 
Photography. Assembly Hall of Solihull 
School, Solihull, Birmingham, England, 
April 9 - 19 


Donald Allen, 
hull 
Society, 698, We 
wick Road, Sol 
Birmingham, E 
land. 





6th International Salon of Photog- 
raphy. Norton-on-Tees, England, April 
8-15 


J. T. Marriott, § 
Grosvenor Roa 
Stockton - on - Tee 
England. 





1950 Indiana Salon of Photography. 


Richard Crull, Ke 
mo Camera Cli 
212 W. Walnut 
Kokomo, Ind. 





30:h Annual Competition of American 
Photography. 


American Phot 
raphy, 607 Guard 
ian Bldg., St. Pe 
1, Minn. 





2nd Washington, D. C., International 
Salon of Photographic Art. Corcoran 
Gallery of Art, Washington, D. C., 
April 2 - May 7 


Mrs. Lee -Beises 
3119 Second § 
N., Arlington, Va. 





* 3rd Charleston National Salon of 
Photography. Gibbes Art Gallery, 
Charleston, S. C., April 3 - 14 


Mrs. R. M. Falley 
Gibbes Art Gall 

135 Meeting 9 
Charleston, S. Co 





14th South African Salon of Photog- 
raphy. Johannesburg, Durban, and 
Port Elizabeth, South Africa, May - July 


Salon Secretary 
P. O. Box 7024, 

hannesburg, Soul 
Africa. "9 





* 5th International Exhibition of Pho- 
tography. Port Colborne High School, 
Port Colborne, Ont., Canada, April 
8-15 


J. O. McKellar, 
Tennessee Ave., 
Colborne, Ont. 
Canada. 





%* Ist Southgate International Colour 
Slide Salon. County Library, Palmers 
Green, London, England, April 17 - 29 


W. J. Linbird,? 
Dennis Parade, lt 
don, N. 14, Eng 
land. 





*% 3rd El Camino Real International 


Color Slide Exhibition. 


Floyd L. Norgae 
206 S. Lake St., t 
Angeles 4, Calif. 











Sydney University Photographic Soci- 
ety Third International Exhibition, May 
1-5 





Sydney Universi 
Photographic Soe 
ety, c/o The 

University of 3€ 
ney, Sydney, N& 
W., Australia. 
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Highlight of the Graflex line of 
quality cameras is the wonderful new 
Century Graphic—a beautiful press- 
type camera at the unprecedented, 
popular price of $99.50! Now every- 
one can be the proud owner of a Cen- 
tury Graphic camera having many of 
the fine features of the famous Pace- 
maker Speed and Crown Graphics. 








You’ll marvel at the sharp 24x34 
pictures—black-and-white or color— 
you can take with the Century Graph- 
ic’s 103mm f:4.5 Trioptar lens—coated 
and color corrected! Outstanding shut- 
ter! Built-in synchronization! And as 
you pick up this new camera you'll 
be impressed with its feel of quality 
—all the way from its adjustable 
handle to the innermost precision 
parts. You can focus on the ground 
glass that’s shielded by all-metal fold- 
ing focusing hood. Feel the smooth- 
ness of the precision rack and pinion 
focusing. Notice how far you can ex- 
tend the double extension bellows for 
extreme close-ups. Other features in- 
clude: drop bed for wide angle lens 
pictures, open frame view finder, re- 
movable lens board for using other 


2% x 344 Century GRAPHIC 
Takes High Quality Pictures; 


Is Lowest Priced Of All Graphics 


YOURS FOR ONLY 


‘9932 


Complete with Lens and Shutter 


lenses, folding infinity stops, rugged 
front standard with rising, shifting 
and tilting adjustments! 


PLUS NEW GRAFLOK BACK 


In addition, the Century Graphic has 
the new Graflok Back—a_ spring- 
loaded Graphic 
back with built- 
in slide locks 
permitting in- 
stant removal of 
the ground glass 
back and allow- 
ing complete in- 
terchanging of Graphic film holders, 
film pack adapters, and new “22” and 
“23” roll holders (see below). Lecks 
fasten film pack adapter (for example) 
on camera so it can’t be dislodged by 
pulling out film tab for next picture! 














Century Photo by Doris Pinney 


NEW ROLL FILM HOLDER 


Allows use of popu- 
lar 120 roll film on 
new Century Graph- 
ic as well as all 
214x344 or twelve 
214x2\, pictures. No 
ruby windows! Gen- 
uine Morocco leather covered. Visible count- 
er! Dark slide allows instant change to other 








film. Yours for OMLy.......sscecsecesereesesees $19.95 


THERE’S A PRIZE-WINNING GRAFLEX PRODUCT FOR YOUR EVERY NEED! 


SUPER D GRAFLEX 
—and low-priced R. B. 
Series B Graflex—finest 
single-lens reflexes made 
now have amazing new 
Ektalite Field Lens that 
collects light and bright- 
ens image on ground 
glass for excellent focus- 
ing. In addition, Super D 
Graflex has famous Auto- 
matic Diaphragm that al- 
lows “wide-open-lens” focusing until shutter 
is tripped! 


GRAPHIC GRAFLEX PHOTOGRAPHY 
Published by Morgan and 
Lester—is a book needed by 
everyone interested in mak- 
ing prize- winning pictures! 
It’s truly “the master. book 


for the larger camera.” Only 
$4.50. 
















PACEMAKER SPEED GRAPHIC 


Finest of its type made— 
has renowned focal-plane 
shutter with governed 
speeds from 1/30 to 
1/1000! Comes in 
2x3, 3%x4%, 
and 4x5 sizes, as does 
the outstanding . 


PACEMAKER CROWN GRAPHIC 


Identical in every way 
except made for those 
who do not require 
high-speed focal-plane 
shutter. Front between- 
the-lens shutter on both 
cameras gives speeds 
from 1 second to 1/200, 
1/250, or 1/400 depend- 
ing on size of shutter. 
Ground glass focusing! Parallax correcting 
optical and open frame view finder! Rising, 
tilting front standard! See all 23 features. 











GRAPHIC VIEW Ii 
Most versatile camera 
made— takes every kind 
of picture including in- 
door, outdoor, pictorial, 
portrait, architectural, 
illustrative, commer- 
cial, scientific, color! 
Now this wonderful 
camera—with built-in pan-tilt tripod head— 
comes to you with four new features: 

e New longer bellows draw for extreme 
close-ups and longer lenses. 

e New four-sided focusing hood to shield 

ground glass for brighter image. 

New front and rear standards with all tilts 

on optical axis. 

e New beautiful and durable 

Tone” finish. 


Graflex, Ine., Dept. 326 
Rochester 8, 





“Hammer 




















Forward develo on: 
(0 Century Graphic 
CO Roll Holders 

0D Graflexes 





(0 Pacemakers 
C) Graphie View Il 
CD Accessories 




























A Projection Miracle! 


STEREO Vivid 
PROJECTOR 


Now, thrilling 
three dimensions 
in color 


$165, 


Such realism, 

you'll want to 

walk rightinto the picture! Has two brilliant 

500 watt lamps with dual condensing sys- 

tems; two matched, fully corrected 5” f3.5 

coated lenses; simultaneous focusing with 

compensating adjustments. Accepts Stereo- 

Realist slides or standard 35mm. stereo 

slides. Truly, the STEREO VIVID opens a 
new world of photography. 


RTE N20 
SIMPLY Wonderful! 


iz 


p 


Most enjoyable way to show slides! 


Amazing SELECTRON takes 
any type of slide mount, 
cardboard, glass, or 

metal, and shows 

them in forward 

or reverse order. Place © 
slides in SELECTRAY— 
never touch them by 

hand again. Fits all TDC 
VIVID projectors. 


stircrray *2O00 


Dept. MP-3 
Gentlemen: STEREO oO 
Send me full information VIVID 

on products checked: SELECTRON [] 











THREE DIMENSION Co.W 





DFEVIEWS fims for home 


Children of Trial 


7 reels, 16mm sound, b. ¢ w. 
B. I. S., $1.25 reel 


The subject of juvenile delinquency is 
of considerable interest to most of 
us today. How it comes about and 
what is the best course to follow in an 
attempt to curb it, is too often a 
theory, well written in a magazine arti- 
cle but impractical in actual operation. 
British Information Services have 
made a feature length (62 minutes) 
documentary film which approaches 
the problem with sensitivity and good 
taste. It tells how, during the past hun- 
dred years, various methods have been 
introduced to combat juvenile delin- 
quency in England. Out of trial and 
error has emerged the “Approved 
School” system which, the government 
estimates, completely rehabilitates 
sixty percent of these maladjusted 
children. Slums, whether in England 
or the United States, present the same 
problems and the work being done 
there is worth studying by every per- 
son who’s aim is to be well informed. 
This is an interesting picture and since 
it is feature length and inexpensive, 
well worth screening for home educa- 
tion. 

“Children on 
Trial” was produced 
by the Crown Film 
Unit which made 
the excellent “Target 
for Tonight,” during 
the war and under 
the most hazardous 
conditions. They 
have now succeeded 
in overcoming the 
technical hurdles 
which at times 
caused “Target” to 
be difficult to hear 
and understand. This 
latter film tells the 
story of two boys 
and a girl, all con- 
stant offenders, who 
were sent to Ap- 
proved Schools. 

The part of Fred Watson is played 
by a boy from the slums of Birming- 
ham. He is a surly fourteen year old, 
who, due to his background and sur- 
roundings, followed a natural course 
of events to become a petty thief. Shir- 
ley Renolds, fifteen, consorts with men 
to escape the horror of her slum en- 
vironment. These are two of the “Chil- 
dren on Trial” who must acquire a 


screening 


sense of security and a feeling of | 


respect. 

All of the school sequences 
taken in two Approved Schools) 
Leicester Home School for Girth 
the Liverpool Farm School. The 
riors of the slum houses were 
structed in the studio by the ant@ 
partment of Crown Films from ro 
actually seen by Jack Lee, the dired 
of the film, when he visited the 


areas. The story of the film is fictiong 


but based on facts. There is an au” 


ticity about the details that gives ii 


to the film and holds the sympathy 
interest of the audience. 

British Information Services fi 
are distributed through consular 


ces and various commercial agene 


Free Films 


An overwhelming list of free films 
now available and these seem @ 
getting better all the time. Wei 

house has used the magic of Waltl 
ney to produce the film “The Daw# 
Better Living.” It is in technio™ 
16mm sound, and shows how ele 
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: NEW! BOLEX EYE-LEVEL FOCUS! : 
¢ All new Bolex H-16 and H-8 cameras now . 
e include this fine precision instrument that . 
e gives you critical visual focus through the e 
e 9 from behind the camera...and at e 
e no increase in price! e 
@ceoneeveeeseceeeee eee eee Bees 


Here’s why DON SYKES 
prefers the BOLEX H-16 


Automatic Threading: No need to use ex- 
pensive magazine-loaded films. Bolex auto- 
matic threading eliminates all danger of 
imperfect threading. 

Turret Head for Three Lenses: Accommo- 
dates standard “A” or “C”’ type mounts. 
Tri-focal Tubular Viewfinder: With exact 
fields for 15mm, 1” and 8” lenses as standard 
equipment, viewfinder provides for absolute 
correction of parallax down to 18 inches. 
Invaluable for title and closeup work. 


Critical Visual Focusing: Groundglass fo- 
cusing for instant and accurate focus 
through the lens; magnifies image 10 diam- 
eters. 

Focal Plane Type Shutter: Rotating disc, 
190° opening, revolves only 118/1000 of an 
inch from emulsion side of film preventing 
linear distortion and giving faultless regis- 
tration on the film. This is a Bolex exclusive. 


Frame Counter: Accurate frame counters 
add or subtract automatically. 


Footage Counter: Adds and subtracts accu- 
rately in forward and reverse. 


Audible Footage Indicator: You hear a 
click with passage of each 10 inches of film. 


Variable Speeds: Speed range is 8, 16, 24, 
82, 64 and all intermediate. The governor 
maintains constant speed with the closest 
tolerance, 
Hand Crank Operation: Either forward or 
reverse hand cranking is standard equip- 
ment. Speed is governor-controlled and any 
amount of film can be cranked in either ak 
rection. Dissolves, fades, tricks are easy. 
Single Frame Exposures: Takes stills or 
animated Sequences at 1/20 to 1/25 second 
exposures, or with “time” exposure. 
Pressure Plate: Maintains firm, precise pres- 
sure on film, insuring rock-steady pictures. 
Single Claw Operaiion: Designed to permit 
adaptation for use with sound film. “6 
The Bolex is a precision instrument built like 
the finest Swiss watch by Swiss craftsmen. 








Top Cameraman for Television ’s 
Outstanding Feature Series“ Roving Cameras” 


OF a 


on ee | Oe as 


Scenes From Actual “Roving Cameras” Story Shot With Bolex H-16. Breath- 
taking beauty—breath-taking photographs—these enlarged frames taken by 


Don Sykes. Such fine enlargements are possib 


on paper—because the 


pictures were taken with a Bolex H-16. In combination with its Kern-Paillard* 
Lenses, the exclusive shutter mechanism of the Bolex H-16 assures faultless 
registration of the image on the film—in color or black-and-white. 


The BOLEX H-16 “*!22:22 


BEAUTY WINNER in its own 
A class is the Bolex H-16—unhes- 
itating choice of advanced amateur 
and professional movie makers. Dis- 
criminating cameramen revel in its 
ease of operation, its gadgetless com- 
pactness. The skill of Swiss crafts- 
manship has fashioned the Bolex 
H-16 into a superbly responsive in- 
strument—dependable under all con- 
ditions and in every climate. 


Kern-Paillard Lenses for the Bolex H-16 
Switar 1” f/1.4....... $188.75 Fed 
Pizar 1” f/1.5 $ 97.00 jae 
Yvar 15mm f/2.8..... $ 78.75 ine 
Teer SSB, . 26 scces $128.34 : 


*KERN-PAILLARD LENSES are respected through- 

out the world for their consistent high quality. 

Available in Switar 1” f/1.4, Pizar 1” f/1.5, 
Yvar 15mm f/2.8 and Yvar 8” f/2.5. 
Note: The Switar 1” f/1.4 is as fine 
as any speed lens ever made for the 
16mm field. 


MOTION 
PICTURE 
CAMERAS 


A PAILLARD 
PRODUCT 


WRITE TODAY for descriptive folder MP-350 on camera and lenses to: 
PAILLARD PRODUCTS, INC., 265 MADISON AVENUE, NEW YORK 16, N. Y. 
Bolex Cameras are sold and serviced through leading camera dealers everywhere. 





lott FROM YOUR 


Rolles 


WITH GENUINE Rollei 
ACCESSORIES! 


Be sure the quality of your filters, or 
other accessories, fully matches the 
high quality of your Rollei camera. 
Insist on genuine Rollei-made acces- 
sories, which include filters, Duto 
sof{t-focus lenses, extension hoods, pan- 
orama heads, as well as the accessories 
illustrated below. All are available 
through dealers; or write for details. 


Rollei 
PLATE-BACK 
adapter 


Quickly substituted for your roll-film 
back. Uses plates 254”x 344”. Ideal for 
single shots requiring quick processing. 


“Rolleikin’ 
CINEFILM 
adapter 


Permits the use of 35 mm black and 
white or color ciné film (36 exposures). 
Color film can be rewound back into 
cartridge for mailing. Quickly attached 
in place of regular back. 


Rollei 
LENS HOOD 


Especially designed for the Rollei 
camera. Available with bayonet mount 
which permits use of filters and auxil- 
iary lenses singly or in combination. 


Burleigh Brooks Co. 


10 West 46th Street, New York 19, N. Y. 


Western States—PONDER & BEST, Inc. 








1230 So. Grand Ave., Los Angeles 15, Cal. 
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ity can be used to make our daily liv- 
ing more pleasant and comfortable. It 
also gives a few simple rules to help 
plan the kind of a house you want. 
This film presents the completely elec- 
trified home of tomorrow. On request 
it can be shipped together with “Your 
Ticket to Better Buying.” 

Westinghouse claims three out of 
four people in America are gambling 
with their health because of improper 
eating habits. To prove their point 
they have made a film called “Men- 
acing Shadows,” which dramatizes the 
importance of planned menus based 
on the seven food groups essential in a 
healthful diet. 

One of their outstanding films is 
“Adventures in Research,” a non-tech- 
nical explanation of the principals in- 
volved in the operation of electronic 
devices. The high spot of this film is a 
spectacular radar demonstration. 
“Prospects Set the Pace” is another 
good film, for anyone interested in 
salesmanship. It. describes in detail, 
the five principles of good salesman- 
ship. These films are all shipped 
C.O.D. without rental charge. 

Another source of free films is the 
Johnson and Johnson Company, New 
Brunswick, N. J. They have a 13 min- 
ute, 16mm sound film called “Bathing 
Time for the Baby,” demonstrating 
the complete technique of the table 
tub bath. This film is more entertaining 
than it sounds and along with learning 
the proper method of bathing baby, 
you can use it as a guide to filming 
your own children. 

Perhaps you are interested in the in- 
tricacies of rose gardening. The Better 
Gardens Institute, 503 Market Street, 
San Francisco, California, have made 
a garden movie entitled, “How to 
Grow Beautiful Roses.” It is a natural 
color, 16mm sound film with back- 
ground music and narration. The pur- 
pose of the film is to demonstrate to 
home gardeners the proper year 
around care and growing of roses. 

Agrico Fertilizer also has a garden- 
ing film that is entertaining and color- 
ful enough for straight show material. 
The narrator of this film is Lowell 
Thomas. It is 16mm, sourd and color. 
The flower garden scenes are exquisite 
enough to set you to work in the yard 
ever. if it’s February and the neigh- 
bors are expected in for Canasta. 
Another feature of this film of con- 
siderable interest to most home gar- 
deners is that the planting, rejuvenat- 
ing and care of lawns is carefully de- 
scribed and demonstrated. 

Most of the above free films are 
made to hold general interest. The 
16mm projector owner, however, has 
a wealth of material just for the asking 
on almost any field of endeavor he 
might wish to enter. 


Song of the Range 
6 reels, 16mm sound, b. ¢ w, 
Post Pictures, Jimmy Wakely Serie 


“Song of the Range” is the first Pi 
duction in a series of Westerns, st 

Jimmy Wakely, with Dennis Moon 
Lee White, and the Red River Boys} 


is a full length feature, running 
minutes and recommended for any 

group. All the usual ingredients, 
dear to the hearts of Western me 
fans are included: songs, comedy 

action. 


Fishing Fun 
400 ft., 16mm sound, b. & w. 
Castle Films, Sports Parade Series 


Here is a reel for the long-suffering 
fellow who buys the films and projed 
them. After cartoons for the kids a 
how to change the baby in six easy ke 
sons for mother, comes a sports re 
for Dad. Any amateur Ike Waltons 

has ever wet a line will get a thrill aw 
of the various types of catches sho 

in “Fishing Fun.” Striped Bass, Blad 


Bass, Tarpon and Marlin are fougil 


and caught by both men and wome 
Tuna, weighing 800 pounds, caughti 
Nova Scotia, look like the fisherman 
story of the one that got away. Fort 
average fisherman, who can’t tram 
the world over to find the biggest ii 
and will happily settle for a Few | 
there are wonderful shots of blag 
bass, taking bait and fighting the hoa 
In White River, Arkansas, the Gar fi 
killer of game fish, are caught 
bounty. They put up a mighty & 
and make swell photography. 

This film is recommended for # 
men in the audience, also women 


children who think fishing is fun. 


Descriptive Cartons 


One of those simple things that som 
one should have thought of years @ 
has been put into operation by Offié 
Films of New York. They are 1 
packaging their 8mm and 16mm i 
in “two-faced” boxes, which carry 
adequate description of the film 
one side. This gives the renter ant 
portunity to select what will best se 
his purpose or interest his audié 
: EDITH S$ 
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Auto-8. Flick of Swifturn 2-lens tur- 
ret gives split-second shift from long 
shots to closeups with automatic po- 
sitioning of viewfinder. Magazine- 
loading. Light, compact. With Filmo- 
coted f/2.5 lens only, now $174.42. 


16mm Single-Case Filmosound. Built 
for flawless performance, dependa- 
bility. Lightweight. easy to carry. 


Why pick that one? 


Because you’re looking for the best, naturally. 
And when you're looking for the best in 

home movie equipment you pick Bell & Hewell. 
You know it’s built to the most exacting 
specifications to produce glowing, lifelike mevies 
that delight even the most critical. Yes, for 
home movies of real professional quality, you'll 
choose Bell & Howell—every time! 


SCOHPFSSSSSSHSHSSSHSHSSSHSSSHSHSSSSHSHSSHSSHSSSHSSSSHSSSSHSHSSHSHSHSESSSSSSSSSSHSSESSSSSSSSSESSESEESSESESE 
. 


16mm Auto Master. Only 16mm 
magazine camera with turret head 
that automatically matches view- 
finder to lens in use. Last word in 
16mm field. With f/2.5 Filmocoted 
lens only, now $222.51. 


16mm Auto Load. All the fine qual- 
ity of Auto Master without turret 
head. Lens easily interchangeable 
with other lenses. With Filmoceted 
£/2.5 lens, only $162.50. 


8mm Picture Master Projector. su- 
perior optical system provides maxi- 
mum illumination. Still projection 
feature. $262.00. 


16mm Diplomat Projector. Outstand- Guaranteed for-life. During the life of 


SSSSSSSSSHSSSSHESHSHSSSSSSSSSESSSHSHSSSSSSSESESESSESHESHSSSSSSSESESSSESSSESEEEESESE 


s that some For either sound or silent films. With ing performer that gives professional any B&H camera or projector, any 

of years @ built-in 6-inch natural sound results. All-gear drive for silent, defects in workmanship or material 

n by Offics speaker, only $399.50. Larger, sepa- smooth operation and long life. will be remedied free (except trans- 

oy are I rate speakers available. $273.30. portation). 

16mm 

ch carry POCO OSSEHSHSSESSSSSHSHSHSHSHSHSHSHSSHSSHSSSHSHSHSHSHSSHSHSSHSHSHSHSHSHSSHSHSSSHSHSHSSHSHESEHSHSSSHHSSSHSESEEEEEEEESESE 
the film’ EXTRA LENSES add to Movie-Making Fun! In- ‘ sah 

enter an crease the versatility of your camera— You buy once in a lifetime when you buy 

=nte: make sure of hard-to-get shots with extra 


Il best sé lenses. There’s a full range of fine B&H 8 
is audie and 16mm speed, wide-angle, and tele- 
: Photo lenses to choose from! See your Ee owe 3 
TH SHEP dealer today! ) 
108 





NOW! 
FOR YOUR ENLARGER 


COLD GRID LITE 


AVAILABLE FOR ALL ENLARGERS 
$18.75 AND UP 


UNIT FOR ALL 
STANDARD 21'/,x3'/, 


ENLARGERS 

$1875 ros. 

Inc. Fed. Ex. Tax. 

LIGHT WITHOUT HEAT 


Ace photographers are talking about the thrill 
and excitement of enlarging with Cold-Lite. 
Convert any enlarger into a custom-built job. 
Bring out all detail from the densest negative. 
Cold-Lite has a spectroscopic range that will 
get more quality from your printing papers in 
less time than a tungsten bulb. Just slip off 
your present lamp housing, and put 


Cocld-Lite in its place. Here's the way ag 
to those prize winning pictures you've ire 
wanted to make. BZ 


EXPERTS AGREE 
“STRIKING IMPROVEMENT IN PRINT QUALITY” 


COLD GRID LITE 
FOR ALL ENLARGERS 


F..0. 8. FACTORY 
Fed. Tax Incl. 


LIGHT WITHOUT HEAT 


End dark room drudgery. Print every detail 
easily and quickly. GRIDLITE will penetrate the 
negative equally in highlight and shadow, and 
yield excellent prints with little or no dodging. 
Your cold GRIDLITE will reduce the number and 
visibility of slight negative flaws and dust spots 
without sacrificing sharpness in the image. 
Make a good enlarger better by combining 
the best advantages of both condenser and 
diffusion systems. 

@ NO HOT SPOT @ COLOR CONSTANT 
@ FASTER ACTING @ INSTANT STARTING 
@ NO BUCKLED NEGATIVES 

THE PRACTICAL COLD-LITE 
SOURCE FOR PRINTING PERFECTION 
Write Dept. M-3 for free booklet. 


ARISTO GRID LAMP PRODUCTS INC. 
106-23 Metropolitan Ave., Forest Hills, N. Y 





hollywood and vine 


Ida Wyman recently had a chance to 
see herself as others see her—and in 
action, too. Seems she was sent by Life 
to shoot Al Jarvis, a Los Angeles tele- 
vision disc-jockey, who broadcasts a 
zany variety program for five hours 
each afternoon. In the studio a big tent 


«Shot in the back 


had been set up, and she began pho- 
tographing a couple being married 
for the benefit of TV’s eager audience. 
The lights were hot, and she pushed 
around chairs, climbed desks and 
ladders to get angles. At one point 
she happened to glance behind her 
and there on the screen of the tele- 
vision set which Jarvis keeps on all 
the time to see how his program 
looks, she saw herself at work. The 
TV camera had been turning on her 
intermittently since she began shoot- 
ing. “I think they probably did the 
best job of showing a person bending 
over to aim a camera that has ever 
been televised,” she retorted cheer- 
fully, after her encounter. 

“Back at the Life office I had a sur- 
prising number of phone calls from 
people who said how good I looked— 
even from behind. I was flattered,” she 
adds with a bright smile that seems to 
be a trademark with Ida Wyman. 


Mel Pierce, Hollywood camera repair 
man, recalled a Rollei repair job he 
had a while back which baffled him 
because when he dissected the cam- 
era “a whole handful of salt fell out.” 


To get the story, he called MGy 
studios, who had sent the problem, 
and was informed that it was Huy, 
phrey Bogart’s camera. Seems that, 
wave came over the side of Mr, iy 
gart’s boat one day and drench 
both him and the Rollei. Later jy 
found it was “winding hard,” a mil 
understatement for the damage gh 
water can do to intricate gears } 
took Mel nearly three days to unflayg 
it into working order. 5 


The Art Center School during th 
month of January hung one of the be 
ter International Salons of P 
raphy. Over 2000 slides and phoip 
graphs were submitted and the j 
including Will Connell, Edward Mp 
Murtury, Karl Struss, Herman Wal 
Jack Barsby, and Donald Keyes, 
one tough time whittling this numbe 
down to 250 B&W’s and 150 oe 
slides. The huge auditorium floor 
littered with prints and the judges ti 
the novel approach of walking up 
down the aisles between them, ¢ 
ating them in this way to make aj 
teresting show, rather than judg 
them by the strict PSA point sys 

From 30 foreign countries ¢ 
over 500 entries which gave the¢ 
mestic camera pictorialists a run 
their money. The January salon 
one of a series of internationals beg 
33 years ago, and continued with aij 
two interruptions since. An alert} 
has tried to put new life into w 
sometimes turns out to be a pros 
affair. 

.-. Art Center judges in a¢ 








Now AZcozal your own sound 
for MOVIES and SLIDES... 


ONLY 


94° 


COMPLETE 


including microphone, take- 


up reel, radio-phono 


— 


Outstanding Features of this 
Revolutionary New Recorder 
1 LOWEST FIRST COST 


Today’s greatest tape recorder value—only $94.50 
complete! This unit offers features not found on 
recorders selling for up to 50% more. 


2 HOURS OF RECORDING ON ONE 
STANDARD 7” REEL 


Almost twice as much recorded material on each 
reel of re-usable tape .. . as compared with con- 
ventional tape recorders! 


COMPLETELY PORTABLE 

The new design of this recorder makes possible 
drastic savings . .. in weight and bulk. It weighs 
less than any other recorder on the market today 
—a mere 15 pounds—complete, in case. 


SIMPLEST TO OPERATE 
A young child can operate this recorder. Opera- 


plug, speaker and 
amplifier. 


There are no complicated gadgets 
to confuse the operator. 


ENGINEERED, BUILT AND 
GUARANTEED BY AMPRO 

. a name famous for more than 
20 years for fine craftsmanship in 
the design and manufacture of pre- 
Cision motion picture equipment. 








with the New Low Cost 


AMPR:*: 


MAGNETIC TAPE RECORDER 
AND PLAYBACK UNIT 


Add a thrilling new dimension to your 
silent 8mm. and 16mm. motion pictures 
—and to your slides—by recording your 
own sound accompaniment and commen- 
taries with this remarkable new Ampro 
Tape Recorder. Enjoy the fun of editing 
your own sound scripts—and playing 
them back immediately! Revolutionary 
new design enables you to record up to 
two full hours of voices, music, back- 
ground on one standard 7-inch reel. 


(ier 
i 


Record Sound Accompaniment 
for Silent Pictures 


This new Ampro Tape 
Recorder makes it possi- 
ble to record voices, back- 


ground sounds, or music 
while you film your 
movies—or, you can add 
sound later if you wish. 
Gives you twice the fun 
and pleasure from all 
your silent films. 


es Record Commentaries for Your Slides 
It is easy to record commen- 
taries for play-back while 
showing your favorite slides, 
Appropriate musical back- 
grounds may also be recorded 
to give your slide films a 
“professional” touch. 


MANY OTHER HOME USES i, addition—you can use the 
Ampro Tape Recorder for recording voices of loved ones, aiding in 
speech practice, dramatics, musical instruction, foreign language 
study, recording favorite radio shows and numerous other purposes. 
Write for circular giving full details, specifications, and 
illustrating many uses for this basically new tape recorder. 





tion has been reduced to its simplest terms. : 


AMPRO CORPORATION MP 350 
2835 N. Western Ave., Chicago 18, Illinois 
Gentlemen: 

Please rush me full detoils and specifications on the 
new low cost Ampro Tape Recorder ond Playback Unit. 





Nome 





A General Address 


Precision Equipment 
Corporation Subsidiary City 














shutter coupled 
custom built 


Stme 


IMMEDIATELY ready for use on 
LEICA, KARDON, NICCA, and 
CANON cameras... . $28.50 


COMPLETE, DELIVERED IN U.S.A. 
FACTORY FITTING NOT REQUIRED! 


YOUR NAME ON A POST CARD WILL BRING A DETAILED 
cincucar sy RETURN MAIL! 


R. 74. Simel fg. Cs. 


MADISON 5S, WISCONSIN 











EXCLUSIVE FINE GRAIN 


"35MM Kodak, Leica | ROLL FILMS 
Argus, Perfex, etc. ;=. ent. 


20 Ex. 36 Ex. nip 65c 


“*STANDARD"’ laa pg 

344x412 glossy $1.25 $1.75 ; Cc 

*“*SUPER * exp. ent, 

314x214 matte 1.75 2.50 ys 

“SPECIAL S’* 16302404 
x5 glossy .. 1.75 2.50 

**SPECIAL M’" 

312x5 matte .. 2.00 3.00 

Photo cell controlled Positives 

and Contact Strips 


Many other serv- 
ices incl. Bantam 


MORAN COLOR 
PRINTS 





Custom 
on the new im 
proved PRINTON 
from any Kodak or 


Processed 
35MM . MERCURY . 
35 Ex. 65 Ex. 

““STAR’® 
2 Maxie glossy $1.75 $2.95 
2.25 3.85 
2.50 4.25 
2.50 4.25 


Rlux4le giossy 
us -* 
214x414 matte 
**SPECIAL S’’ 
312x5 glossy .. 








Mail your films with confidence or write for com- 
plete price list, mailing bag and order form. 


AMATEUR FOTOGRAPHIC SERVICES, INC. 
126 W. 46th ST. NEW YORK 19, N. Y.—Dept. M 





APPROVED! 


FOR ARTISTS and ART LOVERS ALIKE! 


New 100 ft. releoses of 8mm $5.50; 
lémm $6.00, ovailoble with sound. Send 
for free list. 


new products 


New Rolleiflex 

A new Auto-Rollei has been announced 
by Burleigh Brooks Company. This 
new edition incorporates the first major 
changes since 1937. 

First to be mentioned is the adop- 
tion of the new flash Compur shutter. 
Messrs. Franke & Heidecke, the Rol- 
leis makers, have also adopted the 
flash connector and cord used by 
Deckel, the 
maker of the 
Compur shut- 
ter. A suitable 
receptacle has 
been built in- 
to the front of 
the camera in 
the position 
formerly occu- 
pied by the 
cable release 
socket. The 
latter device 
has been trans- 
planted to the 
other side and 
combined with 
the push-but- 
ton release. 

A new, more efficient hood design, 
graces the top of this Rollei. Direct, 
eye-level viewing, as well as focusing 
is now possible without the use of ac- 
cessory devices. A new toggle-spring 
hinge eliminates the usual catch. 

New also, is the eveready case. 
This case has been designed with tog- 
gle-spring action (as in the case of the 
hood) to keep the cover closed. When 
open, the same springs keep the top 
portion folded against the inside of the 
front panel, the whole swinging down 
over the front and coming to rest, out 
of the way, beneath the camera. 

The new Rollei will be price fixed 
under the various Fair Trade laws at 
$275.00 for the Tessar model, and 
$235.00 for the Xenar. This price in- 
cludes excise tax, case, cap, and cable 
release. 

BURLEIGH BROOKS CO. 
10 west 46TH STREET 
NEW YORK 19, N. Y. 


Aid for Focusing 


Focus-Lix is the name of a new acces- 
sory to speed up accurate focusing on 
groundglass cameras. Invented by Dr. 
Tydings, who also developed Instant 
Parallix for close-up photography with 
twin-lens reflex cameras, Focus-Lix is 
a thin corrugated lens, about the size 








...in focus ++. Out of 
of a dime, which is cemented f 
underside of the camera ground 
When the camera is in focus om 
subject having vertical or horiz 
lines, the lines will appear unbr 
But when the camera is out-of-f 
the lines will be shattered, as show 
the accompanying drawings. Ang 
feature of the Grid-Image Foeu 
is that it gives a brilliant image 
allows focusing even with the len 
phragm stopped down to F:11. 
be used on any camera equipped 
groundglass focusing, and is nol 
fected by the focal length of the 
era lens. Complete with inst 
and special cement, Focus-Lix sé 
$3.95, tax included. 

PHOTOLIX, BB 

64 w. PARK4 

LONG BEACH, 


New Approach to Movie Lenses 
From Bell & Howell Company come 
word that four of a new series of s@ 
lenses for 16mm motion picture cai 
eras are now ready for delivery. Ti 
new optics, says B&H, “are the 
highly corrected lenses of comparable 
focal lengths and apertures ever dev 
oped for 16mm film, and are the fis 
to offer a constant degree of magnilice 
tion from one lens in the series toa 
other.” 


2 


conventional 1-inch step between foci 
lengths has been abandoned since tt 
differences in degree of magnificatitt 
are not constant between lenses int 
“l-inch” series. The magnifying dit 
ference between a 2” and a 3” lensi 
not the same as the difference betwett 
a 3” and a 4” lens. The complete sem 
will thus consist of the following 
lengths: .7”, 1”, 1.4”, 2”, 2.8”, 4", a 
56". 





NO SPECIAL DARKROOM NEEDED 
To Make PERFECT Enlargements Like This 


All you need is a precision-built 
Federal Store-Away . . . the enlarger 
that folds compactly in a case only 
6”x15”x16”. When you're ready to 
make enlargements the Federal 
Store-Away sets up in less than a 
minute, 


And if you're cramped for space 
Federal solves your problem. No 
special darkroom is needed. When 
you're finished it takes only another 


minute to fold it and store it away. 
Yes, Federal is the ideal enlarger 
for kitchen and bathroom photo- 
graphers who want to make perfect 
enlargements quickly and easily. 
See it at your dealer today. 
Illustrated: Federal Store-Away 
Junior Model 269 for negatives up 
to 2% x 3%. Complete with Decar 
F6.3 Anastigmat Lens . . . $39.50. 
Tax Included. Carrying Case $6.95. 


Federal is America’s Greatest Enlarger Value 
Priced from $29.75 to $134.50 
Complete with Lens e Tax Included 


FEDERAL MANUFACTURING & ENGINEERING CORPORATION 


Makers of Federal Enlargers, Cameras and Microscopes 
213 STEUBEN STREET BROOKLYN 5, NEW YORK 


FEDERAL 


OF BROOKLYN ® 








BEST BUY 
in TRIPODS 








MODELS From $16.85 
to $58.00 


At your dealer 


QUICK-SET, INC. 


1308 N. Elston Ave. 
Chicago 22, Illinois 








SELECTION OF UNUSUAL FILMS 
FOR — ENTERTAINMENT. 


-NEW 


8mm 50 ft, Y 100 ft. 16mm 
8mm 50 ft. SALOME 100 ft. 16mm 
8mm 50 ft. MIMI 100 ft. 16mm 
8rm 50 ft. SCHOOL FOR MODELS 100 ft. 16mm 
8mm 506 ft. BLONDE SIREN 100 ft. 16mm 
8mm 50 ft. FEMME D’ART 100 ft. 16mm 
8mm 50 ft. VENUS WITH ARMS 100 ft. 16mm 
8mm 50 ft. VISION IN BLACK 00 ft. 16mm 
8mm 50 ft. LATE FOR WORK 100 ft. 16mm 


R 

8mm _ 50 ft.........$2.75 16mm 100 ft.......$ 6.00 
8mm 100 ft......... 5.50 16mm 200 ft....... 11.50 
NEW 8mm Wide Angle Lens.... . $ 9.9 
16mm Wide Angle Lens..... 
When ordering send name and 
of your projector 

Money Orders, C.0.D.’s and 

Checks Accepted 

FREE! 8mm & 16mm ART FILM 
and CAMERA BARGAIN CATA- 





















LOG. Write for it today. 
Send 25c for Sample Strip 








[revoao ALL 
Saue 50% 
Burke and James Inc., 


321 S$. Wabash Avenue 
Chicago 4, Ill. 





BOES DAYLIGHT LOADER 





FRESH ANSCO COLOR 35MM RELOADS 
1etal cartridge 5 for $4.75 


$5.50 


vie) 
97 \2' 100’ rolls $19.50 


Black & White Prices on Request 
Immediate Delivery Postpaid—No C.O.D.’s 


PHOTO MAIL ORDER SPECIALISTS 
Box 2463 M Hollywood 28, Calif 












The magnifying factor selected is 
1.4, so that any one of the above focal 
lengths multiplied by that figure will 
equal the focal length of the next 
longer lens in the series. Thus the de- 
gree of magnification is constant from 
one lens to the next. 

Calibrated in the new “T-stops” pio- 
neered by Bell & Howell over a year 
ago, the lenses now available include 
one wide-angle and three telephotos 
of high speed: .7 inch T 2.7 (F:2.5) 
B&H Super Comat 2 inch T 1.6 (F:1.4) 
Taylor Hobson Cooke Ivotal; 2.8 inch 
T 2.5 (F:2.3) Taylor Hobson Cooke 
Panchrotal; 4 inch T 2.5 (F:2.3) Tay- 
lor Hobson Cooke Panchrotal. 

All lenses are equipped with click- 
stops, all are in focusing mount, and 
all are Filmocoted. In addition, the 
two Panchrotals include extremely 
legible depth-of-field-scales based on 
a circle of confusion of 1/500th inch. 
All lenses have the standard C mount 
for 16mm cameras and one, the Ivotal, 
is also available for B&H snap-on 
mount 8mm cameras. The three other 
lenses in the new series are expected 
to be announced in the coming months. 
For further information, write... 


BELL & HOWELL COMPANY 
7100 Mc CORMICK ROAD 
CHICAGO 45, ILLINOIS 


For Brighter Images 


A new plastic field lens for easy instal- 
lation on most 24x2%” reflex cameras is 
now on the market. Called the Hartley 
Field Lens, it is installed beneath the 
groundglass and serves as a condens- 
ing lens to di- 
rect the image 
' light rays to- 
y) wards the pho- 
tographer’s 
eye. The result 
is an image up 
to 2% times as 
brilliant over- 
all and as 
much as ten 
times as bright 
in the corners of the groundglass. Ac- 
curate focusing is thus made possible 
in very dim light, without craning your 
neck to find your subject on the 
groundglass. The Hartley Field Lens 
is priced at $4.95, including Federal 
Tax, and is made in several sizes to fit 
all of the popular makes of reflex 
cameras. 








THE HARTLEY COMPANY 
542 N. FAIR OAKS AVE. 
PASADENA 3, CALIF. 


Darkroom Safelight 


A new 5x7” darkroom safelight by 
Brumberger is built to swing through 












a complete circle (and then stay 
to provide safe light wherever yg 
need it most. Designed for either tab 
top use or for attaching to wall or cg 
ing, the base in which the lamp how 
ing rotates is sturdy and has seqgy 


































mounting holes. The new safeligi 
uses a 7-watt bulb and is provide 
with a hinged door for quick filterim 
terchanges. Supplied with amber fill 
bulb, on-off switch, and 6-foot com 
the price is $5.54, including Fedenl 
Tax. Also available are green andi 
filters at 98c each. ‘ 


















BRUMBERGER CO., IM 
34 THIRTY-FOURTH 
BROOKLYN 32, N.% 






How to Make a Silhouette 
Continued from page 49 








If, however, you are photographing 
a subject against a bright sky but ther 
is still enough light on the camera-sit 
of him to reveal detail in his clothing 
or the foreground, a normal expos 
will result in a semi or partial silkor 
ette. It won’t be a complete silhouet 
(black upon white), in other worl 
because some detail will show int 
picture. 

To make a complete silhouette d 
the principal subject, under these 
ditions, simply cut down the expos 
by using a faster shutter speed of 
smaller lens diaphragm opening. Thi 
will under-expose the bright bagi 
ground as well as the subject and far 
ground, but the background will #i 
retain enough brightness to cause Ht 
black foreground to stand out in 
relief. 

Don’t hesitate to experiment on yor 
own with silhouette making. 
are fun to make, but so are tablet 
silhouettes, skylines at sunset, 
scenes framed by doors, picture-Wi 
dows or archways. The exposures a 
setups given here are basic—but 
you really want to enjoy silhouet 
making, use them only as a spf 
board for your own experiments. 
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Photo Quiz 
Answers to the questions on pages 36 
and 37: 


7A 88 ao fh 


*This is how the picture in question 
9 was made. 


If you answered 12 or more ques- 
tions correctly, your knowledge of 
photographic fundamentals is reason- 
ably well rounded. 

If you answered 10 or 11 questions 
correctly, you are a little above aver- 
age in photographic background. 

If you answered 8 or 9 questions 
correctly, you are on a par with the 
average amateur who enjoys photog- 
raphy but doesn’t go completely over- 
board on it. 


Seven or less correct answers, tsk, 
tsk! 


What Movie Camera? 
Continued from page 91 


Roll or Magazine? 


Whatever size of movie film you de- 
cide you'll be most happy with, next 
comes the choice between the two 
types of film loading—‘roll” or “mag- 
azine.” Both 8mm and 16mm cameras 
come in these two types. As far as pic- 
ture-making is concerned, there is no 
difference, but the difference appears 
i cost and convenience. One-hundred 
feet of 16mm color roll film sells for 
$10.20, while 100 feet in the magazine 
load will cost you $13.50. In 16mm 
the film comes 100 feet to the roll as 
against 50 feet for each magazine. But 
since it is only a matter of slipping the 
magazine into the camera, it can be 


For the PROFESSIONAL TOUCH 
~— You Need & LENSES 


WIDE ANGLE 


You'll miss wonderful picture-taking opportunities if you have only 
one lens. For real professional results you need to be three places at 
once. With the three Raptars you can shoot three views from one spot. 
A Wide Angle Raptar gives you the all-over picture . .. a wide field. 
A Telephoto Raptar brings distant action right up close... sharp and 
clear. (Also effective for portraiture, where good drawing and true 
perspective are so necessary.) Of course, the Normal Focus Raptar is 


NORMAL FOCUS 


x For excellent results with either color or black and white rely on 


unsurpassed for general, all-around photography. 


Wollensck Raptar lenses . .. fully color-corrected and coated. And 
when buying a new camera... be sure it is Wollensak equipped. 


VU Ueuak OPTICAL CO., ROCHESTER 21, N. Y. 
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LOTT MANUFACTURING COMPANY, JAMESTOWN 









GULLD 
VIEWERS 


FOR THOSE WHO DEMAND 


_lUr MUA LTV 


The ONLY double vie 
Viewer ever made for 
viewing single 2 x 2 
slides with BOTH eyes. 









GUILD “35"’... $3.00 
The BEST single lens viewer 
for 2 x 2 slides. Has focus- > 
ing lens mount. 






$1.00...GUILD MINI-VUER 
For 2x2 slides. A GOOD 
viewer at a LOW price. 









GUILD “120” $4.75 
for 2%, x 2% and 
2% x3Y%. BEST view- 
er for 120 and 620 
film. Price includes 
adapters for various 
sizes. 


















a 
CRAFTSMENS QUILD 
$916 ROMAINE @© HOLLYWOOD 38, CALIF. 


World's Largest Manufacturers of Viewers 





NOW...FOR THE FIRST TIME 


LIVE STUDIES 
FULL COLOR SLIDES 
For the discriminating artist and maooets 


photographer. Thrilling transpar- ¢ £ 
encies and color prints of America’s 
most beautiful models in graceful 
poses Complete with Earl 
MacPherson's data on the pose, 
lighting, exposure, etc. 


TOF6 
PLUS | $ 
Color Print 
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PHOTOGRAPHIC INDUSTRIES, INC 


Bos. 278. North: Park Stetion, Sani Bien By Caltl 





oe *"Mimi"* **Sandra"" 
an. **Lupe™* "Zara" 
""Olga"’ "Una ""Viola"’ 
**Salome"’ 
8mm 50 Ft. $2.75 8mm 100 Ft. $5.50 
16mm 100 Ft. $6.00 16mm 200 Ft. $11.50 
6mm 100 Ft. Sound 16mm 200 Ft. Sound 
$8.75 14.75 


SEND FOR FREE CATALOG 
“Creation of Life’—ecom. ed. Pn eradonasdatenel $ 
m 


CAMERA SHOP 
760 Broad Street, Providence, R. I. 









CUSTOM COLOR PRINTS 


From Ansco, Kodachrome, and Ektachrome 
% $ = 





Ls pw 4x5 mounted $1.00 
3%x4% 5x7 mounted........ 2.00 
3%x4% mounted........ 3 8x10 mounted... 3. 


x 50 
Ansco Color, 35, 120 and 620 Developed $1.00 
Fast Service 
Send i Price List on 8mm and 
mm Color Prints 
HOUSE OF COLOR 
1108 Seal Way Seal Beach, Calif. 
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loaded many times faster than the 
roll-type, which usually must - be 
threaded around the sprockets and 
through the film gate (some of the 
newer 8mm cameras have eliminated 
the sprockets, so that they load by 
merely slipping the film in place). In 
either case, there is no waste of film 
due to an exposed leader, since extra 
footage is provided for threading; nine 
feet on a 100-foot roll, for example. 

The biggest advantage of magazine 
loading is, of course, its interchangea- 
bility. A camera loaded with black- 
and-white film can be changed to color 
at any time, and in a few seconds, 
without loss of film. 

Since the threading of a roll film 
camera is a fairly quick and simple 
job, however, once more the decision 
rests largely on cost. The roll-type film 
is cheaper to use, while the magazine- 
type is handier and can be inter- 
changed from color to black-and-white. 


About Lenses 


To broaden the scope of your movie- 
making, eventually you doubtless will 
want to add wide-angle and telephoto 
lenses to your equipment. But in start- 
ing out youre much better off if you 
only have one lens to learn to use 
properly. 

The lens that is furnished with 
the camera is one of normal focal 
length (%” for 8mm, 1” for 16mm) 
which covers a scene just about the 
same as your eyes do. Unless you de- 
cide upon a fixed-focus camera, this 
lens will be built into a focusing 
mount (for setting the subject dis- 
tance) and will be equipped with an 
adjustable diaphragm (for determin- 
ing the amount of light passing 
through the lens). The largest dia- 
phragm opening will probably be 
about F:1.9, as this is more or less 
standard on modern amateur movie 
equipment. Such a lens is fast enough 
to film scenes like theaters, indoor 
sports, and often home interiors with 
ordinary illumination in black-and- 
white. In color, it is possible to shoot 
outdoors under almost any conditions 
during daylight and sometimes even 
during the very early evening hours. 

Also available at considerably in- 
creased cost are ultra-high-speed lenses 
with apertures as large as F: 1.3. These 
permit filming some indoor scenes in 
color without special lighting, but re- 
quire very accurate focusing, and are 
a little tricky to use at full aperture 
due to the extremely shallow depth of 
field. They are admittedly luxuries. If 
you can afford one, though, it will 
probably pay you well in added pleas- 
ure from your movies. 


Added Attractions 
When the field has been narrowed 








down, the final selection of a mg 
camera will often hinge upon the namg 
of the manufacturer, minor differeng 
in construction, and various speg 
features. Some of the latter are: singh 
frame exposure, for animation ay 
titling; optional speeds, for fast anf 
slow motion or for hapeern: 
sound track; reverse, for trick effect 
and a built-in timing device for jud 
ing the length of your “takes.” 

The easiest decision of all to 
is upon the manufacture of the q 
era. There are several good reputabk 
makes of movie cameras on the marke 
and it would be difficult to go wroy 
in choosing any one of them. If you; 
find a “bargain” in a strange 
camera, be sure to give it a thoroug 
try-out before buying. You will have 
lot of money tied up in your moj 
camera and it is a precision instrume 
which can’t be turned out at a barga 
price. For instance, the average @ 
runs from $62.50 up for 8mm; $98 
$500 on roll-type 16mm; and $127 
for 16mm with magazine loading. 

Home movies are easy to make 
they open the door to beauty and a 
to even the unskilled amateur. Fa 
from inexpensive film can be project 
color that rivals the best that Hoh 
wood can produce. The reason is, 
course, that duplicate prints need 
be made. The record of your chit 
growth, a trip to the West, a stunt 
sunset can be relived at any time. 7] 


High Fashion 


Continued from page 62 
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rapher does make money he 
deny, but it is precisely because 
field includes so much more that 
mere display of clothes that Raw 
finds it so exciting. 

Before the day of modern, q 
action photographic materials 
is, roughly up until about 15 yea 
—the fashion model was used 
human dummy to show off clothes 
accessories the way a wooden dui 
does in a store window. Those 
the days when precision light 

made popular by Steichen, was 
rule in every fashion studio. 

The model was carefully posedil 
every fold of her gown meticul 
arranged. Cruel spots, stabbing at 
from every angle, brought out 
those features of her apparel that® 
photographer wanted to emphasis 

The composition itself was 
timidly derived from one of the® 
gone schools of fashionable port 
painting, as like as not from some] 
trait by Gainsborough. In the final 
ture the pose was unnaturally stiff 
facial expression strained. The | 
thetic feeling was a borrowed thif 

Rawlings believes that carelt 
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photographs still have their 
uses; he employs the technique every 
day. However, the new speed of pho- 
tographic equipment has added enor- 
mously to the range of what photog- 
raphers can do. Because they allow 
the cameraman to catch the model's 
most fleeting expressions and gestures 
they have turned him into something 
that approximates the movie director. 

The over-all composition is still of 
first importance, but instead of arrang- 
ing the model into an exact, premedi- 
tated pose, the photographer first ex- 
plains to her the general effect he 
wants. Then he can take a hundred 
shots, if necessary, in order to capture 
expressions too transient for the naked 
eye. Finally he has but to choose the 
one picture that says just what he 
wants to say. In other words, he uses 
the model as a live person. 

The mannequin or fashion model 
type, once popular, is no longer ac- 
ceptable, Rawlings says. The very fact 
that she is typed sets her apart from 
the potential purchaser of the product 
and thus defeats the fundamental pur- 
pose of the picture. 

For certain types of clothing, Rawl- 
ings adds, the less direction and the 
more naturalness, the more conviction 


PRESENTED 


the photographs will have. He selects 
a girl whose everyday actions are 


those she is to portray and then lets - 


her be herself. 

Other types of costumes, because of 
their design and styling, require a pose 
of ultra-sophistication. Even here, the 
pose must be the real-action of a so- 
phisticated young woman. Above all, 
the pose must be believable. 

A glossy, detailed, catalog sort of 
photograph in which you can count 
the threads is not the fashion photog- 
rapher’s goal, Rawlings believes. The 
fashion photographer's job is not sim- 
ply to show an article, but to convey 
a definite feeling or mood to the per- 
son who looks at the picture. 

For example, the photographer may 
be assigned to make photographs 
aimed at selling women on the idea of 
new clothes for spring. He decides on 
a picture that will convey a feeling of 
free movement, of the lyrical quality 
of spring itself. The particular dress the 
model is wearing is important. But 
even more important is the matter of 
suggestion: he must produce a picture 
which, in spontaneity, grace and fresh- 
ness, will stimulate a desire for all the 
new things (including clothes!) which 
spring means to the average person. 


é 


IN COOPERATION WITH 


When shooting editorial illustra- 
tions for fashion magazines, the pho- 
tographer must kéep in mind that the 
editors do not so much want to sell 
merchandise as such, but a general 
fashion theme. The photographer is 
given considerable license because his 
pictures point up a whole story for the 
issue, illustrating a silhouette, a look, 
or a mood rather than specific fabrics. 

Advertisers, on the other hand, 
have specific items to sell. While some 
still attempt to emulate editorial pho- 
tographs, Rawlings says, most have 
come to realize that their problem is 
considerably different. The alert pho- 
tographer must realize the difference 
and give to each what is suitable. 

The eye of the fashion photog- 
rapher, in Rawlings’ opinion, must be 
particularly alert because it is part and 
parcel of his trade to find new ways 
of saying things. If his imagination 
lags, if his pictures become repeti- 
tious, he will be superseded. The mor- 
tality rate in the profession is high. 

This habit of being on the lookout 
for the new and alive will help any- 
one produce better pictures. Portraits, 
for example, constitute at least 40 per 
cent of Rawlings’ professional work, 
and his subjects have ranged from a 
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-The NEW 


INGENTO 


QUALITY TRIMMER 


@ SINGLE-CONTROL PAPER GUIDE 

: Just set the handy new cutting guide once—then 
trim print after print quickly and accurately. Easy 
to set! Self-aligning! Nothing to get out of order! 



























SMART NEW APPEARANCE 


Golden-lacquered handie and brass-plated fittings 
make the smart looking Ingento a trimmer you 
will be proud to own. 


LONGER LASTING STEEL BLADES 


The finest blades that 30 years of experience can 
produce—guarantee you longer, cleaner cutting. 
Ingento sizes: 6, 8, 10, 12, 15, 18, 24 and 30 
inches. At your dealer’s. Write for circular! 


IDEAL SCHOOL SUPPLY CO. 
8328 Birkhoff Ave. + Chicago 20, Ill. 


sd 1 3 DS) me £0) 8) 
CAMERA 1000 % 


| A few drops of HYDRAM 
Get F1.4 ge hypersensitizer added to 
|} from an F4.5 lens. = your regular developer en- 
ables you to shoot at 10 times rated film speeds. 
Acts on the latent image to give negatives of 
normal density and contrast from only 1/10 usual 
exposure. No added treatments or changes in de- 
veloping procedure required. Makes stage and 
other difficult shots possible without flash or extra 
lighting. Generous supply with full instructions 
mailed for ONLY $1.00. SEND FOR HYDRAM 


CHICAGO PHOTO PRODUCTS 











Box 3700-CF, Merchandise Mart, Chicago 54, Ill. 
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i GORGEOUS PROFES- 
SIONAL MODELS IN 
100 POSES ON 16MM 

FILM STR 
Superb camera studies 
m of the female torm. 100 
rilling Beauties in tit- 





FULL LIFE SIZE 

PROJECTOR UP TO 

4’ x 6’. $10 Value. 
$4.95, 


e 
Magnifying Viewer 
detail, $1. 
Now only 
postpaid. 


for perfect 
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NATIONAL PARKS 
TRAVELS * WESTERNS - ATOM BOMB 
WAR THRILLS * ALLURING MODELS - NOVELTIES 
BIG 85 SUBJECT CATALOG, 44 IN STAMPS 
KODACHROME “WAIKIKI” SAMPLE i ® (srecr sat) 
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——=NO C.0.0.'5 — NO FOREIGN SHIPMENT: 
WORLD IN COLOR PRODUCTIONS, ELMIRA,W.Y. 
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picture of Salvador Dali seated in a paste 


the real job to perfect, while the Latter 


sandpile to studies of the Duchess of __ is merely tedious. A typical exampk boar 
Windsor taken in Government House the melon-head shot, will show hoy used 
in Nassau. the two processes supplement eg¢ me Ploy: 

In a picture of Larry Adler, the other. 5 lage, 
miraculous harmonica player, the em- “For this, I first took a picture of tig print 
phasis was on his hands. In a shot of model holding his hand over his hegj “A 
Markova dancing, he tried to catch __ in the position shown, and then oneg (wit 
that incredible floating quality that half a cantaloupe. My problem noy drud 
gives the impression—when she leaps _ was to fuse the melon negative with the lat : 
across the stage—that she really does top of the head in the other negative am. 
not have to come down to earth at all. | This is best done by double-printing gee 

None of these pictures were fashion For convenience, I used two enlarger, conte 
shots. In each picture Rawlings tried to _ although one will suffice. 7 
tell something about the person, to “The entire negative of the modigm 7S ¢ 
present him as a real flesh-and-blood _ was projected and while the exposup 
individual. was being made, a dodging card wy 

One way of attaining this result, _ used to hold back all light from the to Filtey 
Rawlings feels, is by using daylight to of the hairline and to graduate the light k 
light a scene. A multitude of spots and _to a faint blend about halfway dow com 
floods tends to confuse both the model Next the melon negative, already the si 
and the photographer, and he feels _ positioned in the carrier of the secom MM tive i 
that the results are seldom as pleas- enlarger, was projected into the heli MM as it 
ingly soft as natural light from the sky. back white area above the ear-lined i 4 filte 


over 
light 

avera 
bined 
balan 


the head. It is tricky business and onl 
trial and error can produce a good jah, 
Two enlargers, however, simplify th 
procedure, since images of both nege 
tives can be matched together befor 
the first exposure is made. the tl 
“After the head-blending was com 

plete, I started the collage. First, printige Filte 
from both original negatives were cit It 

apart from their backgrounds, then tei called 
half-cantaloupe was inserted under ti been 

thumb of the cut-out figure and behii in six 
rubber-cemented to a white mounti of eac 
card. Next, from my blended mele HM tion t 
head prints, I selected the best om 3 color 


Sunlight, he believes, should be 
used sparingly. It may point up with 
its highlights, but when picturing ro- 
mance it must be done with light that 
murmurs—sunlight screams. And _ ro- 
mance, he says, is what the fashion 
photographer is trying to portray—a 
photographic romance in fabric. 

Rawlings swung over to consistent 
use of daylight in 1945. He had work- 
men rip the ordinary roof from the 
top of his studio (five floors above a 
quaint antique shop in East 55th 
Street) and install a large skylight. 

He is firmly convinced that the 


fashion photographer today must be Since some of the background from in sh 
a good deal more versatile than was both negatives came through whe conte 
necessary 10 or 15 years ago. He can- _— the double-printing was done, ti tween 
not afford to practice his profession in meant cuting the base of the collar From 


and cementing the upper part to the 
prepared body print. The edge of te 


us, W 


a vacuum. He must continually bring 
“warn 


life into his pictures; he must be very 


alive himself. If he fails on that score, collar, however, obscured the fact thi Wit 
there are others who are ready to step _ the head is taken from one print jOMI conce: 
| into his shoes. _ while the shoulders and arm are fom tain th 
4 another. and c¢ 

“The dance fantastic proved # get w 

Out of This World most fun of the three pictures to G3 yellow 
ecute. For this I made a close-up O&M back t 

How the Pictures Were Made the finger with almost full bellomgi creens 
draw, using flash so I could stop dow of the 

To others who would follow in his for depth. Again I printed the fingegi pass th 
footsteps, Alfred Gescheidt has this shot while holding back all light fm the re 
to say about the technique used in one end. The second negative, of HMM severa 
producing the pictures on pages 82 foot, matched very nicely and the jE (comy 
and 83: was easier because of the natural joi white 
“My advice is to get a good meal wrinkles of the finger. film is 
and get to bed early before attempting “The noses in the background are! filters | 
much work of this kind. For instance, from the same negative, but by of from ¥ 
to get a satisfactory print of the small ting and pasting appear to be differe sity. / 
picture on page 83, I must have In one case, I left on both lips with accom 
burned up a full dozen sheets of 11 x _ nose, at the extreme right, backgrouiit Due 
14 paper. The barber pole and the egg are SRM cool 
“The work involves two technical rate shots, as is the modern dancet@ manuf 
procedures: montage, or double-print- the air; the clouds are from S3™seven, 
ing, and collage, sometimes called another negative. All of these $ three \ 


paste-up. The former, of course, proves were printed up, cut out, and f 
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pasted on a 14x18” white mounting 
board. For the completed print, I 
used seven different negatives, and em- 
ployed both double-printing and col- 
lage, but working this large a copy 


picture of tie print was made easily. 

over his head “Aside from the very careful cutting 
d then one gf (with scissors) required, and then the 
problem noy drudgery of sanding these edges for 
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flat and concealed overlaps, the work 
is really quite exciting and contains a 
certain element of surprise. For, in 
spite of planning, it is always interest- 
ing to see what will happen next.” 

























































Filters for Spring Color 


Continued from page 44 


the simplest and most logical alterna- 
tive is to correct the light for the film 
as it enters the camera lens. By placing 
a filter of the proper color and density 
over the lens, we are able to supply 
light of the same color quality as 
average noonday sun-and-skylight com- 
bined, exactly restoring the color 
balance that was originally built into 
the three emulsion layers of the film. 


Filters, Warm and Cool 


It is for this purpose that the so- 
called color compensating filters have 
been developed. They are available 


in six different colors, several strengths | 


of each, to correct every lighting situa- 
tion that’s likely to come up. In most 
color work, however, and particularly 
in shooting outdoor color, the color 
content of the illumination varies be- 
tween two extremes: red and blue. 
From their psychological effects upon 
us, we have respectively the terms, 
“warm” and “cool” for these colors. 





With a few exceptions, our main 
concern in color photography is to ob- 
tain the right balance between warmth 
and coolness in our transparencies. To 
get warm color rendering we use a 
yellow correction filter, which holds 
back the blues and passes the reds and 
greens. For cooler effects, we use one 
of the cyan (blue-green) filters to 
pass the cool colors, but absorb some of | 
the reds. While these filters come in | 
several densities, all are quite pale 
(compared to filters for black-and- 
white film), since the balance of color 
film is very delicate. Use of the stronger 
filters requires an exposure increase of | 
from % to 1% stops, depending on den- 
sity. A slip giving exposure factors 
accompanies each filter. 

Due to the versatility of warm and 
cool correction filters, a number of 
manufacturers market them. A set of 
seven, four cool (CC3 to CC6) and 
three warm (CC13 to CC15), is made 





| EDMUND SALVAGE CO., BARRINGTON, NEW JERSEY 
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LENSES & PRISMS 


Make your own Binoculars, Magnifiers. 
Telescopes, Photographic Gadgets. We 
have literally millions of War Surplus 
isms for sale at Bargain 

. Condensing 
Lenses, Tank Prisms, Bubble Sextants, 
chments, Periscopes. 
Metal Parts for 
‘‘M,’’ FREE on 
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Electronically controlled for 
— results. 3-day service 
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ANSCO COLOR, KODACHROME, 
 EKTACHROME PRINTS 
From any size transparencies, 
4x5 5x7 | 8x10 
50c | $1.00 | $2.00 
Minimum order $1 
PROCESSING: ANSCO & EKTACHROME Roll Film 
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TRADE and SAVE 


* he hos day 


© 10 DAY UNCONDITIONAL TRIAL OFFER 


@ FULL REFUND OR EXCHANGE IF NOT 
ENTIRELY SATISFIED 


Trade Your Old Camera For The New 


AUTOMATIC 
ROLLEIFLEX 


With these great NEW added features 
© Compur ropid shutter with BUILT-IN- 
FLASH. 
"\ @ New Hood with direct view finder in 
addition to eye level focusing. 


MAKE YOUR OWN SOUND 
MOVIES WITH THE 
REVERE MAGNETIC 
TAPE RECORDER 


Make a permonent running com- 





L @ New Deluxe cose. 
<yptth eseted Schneider KenerF3.Slens $235.00 


$275.00 


Price includes cose, lens cop ond Federol Excise Tox 


mentary for your silent film with 
moe ae ae this greot recorder. It records radio 
broadcasts, 
loved ones, ond con be used in 


the voices of your 





only $159.50 


Complete with microphone, 
redio attachment cord, 2 
reels (one with tepe) ond 
corrying cose 


meetings ond business conferences. 
Reels are erased by simply using 


ONLY FOUR — (Shopworn) 
ZEISS IKOFLEX | 


2's x 2'4 Twin lens reflex. Novor 
F3.5 lens, Klio shutter with speeds 
to 1, 250th. Eveready cose. 


Now $69.50 


ALL NEW—ALL GUARANTEED—MANY SOLD BELOW COST 


MISCELLANEOUS EQUIPMENT 


Reg. 
$26.00 


them again. You enjoy a full hour 
of scrotch-free recording with every 
reel, Has fast rewind and footage 
Compoct hand e 


addin 


| rolls of sound 
tope (540 ft.)..... $3.50 





indicetor. 
design. 





Formerly 
$111.00 











Reg. 
1.25 
3.60 

22.50 

Special 
4.08 
4.67 
7.29 

19.75 
3.95 

Special 

14.58 


Price 

$15.95 5x7 Stainless Stee! trays 

8 x 10 Stainless Steel trays 

14x 17 Stainiess Steel trays 

11 x 14 OK Enamel trays 

Kodak Automask printing frame 

Kodak Darkroom lamp with safelight 

#0-3 section Kodak Tubular tripod 

#2 Crown Tripod 

3 Section Lite stand 

Pan Tilt Head with handle 

Morse Jr. Print Straightener 

Morse M 40 Print Straightener for 
prints up to 14° wide 

Morse M 50 Print Wringer (motor driven for 
prints up to 24” wide) 198.34 
(for negatives up to 5x7") 58.33 29.50 Kodak Precision Enlarger Model B complete but 

4x 5 Albert Viceroy Printer 14.75 695 less lens for negatives up to 4x5 180.83 129.50 

CF A A A A ee GES comes Mm etm 


2% x 344 Graflex cut film magazine 
2a x 3% Kodak metal film pack adapter 
(will fit 6x 9cm German cameras) 
Bantam Kodachrome adapter for 6x9 and 
9x 12cm cameras 
5x7 Eastman double film holders 
8x 10 Eastman double film holders 
Focusing Finder for Magazine Cine Kodak for 
close work... For 16mm Camera 
For 8mm Camera 
‘Bolsey Faders for 8 and 16mm Cameras 
Graflex case for 2% x34 Miniature Speed 
Graphic 
Cases for 6x30, 8x30 and 7x50 
Binoculars 
#5 Eastman Printer Model 2 


7.58 5.95 


52.50 
6.00 
8.75 


32.50 
445 
6.95 


32.08 
29.50 
22.50 


22.50 
19.95 
16.95 
14.00 9.95 
70.00 
8.00 4.95 
89.50 





1 om interested in securing 


TMT ee DULL (SMM Co nuromarc nowsnie 


[] REVERE MAGNETIC TAPE RECORDER 
(C CHECK ENCLOSED 
(CD MONEY ORDER ENCLOSED 


A 


“THE HOUSE OF PHOTOGRAPHIC VALUES” 


142 FULTON STREET - NEW YORK 7, N.Y. 


Please give me an estimate. | have the following items to offer in trade. 














Name. 


Address__ 
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THEATER-QUALITY 
PROJECTION? 


IS THE SCREEN 
—- FOR YOU! 


40 years of preference for Da-Lite Screens is your 
clue to life-like projection of your slides and movies. 
Once tried, you'll never go back to anything less, 
for Da-Lite’s CRYSTAL BEADED st-face 
actually brings Theater-Quality projeciion 
into your home! Let your dealer demonstrate 
DA-LITE for you now. 
Test It FREE In Your Home 

Test screen-swatch sent on request. See the wonders 
that await you in this professional screen surface. 
16 pg. data book included. Write today: Da-Lite Screen 
Co., 2729 Pulaski Rd., Chicago 39, Ill. 


whbibabiissss, 
THEATER -, 


AFITTUVTUTINS 
America’s Finest for 40 Years 








Exact weight pays off! 


¢ scale 


GRAPHS 


e Witt 
note 


--- accurate to a grain! 
++. @ssures proper mixture 
without guessing. New, ex- 
clusive Pelouze Sensitizer per- 
mits quick, precise adjustment. 
Easy-to-read dial shows avoirdupois or metric 
weights. Capacity 1790 grains 
Buy the BEST for Less! or 100 grams. 
at your camera store: Just $7.95 


PELOUZE MFG.CO. 


1204 Chicago Avenue, Evanston, Illinois 


Ten views of Washington at its 
st -- in colorful cherry blossom 
time. A terrific bargain at $1.00 
Lists of other Slide Sets and 
Subjects sent with order. 


SLIDE Co. Box 1031, Canton, 0. 





Splendid Hobby or Vocation 
Prepare in spare time. Practical 
basic training. Long-established school. 
Send for free booklet, “Opportunities in 
Modern ene ay ge and particulars. Sent 
postage prepaid. No obligation. 


AMERICAN SCHOOL OF PHOTOGRAPHY 
1315 S. Michigan Ave., Dept. 1943, Chicago 5, I!linois 
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by Eastman Kodak Company and 
called Color Compensating Filters. The 
set is designed to provide full correc- 
tion for various light conditions when 
used with the Eastman color tempera- 
ture meter. Also Harrison and Harrison 
makes 22 different filters (11 cool 
“Blue” and 11 warm “Coralite” filters) 
for use with their color temperature 
meter. Another fairly complete line is 
that made by Ansco. 

Other manufacturers of color cor- 
rection filters, mostly warm filters be- 
cause of their widespread use, are 
Tiffen Manufacturing Corp. (Photar 
Filters), Enteco Industries, Ednalite 
and Chess United. The filters come in 
sizes for use in series IV, V, VI, VII, 
and VIII retainer rings or combination 
sunshades. In Series V they cost be- 


tween $2 and $3 each and range to | 


well above $5 apiece for the largest 
sizes. 

The warm correction filters, such as 
Kodak’s CC13, CC14, and CC15, or 
Harrison and Harrison’s “Coralite” 
series, are the ones you will find most 
helpful in your color photography this 
spring. Here they will serve two pur- 
poses. First, of course, they will per- 
form their intended function of correct- 
ing spring light to match the color 
balance of your film. Second, the filters 
will allow you to adjust the color mood 
of your subject to better carry out your 
picture idea. 


Warm Filters for Hazy Days 


Spring days may be warm and sun- 
shiny, but the light is definitely on the 
cool side. In spring, there is usually an 
excessive amount of haze in the at- 
mosphere which, in addition to ob- 
scuring distant detail, gives a strong 
blue cast to the light. The haze itself 
may not be objectionable, in fact you'll 
perhaps not even notice it, but you 
will know it was present by the overall 
coolness of your transparencies. One 
of the yellow correction filters is needed 
to add warmth to the light and restore 
color balance. 

Which one depends naturally upon 
the amount of haze, and hence blue 
cast, which is present. This is some- 
times difficult to judge, for the color 
moods of Spring are sudden and fleet- 
ing. There are a few factors affecting 
haze, however, which will help you in 
your estimate. 

In early morning and towards even- 
ing, the air is generally quite clear. 
But when the sun is high in the sky 
and has had a chance to warm things 
up a bit, haze becomes a problem. It 
is most objectionable at high altitudes 
and over large land areas, while it 
diminishes rapidly above big bodies of 
water. 








COLOR PRINTS 
Q ' 


COLOR 
PRINTS 


90ces, 


SIZE 4x 5.. 
SIZE 8x10. 


No C.0.D, 


5x] 


SIZE 214x314. .30c 
SIZE 314x412. SOc 
Minimum Order—$1.50. 





ANSCO COLOR RELOADS | 
35mm — 20 Exposures. $4 5 | 
Guaranteed fresh stock. . | 
While limited quantity lasts. ROW | 

COLOR FILM PROCESSING 
Ansco & Ektachrome Roll Film 120-62, 
roll. 35MM (20 exp.) $1 roll mounted 


COLOR SLIDE DUPLICATING 
Special ... 25¢ each 











PASTE PAPER 


= 
EASIE' TER LZ, 


< eo 


UNION RUBBER & ASBESTOS 
TRENTON, N. J. 


BEST-TEST MAKES PASTING A PLEA 





FINE 


30 MM FILM cn. 


DEVELOPED. VAPORATED AND 
ENLARGEL 3x4 IN- FOR ONLY 


Still first in fine 
rain film processing, direct 
y mail. 
8 exposure rolls enlarged to 
approximately twice 35¢ 
negative size for only 

Ask for Free Booklet Magazine, “Pictures.” 


MINILAES.. ggg 


ENGLEWOOD, NEW JERSEY 











STUDIES IN BEAUTY 


Featuring Hollywood’s Most Beautiful Medi 
50 ft., 8mm $3.25 100 ft., 16mm 
50 ft., 8mm $8.50 100 ft., 16mm 
16mm in Sound $7.50 
Catalogue mailed with each order. 
We Ship C.0.D. Plus Postage 
FINE ARTS FILM PRODUCTION (MP) 
P. 0. Box 2084 San Antonio 6 


Sample reel 
Kodachrome 





* 3 All Wew Pictures>-Never Before 


wv BEAUTIFUL FULL COLOR 2x? 
“MS \ OF HOLLYWOOD ARTISTS * 


y a 
Gorgeous, breath-taking COLOR 
wood’s most alluring models in x0 
Only $2 for set of 5. Order today! Ale 
in STEREO at $2.50 for set of 5 with 

oney-back guarantee. 


M 
SID KLEIN, inc., 7916 Beverly Bivd., Les 
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Plus Postage 
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p The best indicator of haze is the 
ance of the sun. If it is clear, 
ing, and brilliant, as in summer, 
ore is little haze in the atmosphere 
nnd no correction filter is needed. But 
the sun is large and diffuse, not too 
ntense with perhaps a slight halo, 
ere 1s considerable haze about. This 
balls for a medium-warm filter like the 

C14 or Coralite C-% 

At the least suspicion of haze in 
pring, you're probably better off with 
weak correction filter (CC13 or Cora- 
ite C-%). Since it is usually worse to 
ver-correct than not to correct at all, 
good policy here is the “protection 
hot” so familiar to color workers. For 

afety’s sake, shoot the scene once with 

filter and once without. This is a 
rood way, too, of familiarizing yourself 
ith the effects of the various color 
ompensating filters. 

Incidentally, when you use a yellow 
orrection filter to counteract the blue 
ast due to haze, don’t expect it to 
enetrate the haze as well, and bring 
t obscured detail. This is a job for 
e of the colorless “haze” filters which 
bsorb the very short ultra-violet wave- 
pngths of light. To a certain extent, 
ese also act as warm filters since they 
bsorb at the cool end of the spectrum. 
ut this effect with most haze filters 


is slight, however, compared to the 
correction filters. It becomes apparent 
only if the filter has a definite yellowish 
tint. You will find the haze filters most 
useful in high altitude photography 
and for picturing distant landscapes. 


Filters for Mood 


So far we have spoken of correction 
filters only as they are used to satisfy 
the balance of color film. Here their 
function is to neutralize an already 
dominant color, rather than to impose 
a new color upon the transparency. But 
color correction filters can be used very 
effectively sometimes to do just this. 

A striking example, and one that has 
particular application to color shooting 
in spring, is the ability of the warm 
filters to simulate sunlight. If the sky 
is overcast and you haven't time to wait 
for the real thing, you can produce a 
quite passable sunlight effect through 
the use of a strong yellow correction 
filter (a CC15, for instance). The 
lighting, of course, is diffused—often 
an advantage anyway—but the sunny 
feeling is there even though there are 
no deep shadows. 

Psychologists tell us that most 
people prefer warm colors. Such colors 
are alive and vibrant, and tend to lift 
our spirits, while cool colors sometimes 


depress us. In spring, when the earth 
is predominantly green set against a 
clear blue sky, the overall color tone 
is cool. Here a yellow filter used to 
warm slightly the blues and greens 
often results in more pleasing trans- 
parencies. 

Particularly is this warming effect 
useful in photographing shaded sub- 
jects. Here the illumination comes 

partly from skylight, and partly from 
light reflected by the surroundings, 
both of which are exceptionally strong 
in cool colors. Sometimes, too, such a 
scene will have full sunlight in the 
background, which will deaden the 
foreground colors by contrast. Again 
a warm filter will give a much needed 
boost to the weaker colors. 

Perhaps the key factor in using these 
filters to emphasize mood is subtlety. 
Rarely can you force completely differ- 
ent colors on a scene. But by a careful 
selection of filters you ‘can give the 
colors you want to bring out a greater 
chance to register on the film. If your 
color sense is not especially fine, you 
stand a greater chance of success by 
sticking to the warm correction filters 
since the law of averages is greatly in 
your favor. When you are in doubt, 
remember to try a shot with the filter, 
and one without. 





THESE FAMOUS CAMERAS FOR IMMEDIATE DELIVERY NEWEST ARRIVALS! 


COATED LENSES— 
FLASH SYNCHRO- 
NIZED SHUTTER— 
(TAKE-YOUR-OWN- 
PICTURE) SHUTTERS Universal Finder No. 436 /7 


IKOFLEX II 2%4 x 2%4” reflex camera 
—, — f3.5 coated. ucsenoanertiy Shutter 


(IMMEDIATE DELIVERY) 
** For Your CONTAX Camera ** 
Sonnar £4, 13.5em Coated.......cccccceeneseseeereeeeee $198.00 


93.00 


** Zeiss Binoculars ** 
BINOCTEM 7 x 50 (Coated) & Case .. 159.00 


THEATIS 3% x Theater glass Coated, 
mirror case 96.00 





156.00 
Eveready leather case ost beikest .- 12.00 168.00 Shipped prepaid 





IKOFLEX II an advanced type reflex 
camera. Synchronized Compur shutter 
for M and SM bulbs. Viewing and taking 
lenses are coated. All-glass ‘‘Fresnel’’ 
lens achieves brightness. 





CLOSE-OUTS 

— BRAND NEW — 
KARDON 35mm with f2 Ektar (c) & Case 195.00 
ARGOFLEX “EM” f4.5 in Alphax shutter 52.50 
PERFEX DeLuxe w. f2.8 (c) RF & Case 72.50 








SUPER IKONTA A 15% x 214” rangefinder 
—: Tessar {3.5 coated in Compur 


Eveready leather case .... 


SUPER IKONTA B 2% x 214” rangefinder 
to 1400 Tessar [2.8 coated in Compur 
0 


SUPER IKONTA BX 2% x 214” range- 
finder camera with built- in exposure 
i Tessar [2.8 niiinisete in Pare to 


PERFEX “‘101"’ £4.5 (€) & Case...cvceseee 29.50 


KODAK Sample 7 Outfit, 
list price $58.3 ann  eaee 


SYNCRO-CHECK Ag all flash | units, 
list price $15 7.50 


(A FEW OF OUR MANY USED 





7TL0O 235.00 BARGAINS 


ROBOT II—chrome—Biotar a, & 3” £3.8 
Xenar Tele & Case, Like New. 


ROBOT II with Xenar f2.8 & Case 


268.00 
Eveready leather case .. 12.00 280.00 CONTAX I Tessar f2.8, Perfect. 


SUPER IKONTA C 21% x 314” rangefinder 
a _ Tessar [3.5 (C) eommnecaed to 


Compur shutters are now synchronized for 
M bulbs up to 1/50th, for SM bulbs to 
1/100ths of a second. 


YOUR — EMBOSSED IN GOLD 


CASES — FREE ! 


OLUMBUS 


RECOMAR 33 (9 x | ems) f4.5 with F.P.A, 
& Case, Like N 


ZEISS IDEAL B (9 x 12cm) 6” £4.5 Tessar 


180.00 
10.00 190.00 latest Kalart RF & Flash 


Case, F.P.A, & é. CF Holders 


Shipments to all_parts of the World— 
We Know How 


c/a 





Biogon f2.8, 3.5em Coated ww 234,00 | 





| Binder. 


Extr: 
NAME STAMPED ON ALBL 
All shipments prepaid insured — Orders filled | GOLD 
same day received—SEND FOR NEW CATALOG. | 


POLAROID CAMERA OWNERS 


Put your Polaroid Pictures in an ALBU 
| NO PASTING! NO CORNERS! NO Fussi 


Simply Insert — America's Most 
Sensational Album 


This Album accommodates 144 Polaroid snapshots 
Special size D). 
AVAILABLE ‘oho in 5 "'Popular"’ Sizes 
““A”’ for 2% x 3% (620-120) hold 
‘B”’ for 2% x 45% (616-116) hold 
for 2% : 2% (Square) hold 
’ for 3% x 4% (Jumbo) holds... 
‘E”’ for 3 x 3 (Jumbo Square) holds.. io 
Entire Album available for each snapshot. Extra 
refill. Leaves for each size available, Looseleaf 


Fond memories can be preserved in this clever, new 
Photo-Album. On each of the 24 pages you can slide 
from 6 to 12 pictures into place and fit the right 
negative underneath each one so it won't be lost. 
Cover, Genuine Wid-Loid, Stamped in Genuine 24 
Karat Gold. Binding allows adding extra pages, as 
desired. 


10” wide by nt long. 
a Teaves (any size) .2 
UM 





IN 
MANY pg IN USED E UIPMENT 
WRITE US WHAT YOUR NEEDS ARE 
we reply immediately 
EVERYTHING PHOTOGRAPHIC 











1949 BWAY,N. Y.C. 23 
(AT 66TH ST 





games credit 
is GOOD 
with MIKE 


TDC 


STEREO PROJECTOR 


it’s New 
it’s Wonderful 
it’s 
Yours 
for only 


"G2. 


Easy Terms 
Arranged 
$165.00 
Full Price 
NOW .. .. your stereo slides PROJECTED in 
3 dimensions! Two matched £/3.5 fully corrected 
Independent and dual lens 





coated anastigmats. 
focusing. Two 500-watt lamps. 
Light baffles eliminate 


Independent lamp 
controls. Blower cooled. 
light spill. Dual condensing system. Six element 2 
heat ray filters. Light filters. Single screw tilt ad- 


justment. Order yours nowl 


WOLK CAMERA CO. 


119 S. Dearborn, Chicago 4, Illinois 





since 1932 


“BETTER FACTURES” 





35mm---51.50 


35mm _ ROLLS developed, guiparetes. enlarged by etectstc 

eye. 314x412—$1.50. exposure rol 

enlargements Stentila—ee each. o. 127 6 split amie 
exposrvres—enlarged to 314x416— 


. ». 16 exp. rolls enlarged to 31axs— 
Extia enlargements 31x5—Sc each. Plus Sc postage 
Der order 
We fine-grain all film and use Eastman electric 
eye equipment. Quality work — prompt service. 
Send roll and money today. 


BETTER PICTURES 


2523 Lawrence Ave., Dept. M, Chicago 25, Illinois 








EXPERT ROLL and CUT SHEET PROCESSING 
for EKTACHROME and ANSCO COLOR FILM 


Consistent Quality . . . Careful Handling . . . 
Prompt Service. 


Write for bulletin 
° and price list today 


MAIL FILM TO: 
LABORATORY 
7273 Santa Monica Bivd.,Dpt.B, Hollyd. 46, Cal. 
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Life Makes a Black-and-White 
Continued from page 74 


emphasized, however, that what you 


do here is to induce fogging of the | 
area. You do not add detail, as so many 


amateurs believe. 

In some instances, specific areas 
must be reduced because they came 
in too dark. For this reason, we keep 
a potassium ferricyanide solution 
handy so that it can be applied to 
areas needing reduction with a small 
tuft of cotton. 





Oscar Graubner, Chief of Life’s Darkroom 


Such remedies are emergency meas- 
ures rather than routine techniques. 
There is no substitute for proper ex- 
posure. 

Once the print has been developed, 
it is dipped in a stop bath, then fixed, 
washed, dried and spotted. 

As the darkroom worker gains ex- 
perience, he will realize that while 
even the best of prints can be im- 
proved, he must stop somewhere. This 
point is reached when the amount of 
work involved to correct a minor fault 
is much too great for the effect ob- 
tained. It sometimes makes good sense 
to forget about minor defects in order 
to be practical. 


These Pictures Won Prizes 
Continued from page 84 


dice or bias. If you are a proficient 


cameraman, your chances of winning | 


a prize are as good as the next fel- 
low’s. In addition to being able to 
produce a technically good picture, 
your biggest problem is that of fig- 
uring out what kind of a picture the 
contest sponsor wants to see. The 
product behind the contest is, of 
course, the first clue. The second clue 
is one you will discover by looking 
over the prize-winning entries in other 
contests of the past. 





‘*MASTER’’ 
SLIDE 
FILE 


Dust-proof construction. Ac- 
commodates 650 Ready- 
Mounts or 250 Mounted 
Slides. Movable Subject Tabs 
and Index included. Avail- 
able in natural finished hard- 
wood or rich, polished Wal- 
nut stock. Priced from $4.45. 





This is just one of many quality items manufac 
by Nega-File—‘‘Filing Specialists to the Photop 
Industry’’—and stocked by leading photo 
everywhere. 


NEGA @) FIL FILE wn’ 


PAT.OFF 


| EASTON PENNA. | PENNA. 





| Here's a great darkroom 


FING-O-TIP 


TOWEL HOLDERS 


--» PLACES TOWELS, APRONS, CLOTHS, 
ENLARGER COVERS, RUBBER GLOVES, etc. 


“At your Finger Te” 
Attached in seconds—no tools. Fastens to tile, 
porcelain, glass, etc. Holds materials firmly, yet 
permits instant removal. Choice of Red, Yel- 
low, Green, and Blue. “ 


4 Grippers set in baked ¢ 
metal base, easily attached by Ou 
/2 screws to doors, cabinets, walls, etc. 3 


At your camera shop or order direct! Sent prepoid if Cask 


A.J. GANZ CO. usc NonTH NA 


e HOLLYWOOD 48, 











DELIGHTFUL 
DELECTABLE 


HOME MOVIES 
HELENE DIST. CO. 


182 Peace St. Prov., R. |. 





lity items mani 
lists to the Photo 
leading photo 


) Write for 


E nue a 


Editors sometimes refer to the 
typical contest-winning picture as a 
“sweet” picture. In other words, it is 
essentially a pleasant, charming, nos- 
talgic, or humorous interpretation of 
a subject. Its general theme is: ‘life 
is beautiful” rather than “aint it a 
shame!” When the picture is to be 
“jJlanted” for a specific sponsor, the 
clever amateur goes one step further. 
He makes his entry say: “life is still 
more beautiful, thanks to such and 
such a product.” 

In the prize-winning pictures shown 


here, the sponsor of Your Family Dog | 
photo contest was Gaines Dog Re- | 
search Center. With good print | 
quality and camera technique faken | 
for granted, notice that all of these | 


pictures have several things in com- 


mon. Something of interest is happen- | 


ing in each picture. The action taking 
place, though undoubtedly posed in 
several instances, has a look of “nat- 
uralness” about it. Human interest is 


given each picture by the presence of | 


a child or a foot. In shooting for prize 
money, as in everything else, an ounce 


of planning is worth a ton of “luck.” | 


Amateur Report 


Continued from page 17 


in such a way that the lens served as | 


a finder by reflecting his face like a 
mirror. Kilpatrick made the picture 
by afternoon sunlight at Antibes, 
France, two years before Hitler started 
tromping over his weaker neighbors. 


Kilpatrick likes the picture partly be- | 


cause of the circumstances under 


which it was made, and partly because | 


of the expression. Since it is a close-up, 


the picture owes its personality to the | 


facial expression, the seaman’s cap, 


the improbable mustache, and the | 


pipe gripped between the teeth. From 
the standpoint of nostalgic value, long 
shots are excellent for atmospheric 
flavor where the scene is the thing, 
but for a picture in which human in- 
terest is important, the camera should 
move in close. 

For some people, historical interest 
can make a picture rank high on their 
list of favorites. As an example, the 
late Daniel Frohman, a renowned the- 
atrical impressario, was an enthusi- 
astic camera fan who loved to photo- 
graph places of interest near his 
home on Lake Erie. One photo from 
his collection, reproduced from a 
glass plate inherited by his grand-son 
Charles Frohman, shows a bearded 


man examining the “Mickey Mouse” | 


carvings on an old rock along the 


shore. Time, wind, and water are 


weathering away the hieroglyphics, 
but the picture still remains, preserv- 
ing an interesting subject that at- 
tracted attention half-a-century ago. 








FIRST 
GIRL 


on the 
STAFF 


thanks to PROGRESSIVE! 


Shirley Williams wanted a career in commercial photography 
.... Chose Progressive after talking with experienced professi 


Shirley learned that newspapers and 


ines er increasing 


opportunities for trained photographers. She set her sights on 


newspaper work. 


NOW — Shirley is the first girl in the photo department of a 
big New York City daily. She’s working with top men in the field. 
And her freelance shots of weddings and sailings further 
capitalize on her thorough training at Progressive. 
Shirley credits Progressive’s dean, Bill Gerdes (former presi- 
dent of the Photographers Association of America), with giving 
her the guidance and solid technical background that have made her a 
professional. Catalog PT 7 will show you how you can 
prepare for your own career in photography. Write for it today. 


9 out of 10 Progressive graduates 
are earning their living in 
photographic work. 


Courses in Portrait 
Commercial 

Direct Color 

Camera Mechanics & Repair 


Advanced Courses in Portrait 
and Commercial Photography 
Co-educational . . . G.I. Approved 
Dormitories for men... 

Housing Service for Women 





PROGRESSIVE 


eS OReR! QO } PHOTOGR 











‘‘FOCUS BEAM’’ 


TO FIT KALART & HUGO 
MEYER RANGEFINDER 


Designed for NIGHT and 
INDOOR PHOTOGRAPHY 


Use of Focus Beam insures critically sharp pictures 

under adverse lighting conditions. Features: 

@ Precisicn Optical System. 

@ Silver Plated Electric Contacts. 

@ Attaches in 60 seconds. 

@ Fits Kalart Rangefinder with threaded eye-piece and 
Hugo Meyer Rangefinders Models ‘‘P’’ and ‘‘N’’. 


@ Focus-Beam Prcjects Brilliant Beam of Light through 
rangefinder. Prisms in rangefinder split light into 
separate beams which are focused on object to be 
photographed. 

@ Accurate focusing accompiished SIMPLY by turning 
focusing knob on camera until beams of light coincide. 


Complete with instructions 
at dealer's 


Plus F. E. T. 








SUTZ PRODUCTS 


8020 S. HALSTED STREET, CHICAGO, ILLINOIS 
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\\ COLOR FANS! 


GET THIS BIG 40 yALUE 


LIMITED INTRODUCTORY OFFER!! Any Size Ansc: 
Color Film Processed and Mounted with 
4-4x5 Color Prints — All for only 


RUSH FILM WITH PAYMENT FOR FAST. GUARANTEED SERVICE 
EXCLUSIVE COLOR 
PRINTS AND PROCESSING!! 


i 


24 HOUR SERVICE — RETURNED Ist CLASS MAIL 


COLOR PRINTS 


>», Ansco or Ektachrome! 


yr ye 


From any s 
each .30 a--5 each .75 
each .30 oe ee each 1.50 
ach 55 8x10 each 2.00 
LOR PRINTS 
N 0.0.'s 


sor *1.00 


Lt NC OLOR CORRECTED! 
MPROVED ANSCO PRINTON'! 





1190 6thAve.# N. Y. 








KINE EXAKTA OWNERS 
HERE IT IS... 


A ‘*Kit’’ that will give as near as possible continuous 
coverage of all areas from a little smaller than 
1”x 112” (actual size) to 8%x 12”, which is close to 
the smallest area covered by camera and lens alone. 
The ‘‘Kit’’ consis:s of Adapters, Auxiliary Lens and 
carefully selected sizes of lens extension tubes. With- 
out this exact combination there are many gaps in 
coverage which limit the usefulmess of the Kine 
Exakta camera for close-up work. Many needed areas, 
that heretofore have not been covered, are brought 
into reach with this combination. An Instruction 
Sheet with a very valuable table of areas covered, 
working distances and exposure factors is supplied 
with the ‘‘Kit’’. 

No. 108—Kine Exakta Kit with series V Adapter. .$21.70 
No. 109—Kine Exakta Kit with series Vi Adapter. 21.70 
FOR SALE BY YOUR DEALER 
D. PAUL SHULL 
240 $. Union Avenue, Los Angeles 26, California 








FRANK BARBEAU 


* WILL: BUY 
SELL 
EXCHANGE 


ANY LENS, CAMERA OR EQUIPMENT 


What Have You? 
What Do You Want? 
Quote Lowest Cash Price 


BARBEAU’S 33 E. BRIDGE, OSWEGO, N. Y. 











35 MM FILM REFILLS 
PLUS-X or SUPERIOR -2 
$1.00 


REFILLS 


M 


HOLLYWOOD NEGATIVE SERVICE 
Box ra ia thesia Calif 


Inibling i MU a LAS 


Fascinating hobby and vocation 
learned at by average or woman 


who is artistically inclined. Work full or s) 


pare 
time. Modern method brings out natural, life-like 
colors. Many have earned while learning. 
FREE BOOKLET tells how to get started doing this 
delightful home work for photog- 


Ti raphers, stores, individuals, and 
wr big friends. Send today for your 
copy. No obligation. 


NATIONAL PHOTO COLORING SCHOOL 
1315 S. Michigan Ave., Dept. 1943, Chicago 5, Ill. 
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News events in which people par- 
ticipate are frequently photographed, 
and if you are in the picture you 
probably save a print. Many of us 
have old pictures showing us dressed 
up in costumes for high school plays, 
or crossing the finish line to win a 
foot-race, or lined up with the com- 
pany staff at the last Christmas Party 
before the Old Boss died. 

Captain Eddie Rickenbacker (who 
became a famous ace in World War I 
and who now heads the Eastern Air- 
lines System) treasures a picture of 
himself with Mrs. Rickenbacker and 
their two sons. It was filmed at La- 
Guardia Field on December 9, 1942, 
when Captain Rickenbacker was re- 
united with his family after spending 
23 days adrift on a raft in the Pacific 
Ocean. 

It is not always possible to pin down 
the sight, sound, or smell that pro- 
duces nostalgia—that flood tide of 
memory that seems to inundate the 
five senses. Whether you take snap- 
shots to show your grandchildren, or 
make your living with a camera, re- 
member that a picture needs only to 
remind a viewer of something to be 
nostalgic. If it reminds him of some- 
thing pleasant, it can be a powerful 
force for good will. 


20 Pinmoney Ideas 


Continued from page 67 


window displays, crowds shopping in 
the store, and pictures of special value 
merchandise. Pride in their business 
makes store owners and managers 
want to buy these pictures. There is 
also a good extra market for pictures 
that demonstrate novel merchandising 
methods among the trade journals. 


Visitors in Your Town 


Newspaper society pages can use 
pictures of girls and students who are 
home from college for the Easter holi- 
days, or before leaving for school in 
the fall. If you know someone who has 
a son or daughter at an out-of-town 
college, arrange to take a picture of 
them when they are home. Your trou- 
ble may pay you $1-$5 from a news- 
paper, and the family will usually buy 
a few prints themselves. 


Belles at the Ball 


The next time there is a big dance 
party in your town, take your camera 
instead of, or along with, your girl. 
You can pick up as much as $50 in an 
evening taking pictures of guests in 
evening dress. Talk to the manager of 
the club before you start, or make ar- 
rangements with the chairman of the 





entertainment committee. Prints of 
cially prominent people in your 4 
will be marketable to the newspay your 
The majority of the people you publi 
will be glad to pay $1 for an 8x Th 





make 























picture of themselves. Group pictugiam ket i 
printed up to 5 x 7” or 8 x 10” sh schoo 
bring 50c to $1.00 minimum. If it jg teach 
swank affair, you may be able 
charge even more. Dark 
If 
The Waldorf Trade d te 
Anyone who has acquired an exp enlarg 
sive pet, bought a new house, gg neigh! 
motorcycle, race horse, motorboat q™mmcan g 
even a swank mink coat, is a gym produ 
prospect for the pinmoney phot pictur 
rapher. All these people are proudgilm photo 
their possessions and the time to ggg gladly 
tact them is before the newness wegame pictur 
off. You can get lots of leads on who 
Home 


contact by word-of-mouth, but y 
local newspapers are a steadier soupy Ami 
The real estate columns, society pagamm camer: 
and news columns are all cramm —fil 
with potential leads. If this partigkilE school 

pinmoney idea appeals to you, tryqlgim door s] 
tivating store managers who take prim to the 
in exclusive services or merchandigimm use in 

A prominent furrier, for instance, ¢ —fil 
put you in contact with his we sports 

customers if he likes your photog the hor 
and believes that they will please lg this kin 
“clients.” The same is true of newalmma near! 
dealers, furniture dealers—or eventig your m 
fashionable hairdressers, and dr 
designers. For these people you 
produce first-rate pictures—but if 
do that, remember yo. are catering 
human vanity; so chaiye according 



























































House for Sale 


Real estate agents and brokers km 
that pictures help to sell their prop 
ties. A call on various real estate off 
in your town may bring you orden 
taking pictures of houses that 
have for sale. Take several 8 
glossy pictures of each house, $0 
the agent can have a selection oft 
to show his prospects. While pi 
graphing homes, you might alsot 
series of pictures of the most attra 
houses in your town. Most ne 
run pictures of attractive local ¢ 
ings on the home and garden page 


High School Market 


Your local high school and g 
school can be a steady source of é 
dollars. Almost every school publi 
a yearbook these days, Some 
must take the pictures of every stut 
in the school for the annual. 
high school photographers take 
pictures free of cost to the school 
make a tidy profit on the side # 
prints to the students and their pa 

School plays, glee club acti 
athletic events, P.T.A. meeting§ 
even experiments in the science? 



















































































































































. Prints of y 


make good money-making subjects for the public interest in the event dies. 


in Re 

20 he our camera. Local newspapers like to —filming local business houses and 
ople you publish pictures of school activities. industries, and selling the film to the 
or an 8x The best way to break into this mar- = management. 

roup pich t is to become friendly with the ‘ 

x 10" d prt principal, athletic coach, drama Hobby Market 

num. If itil teacher, and other staff members. While your hobby is photography, 


be able : other people have their own hobby 
Darkroom Pinmoney preferences. It is natural for folks to 


If you have a well-equipped photo want to have their pictures taken while 

darkroom, you can develop, print, and _—_ engaged in some hobby, whether it be 
red an ex enlarge pictures taken by friends and collecting coins and stamps, running a 
v house, gull neighbors. The personal attention you “ham” radio station, or building model 
motorboat, qm can give to handling negatives and _ railroads. They'll pay you for your pic- 
at, is ag producing prints can result in better tures too. 
oney photgilml pictures than the mass production When you have a selection of pic- 
are proud@™m photo labs can turn out. Folks will . tures of local hobbyists, you might be 
> time to opm gladly pay you for these better quality able to sell some department store on 
ewness Wega pictures. the idea of a window display of pic- 
ads on who . tures of these hobby fans and samples 
ith, but Hometown Movies of their efforts. A credit card in the 
eadier sou Amateurs who own 16mm movie window saying you took the pictures 
society p cameras often earn pinmoney by: will be good publicity for you, and 
all cramng —filming local college and high may lead to other pinmoney jobs. 
this particu school football, hockey, and other out- Probably these ideas will suggest You'll like this rugged stain- 
D you, tryq@lgm™ door sports events and selling the film others to you—like taking candid shots pemleete y= yg —gting 
vho take prim to the school athletic department for of weddings, pictures of announcers qpanne.i.< geommnnaanmandien 
merchand use in its training program. and talent at local radio stations, or ae oe Fest hold ther- 
instance, ¢ —filming local parades, news and photos of prize-winners at the county wos poavent rolllng. At photo- 
h his we sports events, and historical sites for fair—and you should try them out if gtaphic stores everywhere,’ 


r photogralalm the hometown television station. To do you want to make pinmoney with your Weston Electrical inst Corp. 
vill please lg this kind of work it is necessary to have camera. All it really takes is a good atk Calaiilininin hie 

ue of new@™™ma nearby film processing lab so that camera, good film, a little imagination, ‘ 
—or event your movies can be developed before and pride in the quality of your work. 


and ¢ 
ple you 
»s—but if 
ire Catering 
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1 estate B oo 
al see CONTAX ITA 
ses that | os Cl We Sa 
eral 8 elt Eg # 
house, 90m 1950 MODEL 
ction of * 
While 
ht also tall \ Don’t fail to see this new and outstanding camera! Produced 
a att tn ot ; , by Zeiss Ikon, Stuttgart, in the American Zone. Smaller and 
st newspal PE . lighter in weight, it embodies all the Contax features which 
e local photographers prize—and offers many important improve- 
rden pages —«£ — ae a : 
MADE BY The Contax II-A has built-in flash synchronization and im- 
proved shutter mechanism. Lenses are the famous Zeiss Sonnar 
ol and # * and Tessar, T-coated, and coupled to a rangefinder that enables 
ource of él e 1S$$ ip you to sight and focus through one eye-piece. They are avail- 
1001 put O72 able in the same focal lengths as heretofore and are furnished 
s. Some in ~ same lightweight eng a — — pan 
st includes a picture counter. Rewind button has telltale indi- 
cal s ST U T T GA RT cator showing type and speed of film loaded. Tripod socket is 
s 
ens ‘- in oh e A merican Zo ne = ee tee sa Pans — body. A full range of accessories 
e side si Now at leading camera stores 


theirp * Look for the word STUTTGART 


ub acti engraved on the camera 
neetings 


CARL ZEISS, INC., Dept. CC-32-3, 485 Fifth Avenue, New York 17, N. Y. 











COLOR PRINTS 


Supreme Quality—New Reduced Prices 


2Y4"x31/4” mounted. .$ .30/ ay. x ayq un 
31/4"x4¥/"S0ermounted .60 | mounted in lots of 
5x7” $1.50; mounted 1.75 assorted"? DE 
8”x10” 2.00; mounted 2.50| FAC# 

Ansco Color Film Processed (35mm mtd.) $1.00 


Color Slides Duplicated (35mm)... - 25c ea. 


PHOTO LAB, inc. [Peteunimea 









3825 Georgia Ave., N.W. Suite 235, Wash. 11, D.C. 








Send for this 
FREE SAMPL 


PROTECT your color films; 
get better protection with 
this speedy film mount. In- 
sert film, fold and you are 





x 214’ split 


8 da r send 

$1.50 for 24-unit box prepaid. Also 35 mm Double 
Frame Self-Sealing Pack of 50. $1.50. Sample free. 
PORTER MFG. & SUPPLY CO. 


Dept. M-3, 2500 W. 6th St., Los Angeles 5, Calif. 








lash ind out with 


JEN-DIP RED OR BLUE 
T DIP — SHAKE — SHOOT 
f wit $1.50 w Beaker 
Free F Re Biue 
Jen Products Sales Co 
% 





WHEN PRINTS 
ARE ORDERED 


FILMS 
DEVELOPED 


FRE 


LESS THAN T¢ EACH 


FROM 


Your SO MM Films 


Your pictures rushed back to you the next day. 


Here's just the service you've wanted for 
your 35mm films. Low cost, guaranteed 
satisfaction or your money back, and... 
best of all, fast service. 

LOOK AT THESE PRICES! 

Films expertly developed, Each picture enlarged, 
36 exposure roll ..$1.25 20exposureroll ..$.75 
GUARANTEED RELOADS FOR YOUR CAMERA 
Fresh, Fine Grain Plus X Panchromatic Film 
36 exposure reloads, 45¢ 30 exposure reloads 30c 
Rochester Laboratory has been serving thousands 
of satisfied camera owners for over 12 years. These 
customers are our best advertising. Mr. A. E 
Fraser, New Castle, Pa., says, *' . . . The work 
you do on 35mm negatives is excellent. Please 
occept my thanks for the prompt and efficient 
manner in which my work has been handled... '"' 
Get this better, Low Cost service for your 
35mm films. Send for FREE folder TODAY! 


ROCHESTER LABORATORY, INC. Dept. M.P.3. 
Box 199, Rochester 1, N. Y. 
Please send FREE mailing container and information. 


Name 


Address 

















City State 


MAIL THIS COUPON NOW! 
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Report from Paris 


Continued from page 89 


portion certain “primary” colors of 
light. Even white light is the mixture 
rs a number of variously colored radia- 
tions and the mixture can be broken 
up into its component colors by a 
prism. Going at it the other wa 
around, if you superimposed all those 
components you would get your orig- 
inal light again. 

What the Roux brothers have done 
is break the image into four main color 
groups: blue, red, yellow, and green. 
These are photographed on a movie 
frame by dividing it into quarters. On 
projection they are re-mixed, giving 
a color image on the screen. 

The Roux equipment consists of 
the following: 

(1) An ordinary lens, behind 
which is 

(2) what they call an anti-parallax 
device: a complicated prism-system 
that breaks the image into four com- 
ponents and feeds four coupled lenses 
having parallel axes, each of which is 
equipped with 

(3) a color filter; one red, one blue, 
one yellow, and one green. 

This is mounted on an ordinary 
camera merely by removing the lens, 
inserting the Roux apparatus, then 
putting the lens at the head of the 
parade. The projection apparatus is 
the same except it doesn’t have the 
anti-parallax device. 

In theory and description this all 
sounds simple enough to work beau- 
tifully, but in practice the results are 
not quite so good. Actually the ma- 
chine works well when it works at 
all; should anything go the least bit 
wrong the result is disaster. For ex- 
ample, the main bug in the device is 
the fact that the four images in pro- 
jection must be fed right smack in the 
dead center of each of the coupled 
lenses. Otherwise the effect is some- 
thing like a color-plate off register. 
Consider, though, that if the plate is 
off register by 1/64” on a printed page 
in color-magazine work, 1/64” is the 
size of your off-register fringe. But, if 
the Roux frame is off 1/64”, that error 
is enormously magnified by the throw 
of the projector. The main reason the 
Roux picture backfired was that peo- 
ple were leaving the theater with split- 
ting headaches. It was not unusual to 
see the actors change color before your 
eyes, and frequently the picture dis- 
solved into a jumbled blur. 

The gimmick in the process is that 
everything must be in apple-pie order 
for optimum results. A worn sprocket 
tooth can knock the color out of the 
window, or even in cases where the 
projector is unworn within the narrow 







tolerance of the process, a 
sprocket hole will have the same 
fect. So, to obtain good results 
Rouxcolor, both the projector and 
film must be practically pristine, ¥j 
each projection, of course, the 

gets a little worse and it’s concejygh) 
that after many showings the q 
would get progressively so bad % 


Pari 
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render the film unusable. : be 
On the other hand, the Roux py * i 
ess is designed to fill a definite my oe 
European producers cannot amor a z 
a Technicolor epic. The figures Rj a 
cites are: for a standard black are 
white feature, 15,000,000 franes { 7 fh 
is 350 francs); put it in Technigy Jd 
and the cost runs over 50,000) si 
francs. Since Technicolor is a 4+neg lent 
tive process, the rawstock budget m 
to 120,000 meters from the no : Th 
black-and-white 30,000 meters. Te ‘h - 
nicolor collects a royalty from its ugg ies 
moreover it imposes its own fig flm-c 
technicians and equipment—even{ vel 
choice of colors alone is not left tf 
the director of the picture but dicta ~ ; 
by the Technicolor Corporation. fx a r 
thermore there is no Technig “i si 
equipment in Europe except for ee 
little there is in London. The leaf 
re ee Pie that 1 
of time it takes to process the stuffy ine 
cludes its use for newsreels. in the 
Rouxcolor, on the other hand} 
handled in exactly the same way 
black and white, since that’s what 
is, and it is ideal for newsreels. Chica 
lights required, while a little hea 5 
than those needed for ordinary stud Th 
work, are nowhere near the tremet theme 
ous batteries used in Technicolor, Mm be sp 
special makeup is required, and tig Photo; 
production can be controlled co-ope 
rushes, just as an ordinary check@™# tion 
negative quality is kept. Since HGH ync. ; 
vides the frame into four chambam j;...] 
instead of using four frames, it 4 Chica: 
ters the color rawstock budget. Inia \, h 
everything is excellent in Roux exqy oP 
the color itself. Perhaps they will will b 
that straightened out too, in time photog 
Since I’ve dared to say til The 
against the process, do not be their « 
prised to find that I have been @ can ta 
lenged to a duel by both the broteg® under 
When the picture came out and § eraphi 
panned because of the color, ie 
brothers screamed that the critics ; ‘ 
in the pay of the Technicolor pet a 
Then they started challenging fm e | 
ticularly vicious critics to duels. Id “Ph 
believe that any of the combats of out 
tually came off, but a short while clared 
the picture opened the Roux brot C.A.P. 
were scheduled to meet a large Se@ME before 
of Paris’ fouyth estate in the BOwORE of joy 
Boulogne at dawn. So if In @ trips, 1 
through, yéu'll know I died for i a 
ern Photography. fo 
But I'd much rather not. — 
Joyous 


MERWIN DEM® 
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Paris, Fesruary 8, 1950. Things 
around here don’t change often, but 
when they do it’s sudden and_thor- 
ough. The brothers Roux have, since 
the body of this letter was written, 
changed their process basically. This 
knocks most of the bugs out of it and 
raises the cost slightly. 

Their improvement has the simplic- 
ity of genius. Instead of releasing a 
black-and-white print, they do all the 
preliminary work on the film in it. 
Then, after the picture is edited into a 


release version, they print from what | 


used to be the Roux final onto a stand- 
ard monopack color film. Since this is 
done by them under controlled labora-’ 
tory conditions the results are excel- 
lent. 

The raise in cost comes, of course, 
in the use of color stock. But even with 


the raise, Roux is still much cheaper | 


than existing processes. All the tricky, 
film-consuming work is done in rela- 


tively inexpensive black-and-white | 


stock. When the picture is completed, 


and nothing can go wrong, they ring | 
in the color stock. It isn’t the stuff that’s | 
released that shoots up the cost of | 


color epics—it’s that expensive footage 
that winds up on the cutting room 
floor. Maybe a new day has dawned 


in the movie industry. 
M. D. 


Chicago Photo Show 


> 


“This Is Photography” will be the 
theme of an extensive presentation to 
be sponsored by the Chicago Area 
Photographic Retailers Association in 
co-operation with the National Associa- 
tion of Photographic Manufacturers, 
Inc., at the Annual Chicago Interna- 
tional Sports and Outdoor Show, 
Chicago, Illinois, from March 3 to 


March 12, 1950, inclusive. The exhibits | 


will be restricted to manufacturers of 
photographic equipment. 

The public will be invited to bring 
their cameras to the show where they 
can take pictures on professional sets 
under the guidance of expert photo- 
graphic technicians. Special instruc- 
tions will be available to learn more 
about color photography and how to 
make better pictures generally. - 

“Photography is kindred to all phases 
of outdoor recreation and sports”, de- 
clared Harry J. Graw, president of 
C.A.P.R.A. “It is our intention to place 
before the dealer and public examples 
of how vacations, hunting and fishing 
trips, water sports and nature subjects 
can be preserved in permanent picture 
form so that everyone can live over the 
joyous days of life spent in the open.” 














VON-L DEVELOPERS 


Jrowase Film 
Speeds 10 Junes 


*§-35" — GOLD-XX = “EF” 

VON-L METHOD OF EXPOSURE AND PROCESSING OF FILM 
is a “must” for good photography. No under-or over-exposed 
frames with VON-L! High resolving power gives greater lati- 
tude and breath-taking shadow and highlight detail. 
VON-L EXPOSURE allows smaller apertures for extreme sharp- 
ness. Faster shutter speeds stop movement of camera or sub- 
ject. Process more rolls of film! No Replenisher! They last! 
They keep! : 

NO FAILURES. In even the poorest light you always get a printable negative. You cannot 

believe it until you see for yourself. 

ECONOMY—Deveiop 10,000 square inches of film in one gallon of VON-L. 

FINE-GRAIN—VON-L developers produce the impossible—SPEED together with Fine Grain. 

SIMPLICITY—Add water, develop 7 to 9 minutes at 68°-72°. 

VON-L PAPER DEVELOPER—For the critical photographer who demands professional beauty 

and quality in his prints. , 

“I tried your S-35 only a month ago and | could kick and beat myself that | have not done 

it sooner. | honestly think your developer is the most important development in photog- 

raphy in many many years" —from a well known professional photographer. 


THE SUPER-QUALITY DEVELOPERS OF TODAY 


TO DEALERS—We carry a full stock at all times and ship within 24 hours. If your distributor 
cannot supply, order direct. 
Ask your dealer or order direct 
Ask your dealer for VON-L ‘Exposure And Processing Chart" or write direct. 


MON-BLANC CHEMICAL CO. 


Free Literature 











FORT WAYNE 3, INDIANA SPEARMAN, TEXAS 


now you can 
take BETTER pictures 


with the 


HARTLEY FIELD LENS 


new 


} Ask your 
dealer today! 
THE HARTLEY co., 


542 North Fair Oaks, Pasadena 3, California 





SALTZMAN 


for 


Lighting & Enlarging Equipment 





Model 30W. 
For negatives up to 
and including 5”x7”. — Professional Photographie 
Other models available. Equipment. 


ENLARGERS 


@ Rigid Cast Iron Base 
@ Easy "‘up and down" 
mot 


@ Adjustable legs 


@ Convenient handwheel 
fue accurate lens set- 


@ Protractor to record 
tilt of lens board 


@ Iris Diaphragm 
Lens Holder 

@ Built-in adjustable 
masks 


@ All-metal Mercury 
Vapor-Lamp House 





Distributor for 


ASCOR SPEEDLIGHTS 








SEND FOR CATALOG D 
48 Pages Chock Full of 





Photographic Equipment Headquarters 








ORIGINAL 


ANSCO COLOR 
TRANSPARENCIES 
OF METALCHROME 


A selection of pictorial and igure Sud 
by the modern master of photography, in- 
corporating many innovations characteristic 
of his works. Set includes Mortensen’s own 
comments on color composition. $ 3° 
Set of 8 Color Slides 

Send Check or Money Order to 
































PHOTOGRAPHIC INDUSTRIES, INC. 
Box 278, North Park Station, San Diego, Calif. 





YOUR CAMERA AND EQUIPMENT 


WE’LL BUY 


Bonus for Leicas or FREE BARGAIN DIGEST 


Send descrip- Get on the mailing 


tion and get our extra jist for our Bargain 
high cash offer. Or, trade Digest. it’s jam packed 
d we'll offer with bargains. Write 


AL 


F 


RKET 


We Pay 


EXPERT REPAIRING 


Ta) G@ LTRs 


T Dep?.B - SAN FRANCIS ALIFORNIA 
Cable Address ALBAS 


Top Prices for Your Equipment 


A Closer Look for Your Camera | all fe 
Continued from page 81 ae an 
positive and negative supplementary kn 


































lenses are given in Photo Data, be- “lk 
ginning on page 94 of this issue. SCHOOL OF PHOTOGRAPHY ig <, 
What does the “three-plus” mean? a 1, 
The number is the reciprocal of the op” = 
focal length in meters. So the focal | f A a 
length of the 3-plus lens is % of a | : i ue 
meter, or about 13 inches. The “plus” | " ; Ie] oe 
means the lens is positive, or converg- ree y 
ing. These numbers add up to give the hd Agr 
power of a combination of lenses. A (or 
2-plus and 3-plus used together give of t 
a 5-plus. Likewise, a 3-plus and : pe 
1-minus used together (if you needed fj ar pa 
a 2-plus and didn’t have one) would ' Pah 
give a 2-plus in effect. SS ———— een 
Supplementary lenses in these three DIRECT COLOR COURSE and 
powers are marketed by a number of BASIC @ COMMERCIAL © PORTRAIT edge 
manufacturers. They are precision Finest professional instruction and ¢ cam 
ground from blanks of high-quality ment. G.I. Approved. Living accommodai posit 
optical glass, and are usually designed _ secured. Write for catalog Z3. lens 
for use in retainer rings or with com- 116 S. Michigan Ave., Chicago 3, did. 
bination sunshades. Most of the pliec 
American-made lenses range in price subje 
between two and five dollars apiece, FOR ACCURATE CLOSE-UP FO or th 
depending upon size and make. The | AND FRAMING WITHOUT MEASU the 1 
cost of Kodak or Portra lenses, for in- SS Ss ; 
stance, is $2.80 for Series V, $3.35 for Use 
Series VI, and $4.15 for Series VII. : TI 
German-made lenses generally run x will s 
considerably higher than this, and prob! 
youll pay $20 to $23 for a pair of “foca 
matched Proxars in bayonet mount ' tache 
for the Rolleiflex camera. tends 
: CAL-CAM FOCUS GUIDERR grap! 
Measure the Distance Works with all 35mm and Bantam cameras whet it do 
Now that the camera is focused for | matt objecte”™ “°° Photowraphing flowers ant frame 
a good close look, do you just aim and =| {he gi! metal Cal-Cam_ Focus Guide is mime the | 
= If you yo you ney! get another isn The pletore! Eliminate all gues: 4] _— 
uzzy picture, for guess-focus is not See the ¢ 
ve | enough. You p used toa depth U. postage inc. if cash with order, C.O,D. gives 
of field of many feet, but it is now a added. Orders from Calif., add 2%4% sale and f 
scant few inches, or even a fraction of CAL-CAM each | 
an inch. 1564 N. Grand Oaks Ave. Pasadena 7, shows 
Incidentally, the depth of field for a quite 
2%x3K%" camera with a 100mm lens is to mal 
only a quarter of that for a 35mm cam- , but if 
era with a 50mm lens, other things ways— 
equal. This is a strong reason in favor fixed 
of miniature cameras for close-ups. an ad 
So you must measure the distance, known 
and with great care. The simplest but 5 xX COLOR PRINTS @ supplic 
not the easiest way is to hold a ruler BM Spt, B sags 35mm only) Oe Oaks d 
against the supplementary lens. A bet- [I size faa This fit 
ter way is to tie a heavy thread or fish- Fj 2%x3% ...... mm — 20 Oe 1S price 
line to the supplementary lens and & ; The 
have a knot at the proper distance. You —& minimum Orger $140 - " 


tie it on by a loop held between the in- ’ 
sert ring and adapter ring of the sup- SUNSET COLOR LA: ter-sett 


plementary lens, then use it by stretch- | DEPT. PM—P.O. Box 8595, Los Angeles bo 
is he 


ing it out with one hand. A still better 
means of range finding is the focal Clear Industrial—8 Gauge 
frame—coming up later. PLASTIC APRONS How t 


for Darkroom—tLaboratory use 








for eno 


“ Extra heavy plastic—light in weight—will * 
The Field of View not come out—does noe burns Guaranteed | You 
satisfaction assured—Woi u e | . 
The third problem we mentioned is: | ¢ MeD1um size—20x42 in. Overall; | 14 alumin 
view-finding for close-ups. The usual | © ‘ARGe s1ze—s5x45 in. overail. 2.00 a few 
“ota ns Cash with order—Ship postpaid frame f; 
miniature or roll film camera has a dif- PIERCE CO., 3705 Nicollet Ave., Minneapolis 
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ference in viewpoint between finder 
and camera lens. This difference, 
known as parallax, does not matter in 
ordinary picture taking, but you must 
allow for it in close-up view-finding. 
When the finder is above the camera 
lens it sees an area above what the 
camera lens “sees.” A subject one foot 
from the camera may have the top 
quarter scalped off if you ignore the 
effect. 

You can correct for parallax this way: 
Apply tape as a narrow strip across 
(or a small arrow along) one side 
of the front element of the view finder 
and 1/4 of the height of this element 
down from its top edge. This mark is 
for a subject distance of 13 inches. To 
use the arrow, look through the finder 
and pick out an object along the top 
edge of the framed area; now, tilt the 
camera up until this object appears op- 
posite the mark concerned; the camera 
lens now “sees” about what the finder 
did. Corresponding marks can be ap- 
plied at 1/6 and 1/8 the height for 
subject distances of 20 and 30 inches, 
or their location can be estimated from 
the 1/4 mark. 


Use a Focal Frame 


There is a gadget you can make that 
will solve both range and view finding 
problems, and accurately too. The 
“focal frame” is a frame-like device at- 
tached to the camera base, which ex- 
tends and surrounds the area photo- 
graphed. It is just outside this area, so 
it does not show in the picture. The 
frame can be made to come exactly at 
the plane of sharpest focus, but it 
works better to have it a bit closer to 
the camera. True, the focal frame 
gives you just one working distance 
and field size. So you make one for 
each supplementary lens. Experience 
shows that a series of fixed field sizes is 
quite practical. You may be tempted 
to make a continuously adjustable one, 
but if you do, it must adjust three 
ways—distance, height and width. Try 
fixed ones first. Incidentally, there is 
an adjustable one on the market, 
known as the Cal-Cam Focus Guide, 
supplied by Cal-Cam, 1564 N. Grand 
Oaks Avenue, Pasadena 7, California. 
This fits 35mm or Bantam cameras and 
is priced at $7.95. 

The focal frame has such a steady- 
ing effect on the camera that you can 
adopt 1/25 second as a standard shut- 
ter-setting, and you can even hold a 
1/10 second exposure without trouble. 
This helps as you need small apertures 
for enough depth of field in close-ups. 


How to Make the Focal Frame 
You will need some %-inch steel or 

aluminum rod, a hardwood board, and 

a few screws. You can build the focal 
ame from fence wire or a coat hanger, 
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ARGUS 
PROJECTORS 


Fine pictures deserve this precision- 

made projector to do them full justice. 

No fuzzy corners. So easy to work-—put pictures 
in right side up, then dial to position. Ends 
up-side-down embarrassments, Note these 
Argus features: ¢ Tempered heat- 

absorbing glass guards film ¢ Large 

air space between lamp house and 

slide protects transparencies @ F3.5 
Anastigmat lens; coated, color corrected 

e Durable, streamlined die-cast body 

e For slight extra cost a Film Strip Adapter is 
available for 35 mm or Bantam black and white. 


PA-100 
100 Watts 


PRICE 
$27 al case avail- 


able at slight extra cost. 
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PRESS...UP POPS A SLIDE! 
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AUTOMATIC SLIDE DISPENSER 


No more fumbling around in the dark! The new Premier 
Slide-O-Matic saves time and temper. . . puts the slides at 
your fingertips. Simply press lever . . . and up pops a 
slide! Here at last is the slide dispenser you've waited for 
. + a completely automatic library with a capacity of 100 
slides. Dispenses all types of 2 x 2 mounts. Sturdy all-metal 
construction . . . handsome, hammered enamel finish. 


Ask to see it and try it, . 95 
at your favorite camera dealer ..... zane 
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BLUE SPOTS! 
SUPERFLASH 


Bulbs have many features that make 
them the favorites of all photographers 
..- but one of the most essential is the 
popular, exclusive Blue Safety Spot. 

This big feature tells you at a glance 
whether bulb will flash—for if bulb has 
been damaged in handling, the Blue 
Spot turns pink! No lost time, no lost 
pictures! 

Superflash bulbs have Quick-Break 
Filaments that need very little battery 
power. Safety Jackets guard against 
shattering! See your dealer. 
Remember, exclusive Superflash fea- 
tures make better pictures easier. 


Photolamp Div., 500 Fifth Ave., New York 18 
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mercial photographer, 
tells advantages of cut 
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photography — over 18 
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Holders, for your aid illustrated with how-to- 
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40 POWER!!! 


WOLLENSAK TELESCOPES. BRAND NEW 
27 50 including Tax 
. Postpaid, insured 
With Case. A $60.00 Value! All Lenses Wocoted! 
Adjustable from 15 power to 40 power! Top quality 
Precision construction. Guaranteed to delight or 
money refunded after 15-day trial! Clearly shows 
Moon Craters, Saturn, Jupiter Moons! Excellent 
for Nature study. Order today! 
CENTURY PHOTO SUPPLY CO. 
11960 Wilshire Los Angeles 25, Calif. 
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but then you can never tell whether it —_to the frame, as for copying, you negiy base 
has been banged out of line. So use _— only set the focusing scale at 15 fea) whe 
rod, for it will stay put. You will also 10S Kod 
need a supplementary lens. Get a 3+ pe stan 
or a 2+, since you will eventually Mark the rod with file scratches 4 ‘ 
erat bathe. all the places to be _bent—see ign top | 

If you have any 35mm camera with 2. Clamp the rod ( if x-inch ) im a Vigie the t 
a 50mm (2-inch) lens, just follow the pnd na rages . bs “yp Pe Pi bar. 
drawings and table on page 79. Or, if a eg mse oy an Pe ' Piet Dep 
you have a camera included in the Lage BE _ 
table on page 95, obtain your field . pre 
sizes from it. But let’s say you have oy Me bend 
some other camera. You can find If 
your field size this way: Mount the with 
supplementary lens on the camera lens socks 
and set the focusing scale at “Infinity.” Came 
Open the shutter and open the camera provi 


back. Set up a yardstick across the . the c: 


camera axis and 13 inches from a 3+ base. 
or 20 inches from a 2+ lens. Now light appe: 
the yardstick brightly and improvise a 10. 
ground glass (finely sandpapered Cel- openi 
luloid, or tissue paper, etc.) across the . . finishing a bend deus 
film plane of the camera. The yard- : ; press 
stick should be sharply imaged. Read hits the vise, then finish the bend wil aac 
off how much of it appears across the a hammer, as above. h 6 d 
picture width, then turn it vertically 1. Bend A and check angle agai rt Koc 
and determine the height. drawing. oun 
If your camera back won't come off, 2. Bend B so BC is at right angl "90 
or other complications prevent looking to OA. Check with a square. eset 
at the image this way, then the next 3. Bend a right angle at C. Ched por . 
best thing is to take ‘a test picture of by standing angle C on the bench, pray 
crossed yardsticks at the proper dis- should be in a vertical plane—ched Y 
tance from the supplementary lens. — with a square. ser 
This will give you an actual picture of 4, Bend C’, B', and A’ in mn 
the field size. © manner as C, B, and A. Check in wan t 
Whether you use the table or one of | way. Ends O and O" should be aba _ ; 
these tests, the field sizes apply to. the equal to CC’ center to center, 
plane of sharp focus. The focal frame parallel. hobL | 
is most practical when located on the 5. Cut base to outside dimensioy ee 
near side of this plane. So make the (Fig. 3, below) and sand it. Dontad all 
frame’s inside dimensions equal to the away opening for camera back relea re vo 
field size (camera at infinity focus), yet. Mark center line across top of ba “adie 
but locate the frame about 10% closer 6. Drill % inch holes for rod en pee 
than the subject distance. The distance 7. Force rods into holes, clamping ing thi 
is measured from the front of the sup- rod in vise. Use hammer and wo . 
plementary lens mount. This shift will block for driving base. Drive rods eee 
conque 


ternately. 
8. Clamp base in vise so its lengi 
is level. Clamp a wooden bar acrossiit 


also place the frame a bit outside of 
the area photographed. Then, if you 
want the plane of sharpest focus close 


lee Ske 


Continu 


ject do 
ground, 
position 
bright | 
in shad 
always 

shots of 
F:8, 1/ 
second | 
Outd 
when ta 
ing to v 
sa F 
at 30 fr 
with the 
in brigh 


| 


—_— 


z 


DISTANCE BETWEEN ROD CENTERS-0OO 
LENGTH OF BASE 


FIGURE 3. The base for the focal frame is cut from maple, 2% x %”, in what \ 
length called for by the frame width. Hole locations shown are for a Kodak 


1g, YOU MEH base so a line along one edge~comes 
e at 15 fel where the lens axis will be. For the 
“We Kodak 35 and Pony Cameras, for in- 

stance, this is 1-3/16” above the base. 


scratches g 9. Measure from this axis to the 
it-—see Fig top bar of the frame, and check against 
hk) in av the table. Put a level on top of this top 


ch out f bar. The chances are it is not level. 
1 with pli Depending on the height correction SU PER A 
the from the axis, bend A or A’ up or down sa ys 

* 


to make the top bar level. Check dis- 
tance and level, and do any more 
bending that’s needed. The camera that 
If you can open the camera back , 

ee: losing the use of the tripod won f¢ stay home 
socket, as on the Kodak Pony 828 e 

Camera, do a final check later by im- 
provised ground glass methods with 
the camera attached to the focal frame 
base. The frame rectangle should not 
appear in the “ground glass.” 


Little larger than the palm of your hand. Quick on the 
trigger, with a fast Zeiss Tessar £/3.5 lens that can cope with practically 
any picture conditions. Of course, you won’t leave such a lively com- 


10. Now finish the base. Cut the panion home! And that means you're going to get many splendid shots 
ishing ofa opening for the back release and, if you tany saw te mibusiie: 
sing °3 the camera design permits, drill small Super Ikonta A delivers 16 pictures 15”x21/4,” 


screw holes for mounting and position- of on a roll of 120 or B-2 film. Its precision lens- 
e bend ing the camera (four No. 4 round ‘ZA Yd Ay AY coupled range-finder is strongly housed for per- 
manent accuracy. Opens at the touch of a button, 


: head screws, located as in Fig. 3, for 
ingle againg a Kodak 35 Camera). Install a %”-20 Y 7X6) set for action. A lock guards against accidental 
stove bolt for a tripod screw. Sink a J (J double exposures. And there’s an Albada viewfinder 


right angel "90 stove nut in the bottom of the Cameras to help you frame fast-action shots perfectly. 


a c. al base if you plan to use a tripod. Drill At leading dealers. Write for literature. 
ts bend and screw the bottom of the Portra CARL ZEISS, INC., Dept. C-32-3, 485 Fifth Ave., New York 17, N. Y. 
Lens container to the top of the base. 


lane—chedi 


You will be pleased by the excel- 
lence of the close-ups you can make 








ee F 
ae a ; with the simplest camera. You will also ; 
id be abod find that your new-found ability to APPROVED AS: AUTHORIZED ANSCO LABORATORY 
conta picture small things immediately Any Size Roll Processed $1 00 
' bridges photography and many other Ansco or Ektachrome s 
20 EXP.—$1.00; 36 EXP.—$2.00 


hobbies, such as flower growing, > ; Wiest tie ahora 


» dimension 5 AOR J 
: < F Within 24 hours after arrival your color roll film is com- 
modelmaking, all sorts of handcraft, j Re ten fi one = a8 1 — 


it. Don'tay and collecting all the queer things we 
a . ‘do. You can make slides for hobby club C 0 l 0 4 P. R. i N I. S 
4 


meetings and fistfulls of prints for bull 


or rod en : : : New low prices — New 
as. clampillmm S°Ssions with fellow hobbyists. Interest- ; . Improved Ansce Printon! 
‘nd worn 2S things need a closer look, so arm jpg?” My pTia™ My, 26, Kodachrome, Ansco or Ektachrome 
‘ 0 d y Dp to x 4 
Fos, your camera for new worlds to Chl SIA ist Print do gn Oat Ae ee OTS 
rive rods i nec Dupl. Print "35 40 1.50 2. 
OO on Note: 3x and 4x mounted 


conquer, 
5x and 8x mounted .... 


UYU 
a M.O. or Check Preferred. No C.0.D.’s please. 
so its engi Quality custom color service! Write for price list on 
Duplicating Transparencies. ‘ 


ar acrosst 35mm Duplicates ...,..... vb cdwinn resets 25¢ 


Ice Skating SERVICE EVEREADY COLOR LABORATORIES 


Continued from page 40 (Ent. 5 Uiberty Pl.) "New York 7, N. Y. 





ject does not stand out from the back- 


ound, changin our camera 1/ 
pesto nia the sabtact remains in FLASHBULBS CAN EXPLODE!! LARGER | (3'/2x5) PRINTS 
rig t li ht, while the back ound is PLAY SAFE! USE A BROOKS FLASHIELD 
in hilly. For color, fast a should bas EEN cn ic tu acontams ee Ge 35mm_FINISHING 
always be flat-lighted. Good outdoor | iii nAREnR=s ahaa Aero 
shots of skaters in color can be made at SE cst acvuaiea sileain : Sdaians 
F:8, 1/100 second, or F:5.6, 1/200 | =_ziMaalal cineionatl 24. 0 Sgeroment: and thewmost ue-ke-gate processing meth: 
second where there is rapid action. on tegipeg: 3 + ees ee et 
35mm ROLLS: Enter Smente in the 


jarge size 
36 EXPOSURES $1.00-—-20 EXPOSURES 65c¢ 














Outdoor movies of skaters in color WILL YOU RISK 25¢ 


when taken in slow motion are interest- inted ' 
' . ¢ FOR OUR 124-PAGE DELUXE CATALOG? LIM: 22 'the. abc "te ese 58e: 
ing to view, particularly if the subject It will be REFUNDED ROLL FILM. to cack nepalive and workman: 


is a graceful figure skater. Exposure with first $2.50 order or over. ship equal to the finest obtainable’ at double: these 
at 32 frames per second can be made BLOOM'S CAMERA CENTER, INC. feoraaie nue ane gnisinng angghromes caren serv 
with the movie lens aperture at F:6.3 | | 1657-M Main St. Springfield, Mass. MAC DONALD'S PHOTOS 


in bright winter sunlight. New England’s Finest Photographic Mail Order House 
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UNIT 


HAMPION 


A STUDIO UNIT 
FEATURING 
COMPLETE PORTABILITY 


bin + and case of 
solid mahogany. 
Weight ONLY 12 
Ibs. Comes with 1 
Deluxe 14” round 
reflector complete 
with flash-tube, fo- 
cusing bulb and 


] FLASH EVERY 7 SECONDS 


COMPLETE WITH 
1 LIGHT UNIT 


15.2 


W //2 Lt. Units: $150 
y for ‘W732 Lt. Units: $185 
ie intosma Prices incl. tax 


AMERICAN CINEFOTO CORP. 
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120 size for 31/4x41/, and 4x5 ‘‘GRAPHIC” press cameras 
: } (‘Pacemaker’’ and ‘‘An- 
niversary’’ models) 
| You Can’t Beat This: 
@ Simple clamp holds it! 
@ Cut color costs in half! 
@ No special backs to 
buy! 
| @ Compact, does not pro- 
trude from side! 
Prices: 34x44, $11.96; 
: 4x5, $12.41. Complete 
J incl. tax. 
ROLL FILM ADAPTERS for 2% x3%_ and 
“GRAFLEX” back, $10.84; 4x5 ““GRA- 
’. $11.96; 2%x3% "GRAPHIC, “‘BUSCH”’, 
ete., $16.41, incl. Combination Back. 6.5x9 Cm EURO- 
PEAN slide back, $8.07; 9x12 Cm., $8.34. Write for 
catalog. At your dealer’s or order direct. 
E. SUYDAM & CO., Manufacturers 
2080 Lincoln Ave. Pasadena 3, Calif. 














ELKAY BLOWERS 
: * 
*Double unit model for 
ventilating one or two 18.5 0 
darkrooms. Changes 200 cu. ft. of 


air per minute. Heavy duty motor. 
Single Unit Model, $12.50 


Elkay Photo Products, Inc. 


287 Washington St., Newark 2, New Jersey 
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Underground Dwellers 
Continued from page 35 


old Superintendent of Sewers. Teddy 
has held his present job for 25 years 
and is absolute czar of all sewers, each 
of which he fondly refers to as: “she.” 
He can tell you at the drop of a man- 
hole exactly where “she” goes, exactly 
where “she” comes from, and if you 
want to know more, precisely how 
“she” is today—meaning how high the 
water is in a particular sewer. 

When he had climbed down into 
one of the sewers, Teddy entertained 
us with the story of a $12,000 black 
pearl which someone had flushed 
down a toilet and which he found 
within a week by means of a highly 
unappetizing process. His opinion of 
modern jewelry is summed up by the 
phrase: “that new junk.” 

The technical problem of making 
pictures in the sewers was solved b 
lowering some electric prncreiteg tn: & 
units through the next manhole, about 
150 feet down the street. Wearing a 
rubber suit and holding my nose with 
one hand, I used a Rolleiflex on a tri- 
pod and focused with a flashlight; 
when I set off the flashbulb, the elec- 
tric eye set off four more which were 
attached to it. We also had to contend 
with the noise.of the water and the 
speed with which it moved, which was 
enough to pull us off our feet if we 
weren't careful. Teddy May told us 
that the sewers opening into the Hud- 
son had so-called storm outlets, 6x12 
ft. wide, and through them strange ob- 
jects such as alligators, discarded ice 
boxes, snapping turtles and furniture 
occasionally entered the sewers. Also 
they found a lot of false teeth which 
he thinks people got disgusted with 
and threw away. 

Everywhere we went we found in- 
teresting people toiling at essential, 
yet little known, jobs. The Ward Island 
Sewage disposal plant, taking care of 
most of Manhattan’s East Side sewage, 
struck me as an eerie, lonely place. 
The sewage is pumped to the pump 
and blower building where it is pro- 
cessed in a manner I don’t pretend to 
understand. Some of it is processed 
further and made into soap which the 
city sells for very little money; the rest 
is taken out into the ocean and 
dumped. Perched on a huge travelling 
crane high above the floor of the pit, I 
photographed a worker named Joseph 
Coppola who spends his time in this 
enormous pump and blower building 
(which reminds one of a Hitchcock- 
like house) listening to the depressing 
hum of his big machines. Now and 
then he throws a switch, but mostly he 


just watches and listens. And drinks 
coffee to keep awake. 

Jean Ferriss, who accompanied i 
everywhere else, couldn’t enter fh 
Brooklyn-Battery Tunnel. The worker 
just wouldn't have it. Tunnel diggers | 
learned, are superstitious about wome, 
coming underground. They will 
work and run away if they see, 
woman coming, fearful that the roof 
will drop in on their heads immed. 
ately. Their’s is a tough job, putti 
concrete on the Brooklyn-Battery Tun. 
nel walls. It is all done with hand 
shovels, and somehow the terribly hot 
atmosphere where nobody speaks 
made me think of a medieval slavery, 
or a subworld chain gang. 

The deep satisfaction that follows 
the completion of an assignment such 
as this is hard to describe. I met hm. 
dreds of fine people whose very exis: 
ence is practically unknown to the 
average city dweller. Without excep 
tion, these people were delighted tp 
be of service—and a delight to work 
with. However undesirable their work 
might seem to most people, they take 
pride in their jobs. Predomin 
Irish, with a heavy scattering of Ital 
ans and Negroes, these people taught 
me much I didn’t know in philosophy 
as well as in the mechanics of a citys 
underground spinal cord. I would 
someday like to cover another assign 
ment on the people who work in th 
womanless region of perpetual night 


Scale in Photography 


Continued from page 26 


inclusion of only a fingertip results ia 
a more organic and interesting scale 
than the conventional match box, # 
the more scientific ruler. 

Wherever the human figure ora 
section of it might be inadequate a 
unsuitable, other objects of familia 
and uniform size should be used it 
stead. Here are some suggestions 
Cows or horses in an open landscape; 
cars on highways, or a wagon on# 
country road; telephone poles or high 
tension masts; ships of any kind, sine 
their differences in shape automat: 
cally reveal their real sizes; buildings 
with standard-size windows, sine 
windows are one of the best non-<r 
ganic units for scale. 

By controlling the real or apparent 
size of our measuring unit, we can cot 
trol the scale and space-impressions # 
our pictures. Whenever we want some 
thing to look big, the measuring uit 
has to appear small, and vice vers 
For instance, to catch the feeling of 
boundless open space in a landscap? 
photograph, we must place the figuts 
which will decide its scale at a great 
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from the camera, in order to 
render them small. If, in the picture on 
page 26, the figures had been closer to 
the camera, they would have been 
rendered larger, and consequently, 
the dimensions of the gorge, the sky, 
and miles of open country beyond, 
would have appeared correspondingly 
smaller. 

It may be impossible at times, for 
technical reasons, to control the dis- 
tance between the scale-unit and the 
camera. In industrial photography, for 
instance, the indication of the size of a 
piece of machinery may be important, 
and for this reason the figure of a man 
may be included. However, since this 
man probably will have to be placéd 
rather close to the machinery (for in- 
stance ‘a new type of locomotive), 
varying the unit-to-camera distance is 
out of the question, since this in turn 
would affect the object-to-camera dis- 
tance. In such a case, selection of a 
smaller unit—that is a man smaller 
than average size—still enables the 
photographer to exercise some control 
over the scale of his subject, making 
the locomotive appear larger and more 
impressive. 

Similarly, it sometimes becomes de- 
sirable to make an object appear 
smaller than it actually is. In taking 
the picture of the tiny watch bearings 
made by Bulova from synthetic sap- 
phires (see page 24) the main prob- 
lem was to indicate graphically the 
smallness of these pierced little discs. 
I solved it by pouring 2,500 bearings 
into a little glass vial, using as my unit 
of scale the large hand of a workman, 
instead of using the more elegant but 
smaller hand of a girl. Thus the con- 
trast between large and small created 
the desired impression of the smallness 
of the little discs. 

While scale-less photographs of 
large subjects (especially landscapes) 
are invariably disappointing, the oppo- 
site is often true of close-ups of very 
small objects. Lack of scale makes 
them appear much larger than they 
actually are, resulting in pictures that 
often look surprisingly interesting, fan- 
tastic, and stimulating to the imagina- 
tion. Subjects especially suited to such 
“scale-less” photographs are small ob- 
jects of nature—flowers, insects, shells, 
crystals, etc.—which when enlarged 
to several times their natural size make 
especially striking pictures and pro- 
vide a challenge to any photographer 
who combines imagination with a 
sense of the beautiful and the bizarre. 


The foregoing is a condensation of a chap- 
ter from the author's book, Feininger on 
Photography, published recently by Ziff- 
Davis Publishing Co., Chicago, Il., $15. 
Of the pictures, one, “Bulova Watch 
Bearings,” appeared in the book. 


*HORSE TRADE “wiry ass 


No need to be shrewd to trade with me, 
A square deal it will always be. 


That's why I'm known the world around 
Wherever camera fans are found. 


If for your camera you want more, 
Just write to Bass's Camera Store. 


Ask your dealer to save for you the special European 
issue of ... 


MODERN PHOTOGRAPHY 


You won’t want to miss — 

The beautiful section of Fine European pictures . . . France, England, 
Italy, Germany and Switzerland will be represented by outstanding pho- 
tographers. 


The Padre and his Camera . . . How photography is used to carry the 
Bible to the far corners of the Earth. 


Fish in Your Living Room .. . The technique of making exciting pictures 
of the exotic fish that live in your window. 


Flash Power Booster . . . Makes any flashbulb set-up sure fire with up to 
5 extensions using the recentiy developed capacitor system of power supply. 


Golf Bag Studio . . . You can pack a complete photo studio: lights, stands; 
film. and cameras, with this ingenious use of an inexpensive golf bag; worked 
out by one of New York's top flight photographers—Roy Pinney. 


Encyclopedia Britannica Contest Winners . . . the best of America’s News- 
paper photographers’ pictures. The year's most exciting action pictures. 


Photo Data, New Products, and many other shop-talk columns. The new 
cameras and lenses you'll want to know about are discussed here. And hun- 
dreds of ideas and tips for making better pictures. 


Don't miss the April issue! To be sure, pin $3.00 to this advertisement and send 
it in today for 10 exciting issues beginning with April. 


MODERN PHOTOGRAPHY 


name:. 





22 EAST 12TH STREET address:: 





CINCINNATI 10, OHIO : 
city, state: 
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MODEL “‘D”’ 
24" x31," 
ENLARGER 


For thorough ex- 
pert performance 
-.. the Sun Ray 
ARNOLD Model 
“D” has no equal. 
A cool, compact, 
rigid, streamlined 
enlarger ... easy to operate, yet has 
every modern practical feature. For 
the beginner or the advanced amateur. 























Complete with 3/2” 
14.5 Ilex lens... Iris 
diaphragm, double Plus 
condensers. 









Other models from $14.95 to $152.50 


At All 
Dealers. Or 
Write For 
Illustrated 
Literature 

Today. 












SUN RAY 


PHOTO CO., INC. 
299 Lafayette St. 


NEW YORK, N.Y. 












soe ra 4, 
Ta GIRL ot the MONTH cl! 


EVERY MONTH... you can re- 
ceive 5 DZLIGHTFUL poses of 
mm one of Hollywood's most beautiful 
b figure models. A NEW model each 
} month! No duplications! 2x2 trans- 
parencies in breath-taking vital 
color. Mounted, ready for viewing. 
No obligation . . . No member- 
ship fees . . . Open to all adult 
students of Art. These poses are 
EXCLUSIVE .. .. ‘“‘the cream of 
the crop.”’ Send $2.00 for current 
selection of 5 poses, and get 
large picture folder of 540 poses 
free. An artist’s chance of a 
lifetime. Money back guar- 


R. J. ROSS 


: 4100 GOODLAND AVE. 
w=. NO. HOLLYWOOD, CALIF. 








PHOTOGRAPHY 
Commercial ¢ Portrait * Color 
Airbrush * Camera Repair 
Retouching 
Write or Call for Booklet WN 
Housing accommodations secured. 


SCHOOL of PHOTOGRAPHY 
proved For Vets 
225 Broadway, N.Y.C. WO 4-4550 
“The School of Personalized Instruction” 














Packed with hundreds of sensational 
bargai and d—in still and 
movie photo equipment and accessories. 
Write for your free copy today to 





Central Camera Co. 
Dept. 4C, 230 $. Wabash, Chicago4, Ill. 


Photographic Headquarters Since 1899 








Camera in Paris 


By Brassai 
Focal Press, London, $ 


Brassai, the French photographer, like 
the American writer Dorothy Parker, 
owes his reputation to a small output. 
A Parisian, who looks like a left bank 
Maurice Chevalier, he wears a turned 
down felt hat, instead 
of a straw. He likes to 
sit and observe. Every 
once in a while he 
takes a picture. The 
ideal life, you might 
say. 

Perhaps because of 
that Brassai is a pho- 
tographer’s photog- 
rapher. He does no 
work on assignment 
and has never tor- 
tured his mind to dra- 
matize a bow] of Birds- 
eye cherries. He is 
neither rich nor poor, 
but enjoys the wisdom 
of owning moderate 
living tastes. Born in 
1899 in Brasso, an old 
town of Transylvania, 
he assumed the name 
of Brassai, meaning 
“from Brasso.” His 
real name is Gyula 
Halasz. He took up 
photography in 1930, 
at the suggestion of 
Andre Kertesz. Dur- 
ing the last 20 years, 
about 60 of his pictures have been 
published in America; and many have 
been used over and over again. 

A book of his photographs of Paris 
has just been published by Focal Press 
under the title, “Camera In Paris.” 
This book is one of a series by Focal 
Press showing the work of distin- 
guished Europeans. It includes “Speak- 
ing Likeness” by K. Hutton, “Camera 
in London,” by Bill Brandt, “Wayside 
Snapshots” by Hugo van Wadenoyen, 
and “British Background” from the 
files of The Times. 

“Camera In Paris” is for all people 
who love Paris. It is not a tourist guide, 
nor an arty book, nor a gaudy one. It 
is timeless in its viewpoint. At his best, 
Brassai observes the ironic in nature 
and in people, cropping out all that is 
busy and obtrusive, and shows you the 
sort of scene that will bring an affec- 
tionate, sly, amused grin to the face of 


books about photography 





the Continental. Brassai’s humor is tem 
uous and an explanation of it may ea 
ily turn cumbersome. 

The shock picture that Life has 
made famous, the picture that is pent 
up with a man’s fate about to be de. 
cided, is not here. “Camera In Paris” jg 
not for general popular consumption, 
and, also, we fear it is not a great book, 
or even an almost great book. It’s ong 





of those slender, rare little volumes one 
finds in the homes of photographers 
who love their craft. 

The editor of Focal Press is 4 
smooth and learned gentleman with 
the improbable name of A. Kraszn® 
Krausz. He has written an introduction 
to “Camera In Paris” which we do not 
understand, but the sounds of the 
words, and their sweet rhythm, as well 
as the culture which they indubitably 
give off, will certainly be music 
many ears. 

About 70 page pictures by Brassal 
are reproduced in this 100 page book, 
and one of them especially illustrates 
why he appeals to some people 
indeed have made a cult out of his 
work. This photograph shows an ei 


' ployee of the French park system # 


work up in a tree, doing a bit of prulr 
ing. Like bureaucrats everywhere, 
does not spare the taxpayers, and if 
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there is an unimportant two minutes’ 
work, which by dint of considerable 
ingenuity, he can accomplish in 
twenty minutes, you can bet he will 
do it. This particular tree worker has 
climbed out onto the furthest limb of a 
tree to nip off a tiny fragment of a 
twig. Thus, the picture acquired by 
admirable observation and no little 
tience, has the undertone of wit and 
understanding that delights those peo- 
ple whose work usually has to have 
its point made with a blunderbuss. 
“Camera In Paris” does not appear 
to contain all the best of Brassai be- 
cause that bemused fellow, according 
to his publisher, has the odd habit of 
never answering mail. Another reason 
why professionals moon about him. 
The text of “Camera In Paris” is not 
original, most of it being quotes from 
magazine articles about Brassai. One 
of these quotes reveals the nature of 
the man. Brassai is explaining the 
difficulties of night photography. 
“The difficulty about night photog- 
raphy was not only the lack of light, 
but halation. Whenever I found a pic- 
ture, I came across a gas-lamp first. 
The street belonged to the candelabra, 
but a pictare pertained above all to in- 
direct lighting. You know those awful 
night photos, when enormous white 
spots appear round the lights and the 


remainder of the picture is lost in 
darkness. If details were to become vis- 
ible in the shadows, the lights had to 
be over-exposed a few thousand times. 
But then the contrast between light 
and shade became so great that it was 


impossible to produce a_ balanced 
picture. - 

“From the beginning I was always 
on the lookout to simplify the techni- 
calities of my photographic work. 
Surely the simplest way of avoiding 


halation ‘was to avoid its sources? I 
knew that cameramen, when using tri- 
pods for film work, protect their cam- 
eras from the gigantic studio lights by 
means of portable black screens called 
‘niggers.’ Nothing easier than looking 
for ‘niggers’ in nature! As soon as I had 
grasped this idea, it was easy to carry 
it out. 

“I must say I enjoyed the game; it 
taught me a lot about photogenic and 
other street lights. Neon tubes and 
half-watt lamps are principally photo- 
genic because their light is full of red 
and green rays, but deficient in blue 
and ultra-violet rays. Nor was an 
source of light originating from vm | 
ished glass, such as candelabra, an un- 
surmountable obstacle, but great at- 
tention had to be paid to background 
angle and distance of the picture. Ha- 
lation presented no difficulty on the 
light background. Diffusion by air in- 
creases with distance and that was 
how I photographed the many hun- 
dreds of lights on the Place de la Con- 
corde. 

“But I am convinced that photog- 
raphy, more than any other art, de- 
pends on the progress of science. No 
matter how strong his personality, a 
photographer cannot afford to remain 
indifferent to it.” (Jean Reissmann in 
“Miniature Camera World,” London.) 





Modern PHOTOGRAPHY’S Book Department 


All of the books listed here are recommended by the Editors of 
Modern Photography for their information and entertainment value. 


books of general interest 


The History of Photography by Beau- 
] mont Newhall. 

The history of photography discussed from a 

modern, critical point of view. 

256p., fully illus. $5.00 


Painting with Light by John Alton. 
? Hollywood lighting techniques explained. ~ 
19Ip., 292 illus. $6.00 


This is Photography by Thomas H. Miller 
3 & Wyatt Brummit. 

Not a primer, but a sound introduction to 

photography in its many phases. 

260p., profusely illus. $2.00 


books on “how-to-do-it” 


Feininger on Photography by Andreas 
4 Feininger. 

Outstanding photo instruction with emphasis 

on the creative approach. 

409p., effectively illus. $15.00 


The Twin-Lens Camera Companion 

by H. S. Newcombe. 

Basic photography geared to the twin lens 
- reflex; with advice from 10 outstanding 

American professionals. 

319p., many diag. and illus. $3.75 


Skyshooting by R. N. and M. L. Mayall. 
Simple instructions for photographing the 
stars with your camera. 


174p., 59 illus. & 17 tables. $3.75 


“Strobe”? — the Lively Light by How- 
ard Luray. 

The “why and how” of electronic flash, writ- 
ten in an easy-to-understand manner. 


128p., 79 diag. and illus. $4.00 


Graphic Graflex Photography ed. by 
8 Willard D. Morgan and Henry M. Lester. 

A symposium on basic photographic practice, 

general and specialized, written by 32 experts. 

&th ed., 456 p., 650 illus, 5 


Fred Archer on Portraiture by Fred 
Archer. 

One of the outstanding books on portraiture 
technique, with specific instructions on pos- 
ing, lighting, make-up, and camera work. 
224p., 212 photos, 70 diag. $5.75 


Kodachrome and Ektachrome by Fred 
Bond. 

The latest edition of this outstanding book on 
color photography. 

3rd ed., 244p., beautifully illus. 


Modern PHOTOGRAPHY 
Book Department 

22 East 12th Street 

Cincinnati 10, Ohio 


Name 


books for reference 


Handbook of Photography ed. by Keith 
Henney and Beverly Dudley. 

A mine of advanced technical information on 
the scientific basis underlying photography and 
its specialized applications. 

87Ip., many illus. $8.50 


Photo Lab Index by Henry M. Lester, 
The standard photographic reference book 
giving concise technical information on every 
phase of photography and photo materials oi 
all manufacturers. Quarterly supplements 
available at $3.00 per year. 

10th ed., 1200p., approx, many charts, 


in deluxe 6-prong loose-leaf binder $16.00 





Please send me postpaid the books whose numbers I have circled. 
I enclosed the amount shown above in [_] Cash [1] Money Order (] Check. 


123456789 0 Hh I2 


Amt. Encl. $ 








Address. 








City 


State 
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ALL BOOK ORDERS ARE SHIPPED POSTPAID 








STOP LOOKING 


GAIRLENT HAS IT! 
SENSATIONAL VALUE—LIMITED QUANTITY 
AMBOL TRIPOD 


Reg. $34.50. $ i 5.95 


Our Price 
Complete with one lock pan- 
head. Extends to 64”; closes 
to 291”; 3 section. Rubber 
and steel tips. BRAND NEW 


TERRIFIC BUYS! ! 
PERFEX 35mm. 
CAMERAS 
Coupled rangefinder. 
Compur Rapid Shutter to 
. 1/500 sec. 
F/2 Schneider Xenon Lens......Reg.124.50 74,50 
F/2.8 Schneider Xenon Lens....Reg. 82.50 56.95 
F/3.5 Kodak Ektar Lens......Reg. 65.00 47.95 
Eveready Case for above cameras... .$5.50 








SPECIAL ee 
COMBINATION OFFER ge a 
SLIDE FILE 
AND PREVIEWER _ EE 
Electrically illuminated previewer fits 
steel slide file. Value $5.95. Our Price $4 49 
SLIDE FILE (alone) Value $3.50. $2.95 
PREVIEWER (alone) Value $2.29 $1.75 


STEKY Il .. Brand New 
Color-Corr. £/3.5 lens. Auto. 
film transport. Chrome finish. 
Reg. (case incl.) 


$13.95 





Color Film 


3 SECTION METAL TRIPOD — 46” $l ag 
opened; 17!” closed. Reg. $3.95. ° 

Immediate shipment on all items. On C.O.D. 
orders 10% deposit. Please add approximate 
amount of postage to remittance. Write Dept. MP4 
SEND FOR MONTHLY BARGAIN BULLETIN 


GAIRLENT:Jveriiers 


117 WEST 48th ST MEW YORK 19 


) NEW IDEA for 


PHOTOGRAPHERS 
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1 
wv ewest idea for photographers is to 

make striking plastic profile silhouette 
wall plaques of children, sweethearts, others. Take a 
profile shot, then make the silhouette plaque with Casto- 
lite, new liquid casting plastic. This opens up a whole 
riew field of profit, fun and fascination. 


NEW BOOK SHOWS HOW 


Get big, new plastics manual that ex- 
plains the Plastic Profile Silhouette 
idea and tells about other profitable 
and novel possibilities of liquid casting 
plastic. Also gives tested Success 
Methods. No book like it ever pub- 
lished before. Send 25c today for your 
copy. THE CASTOLITE CO., Dept. 
C-41, Woodstock, Ill. 


INVISIBLE SPOTTING 


May Be The Winning Touch for 
YOUR SALON PRINTS 


Because Webster Photocolors are specially 
processed to work in gelatin, they actually become 
part of the print . . . leave nothing on the aur- 

face. Thus they are ideal for spotting. 5 colors 

in 1 oz. dropper-stopper bottles, with direc- | 

tions, $2.95 postpaid. Order from local 

dealer or Webster Brothers Laboratory, 

S3 West Jackson Boulevard, Dept. M, 

Chicago 4, Illinois. 








Beautiful Pat Hall 


Models latest in Holly- 
wood sunwear. 3 different 
5x7 original photos only 
$1.00. 2x2 Color Slides of 
Pat 6 for $3.00. 


JAY DEE PICTURES 
1504 No. Gardner. Dept. M-3 
Hollywood, California 

















last word letters to the editor 


A Year Later 
Sirs: 

I was tremendously flattered by the 
number of letters I received from read- 
ers who liked my picture of the nude 
at the window which you published 


about a year ago. I am sorry it took me 
so long to provide you with a picture 
of the subject’s face as requested by so 
many Last Word readers, but here it 
is. Hope they like it. 


Chicago, III. Rosert KouHu 


Homme Ou Jeune Fille? 
Sirs: 

I would like to exchange pictures 
with some French photographers, but 
I want to know first if the person I 
write to is a man or a woman. Why 
didn’t you indicate which was which 
in your January listings of French pho- 
tographers who would like to ex- 
change pictures? 


Harper, Kan. Vinci. SEICRIST 


e We did. M. is the abbreviation for 
Monsieur (Mr.); Mlle. is the abbrevia- 
tion for Miss; Mme. stands for Ma- 
dame.—Ed. 


Sir: 

Your first article on good will 
through exchanging snapshots has 
been read here. 

Personally, I think Modern Photog- 
raphy is doing one of the most unique 
and thoughtful jobs in its field. If more 
magazines followed your lead, it might 
well be that one of these days there 
would be no need for such an organi- 
zation as ours. 

EuGENE V. BROWN 
Chief, Photographic Branch 
International Division 
Dept. of State, 
Washington 


Sirs: 

I am interested in forming a pictur 
friendship with one of the Paris pho 
tographers listed in your article Frengh 
Friends Want to Trade Pictures With 
You in the January issue of Modem, | 
wonder, however, if it’s possible to get 
more information on the ages, profes. 
sions, and the likes and dislikes of the 
persons whose names are listed, | 
should prefer to pick one by mutul 
likes rather than select a name cold, 
Wyandotte, Mich. C. W. Taxcorr 


¢ Many readers wrote us, expressing 
the same wishes outlined by Mr, Td. 
cott. Unfortunately we do not have this 
information on our lists of names—nor 
would we have space to print it if we 
did have it. We suggest that those in 
terested in this plan simply jump in, 
pick out a name or names, and go m 
from there. If you don’t contact a per 
son with whom you can share mutud 
interests the first time, try again. A few 
wasted postage stamps are all you cm 
possibly lose.—Ed. 


Two for One 
Sirs: 

This is a picture I made at a local 
race track, and I can’t explain it A 
double exposure is ruled out because 
the rectangular image is so small and 
has sharp edges. It can’t be flare be 


cause the edges are so sharp. Do} 
know what it is? 
Seattle, Wash. 


e It is definitely a double expom 
Phil. Possibly exposed by accident@ 
darkened room when the camera ™® 
pointed towards a window.—Ed. 


PHILLIP 9 


The Slave Units 
Sirs: 

Your article in the January issue @ 
the slave unit was very interesting. 
fact, I bought the magazine becatit 
of it. After examining it I had an elec- 
trical engineer check it thoroughly 
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he said it was OK, but when I got the 
prices on the parts they totalled up to 
$15.30 without the box, the wire or 
the batteries. Can you tell me where 
these parts can be purchased more 

ly? 
ad Ear.e A. SMITH 
Hibbing Daily Tribune 
Hibbing, Minn. 


Sirs: 
I am interested in the article Slave 


‘Unit, by Peter Gibbons, in the current 


issue of Modern Photography. Please 
advise me where I may obtain the 
“kits” necessary to build the unit. 

New London, Conn. T. H. StEaD 


Slave Unit Parts 
Sirs: 

In reply to your query concerning 
the costs on the Slave Unit described 
in the Jan. issue of Modern, we are 
pleased to quote a price of $7.95, post- 
paid, for all parts complete except for 
the box and batteries. 

] Jane Street WALTER Fry 
New York 14 Studio Electronics 


Ye Olde Ashe Can 
Sirs: 

I am of the opinion that the copy 
for the two pages of ash cans in the 
November issue of Modern should 
have been placed in one of those ash 
cans before you went to press. How- 
ever, if you must have ash cans, here 
is an humble effort which my col- 
leagues admit has interest and shows 


some signs of compositional effort even 
though it is not technically perfect. It 
issize 15” x 12” and I leave it for you to 
capiton as you choose from the follow- 
ing suggestions: 1. Bevans Backs; 
2. Morrison’s Mews; 3. Cripp’s Courts; 


4. In England Now. Incidentally, you 
Americans are lucky, paying only a 
25% excise tax on films and paper. 
Everything that went into this picture 
cost 66% purchase tax. 

Dorchester, Eng. E. B. HEDGER 


¢ Who says the highly taxed English 
are humorless?—Ed. 


Vox Populi 
Sirs: 

The first opportunity I had to see 
your new magazine was when a Trans- 
World Airline pilot lent me the ‘Oc- 
tober issue on a flight from Madrid to 
Rome. Believe me, the field can really 
use a book like Modern Photography. 

Sip LATHAM 


New York, N. Y. Photographer 


Sirs: 

The only fault I have to make with 
Modern is that you publish too man 
fuzzy, crazy pictures, and not Room 
nudes and pictures of pretty girls. I 
can see all the ugly faces I want in the 
street; in a magazine I want to see 
pretty ones—or none at all. 

Elkhart, Ind. RoserT ADAMS 


Sirs: 

It’s a welcome novelty to pick up a 
magazine on photography and dis- 
cover that it contains no nudes. Com- 
pared with the prominent semi-erotic 
displays in several other photo maga- 
zines recently, Modern stands out like 
an oasis in the desert. 

Brooklyn, N. Y. Perry KLEMPNER 


Sirs: 

I don’t see how you can make Mod- 
ern any better than it is. So what if I 
don’t like abstracts, or if your ghastly 
fuzzy pictures make me rip and roar? 
My wife —_ says: “Look here, that 
picture may be tops with those who 
understand what it means.” I suspect 
she is right. Although I am sure that 
many others will insist that Alan Fon- 
tain’s picture in Colored Backgrounds 
for Nudes should not be published, I 
enjoyed the article. I think that any 
sincere photographer must have the 
soul of an artist, and that in the human 
body an artist finds God’s greatest cre- 
ation. 

Ontario, Can. Jack KELLY 


© Our stand on nudes is pretty forth- 
right. We believe that good wholesome 
figure studies are valuable in photog- 
raphy, but we’d rather never publish 
another nude than print one with even 
a slightly erotic flavor.—Ed. 


© Correction: Due to oversight, credit 
for two pictures and for the research 
on the article “Francis Lee’s Film Fan- 
tasies, page 98, January issue, should 
have been made to Mr. “Chuck” 
Austin.—Ed, 








MOST FOR YOUR MONEY 


In 2x 2” Slide Projection 


New S.V.E. S&dete -750 


150-watts 


Ideal 


for Color $2775 


IMMEDIATE DELIVERY! 


@ If you’re looking for quality 2” x 2” 
slide projection at low cost, the new 
S.V.E. Slidette-150 projector will be your 
choice. Smart, streamlined, S.V.E. pre- 
cision-engineered for brilliant projection 
of 35 mm and Bantam slides. Has many 
refinements ordinarily found only in 
higher-priced projectors. An outstanding 
projector value at this unusually low price. 


See Your S.V.E. Dealer Today! 


SOCIETY FOR VISUAL EDUCATION, INC. 


A Business Corporation 


1345 W. DIVERSEY PKWY. - CHICAGO 14, ILLINOIS 


35 MM Developed $475 


36 Enlargements i 


20 exp.75e. © 36 exp.refill 60c, 5 for $2.50 

You can count on us for beautiful 

finishing at attractive prices. 

hirty years of careful service — 

nest and latest equipment 

with exclusive improvements—and a 

record of satisfying thousands of cus- 

tomers for many years—give assurance of dependable 
high-quality 35 MM developing and printing. 


Exp. DELUXE OVERSIZE Rit 
Rolls FINISH—ONLY 


12 exp. 45c © 16 exp. 55c © All Oversize Reprints 4c each 
Popular size rolls now finished in our new, unsurpassed 
—. Oversize style at same price as contact. You will 

delighted with the unusually fine quality of our new 

oversize, date-embossed prints. Get full value from your 

hotography—send roll and mw ney Pang us or write for 
FREE Mailers and complete Price List. 


MAIL-BAG FILM SERVICE 
Box 5440A 


Dept. 8 Chicago 80, ttl. 


cm) -FREE!-FREE! 
e Sid Klein’s BARGAIN BULLETIN 


Packed with real photo a 
cial offers... profusely illustrated... 
values to save you $$$$$. 

E 17; P Send for Your FREE Copy TODAY! 

ZH ALY 7916 Beverly Bivd., Los Angeles 48, Calif. 
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CAMERA FANS 


& Sincere ART STUDENTS 
Your Life Model Book of the Year 


NATIONAL MODEL DIRECTORY 
“‘photo-phene 400 photogenic Models’’ 
Artists-P' p ting Guide (sample copy— 
$2 and this Adv.). Send $3 For Full 
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ers for his definitive articles illustrated 
with shapely Hollywood models, ang 
for his Photo Data clip sheets lly 
trated with profoundly angular charts 
Larry Kennedy, a new contributor fy 
Modern, is the son of the late seregp 
comedian, Edgar (Slow-burn) Kep. 
nedy. Both Boardman and Kennedy 


Larry Kennedy and model Vicki Mastes 


learned photography the hard way= 
by years of squinting through view. 
finders and sloshing stale hypo. # 
Pinmoney Ideas on page 64 of this is 
sue are the cream of the workabk 
ideas they have tried in the past. 
What Movie Camera? (page 9) 
and Silhouettes (page 46) are for am- 
teurs who are not yet intrigued by the 
idea of making heroic images of smal 
objects (i.e. A Closer Look for You 
Camera, page 78). For the technicians 
and composition specialists we su 
How Life Makes Black and Whi 
and Scale in Photography. Both o 
these articles were written by experts 
in their field—by Oscar Graubner # 
the Life darkroom lab., and by Andress 


Feininger, respectively. 


Five at a Time 


When Leon Daniel of Pix Incorpo 
rated returned to his Park Avene 
office after a prolonged luncheon the 
other day, he found the receptig 
rooms packed with beautiful women 
They had answered a call mee 
George Karger (Method in My Mi 
ness, Feb. Modern) for models to fit 
fil a job in Florida. While Karge 
sweated out several difficult hours, tt 
ing to choose among the girls who welt 
ushered before him five at a tims 
Daniels thoroughly enjoyed himsell 
Who wouldn't? 
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classified want ads 








Classified Want Ads yea | be inserted in Modern 
Photography by any reliable individual, camera 
dealer, or speciality house. Terms: 25c a word 
Each word, including each item in the address, 
counts as one word. Send cash with order. 5% 
discount for 6 consecutive insertions. Press run 
950,000. Forms close on the 25th of each month. 





cameras, equipment for sale 


FILM COPYING MACHINES, Sound Too! 
Complete $76.50. Electric Cameras, 16mm Bell & 
Howell, .50. Revere 16mm “Magazine 2.5, 
Case, $90.00. (8-8)mm Film 25’, $1.60. Free Pro- 
cessing. MK Photo, 451 Continental, Detroit J4, 
Michigan. 
GRAPHIC VIEW, 6” Berlin Dagor, Rapax, 
-. Song to new, $169. 50. Wells-Smith Camera 
y, Department M-3, 15 East Washington 
ao aChicago 2 2, Illinois. 


MINOX, [3.5 Riga, like new, $100. George 
Macklin, R. R. #4, Circleville, Ohio. 


LET’S TRADE. ae cnagy ge! like new. Prices 
well under market. Argus A2 35 "ES us 21, Argus 3c, 
my B, Bolsey B2, Ciro 3 odak 35, Flash 

tam, Mercury II, Retina ir Vito 35, Rolleicord 
ie "Curofiex D, Graflex Super D, 314x414, Ikonta 
C, Ikonta B, Super B Ikonta, Kodak Tourist, 
oigtlander Bessa, 4x5 Crown Graphic, Newest 
Ansco Reflex. Swap your camera or 10% down. 
Write “Doc”? Myres, the Texas Hoss Trader, 
Camera ie 6607 Hillcrest, Dallas, Texas. 


ZEISS NIXE A, {4.5 Tessar, Meyer Coupled 
Rangefinder, Double Extension, Holders, FPA, 
extras, like new, $139.50. Authorized Zeiss dealer. 
Wells-Smith Camera Company, Department M-3, 
15 East Washington Street, Chicags 2, Illinois. 


BARGAINS in new Movie and Still Cameras and 
Projectors, wholesale and retail. Strauss Photo 
Supvly, 402 Swetland Bldg, Cleveland, Ohio. 


GRAFLEX, 34x44 RB ‘‘B’’, 4.5 Kodak Anas- 
tigmat, FPA, Excellent, $49.50. Authorized Graf- 
lex dealer. Wells-Smith Camera Company, De- 
dealer, or specialty house. Terms: 25c a word. 
partmeat M-3, 15 E. Washington St., Chicago 2, Ill. 


LEICA “A”, £:3.5 Elmar. Good condition. 
$45.00. Camera Exchange, Inc., 39 Maiden Lane, 
Albany, N. Y. 


~ RETINA II, Latest, Coated Ektar £:2 case, like 
new $135.00. Dr. Joseph Schulman, Middlefield, O. 


LENSES of the world’s leading manufacturers 
sold on 10-day money-back guarantee. Tessar, 18 
ll {4.5, Compur, $99.50. Heliar, 18cm [4.5, 

a only $89.50. Dagor, 844” 6.8, coated, Acme 
Synchro, $175.00. Protar, 24-4lcm, 6.3, Com- 
pound, $195.00. Ektar, 127mm {4.7, coated, Flash 
Supermatic, $45.00. Xenar, 150mm 13.5, Compur, 

50. Wells-Smith Camera wb el Depart- 
ment M-3, 15 E. Washington St., Chicago 2, Ill. 


JAY REED, professional man and lens collec- 
tor, devotes his spare time to accomplishing these 
BASIC OBJECTIVES: 

. To give prompt, personal and understanding 
service to you who appreciate such attention. 

2. To share savings with you who deal with this 
low-overhead, hobby business. 

. To make friends with you who know and love 

really fine equipment. 
JAY REED, CHROMOPTICS, 5633 North Ken- 
more Ave., Chicago 40, Illinois. 


LEICA STANDARD, new model, chrome. new 
13.5 coated lens. feet, excellent for copying, $99.50. 
Leitz “Eldur’’ printer, used, re-war style 
Leica neckstrap, locking hooks, $1 .80. Authorized 
Leica dealer. Wells-Smith Camera Company, 
partment M-3, 15 E. _E. Washington St., Chicago?, Ill Ill. 


“DOC’S” BEST BUYS. Prices you’ve been 
waiting for. Every item fully guaranteed. Cine- 
Kodak 25, Filmo Sportster, Keystone K-40, Key- 
stone K-8, Keystone K-22, Kodak Reliant,, Re- 
vere 88, Revere 99, Bolex H-16. Cine-Kodak Mag. 
16, Revere Mag. 16, Revere Magazine Turret 16, 
many others. Liberal trades and terms. Visit our 
store opposite the S. M. U. (remember Notre 

?) campus, 6607 Hillcrest, Dallas, Texas, or 
write “Doc”? Myres direct. 


NEW 2D 5x7 Kodak view camera, holder, 

.95. New Series = 24x34 Graflex with revoly- 
me back, F.P.A., Kodak 4.5 Ektar lens, $109 
aS 282 Glen St., Glens Falls, N. ‘.2 


OLL FILM ADAPTERS, Graphic Type, 
ny $16.71. Many others $8.34 up. All new. 
many other items. California Photo Supply, 
Dept. M, Box 211, Altadena, Calif. 









































ATTENTION CAMERA FANS, you can now 
afford all your photographic needs at reasonable 
prices. Send for our catal with its bargains 
oe. Arrow Camera E xchange, Dept. A28, 

-P.O. Box 563, Brooklyn 1, N. Y. 


TELEMEGOR— TICE ATLRxES— Double- 
extension RB 3-4, 18 in. a Tessar Ic, £4.5, 
210mm., like brand me — good condition, 
$150.00; Telemegor f5.5, 400mm., oe Compound, 
fitted $275.00 extra. Zeiss equipment spegialists, 
trades. Jay Reed, Rare Lenses, 5633 Nort Ken- 
more Avenue., Chicago 40, Illinois. 


STEREOSCOPES, 6x13 cm and 45x107 mm 
French imports. Deluxe mahogany box-types for 
transparencies; focusing and interocular_adjust- 
ments. Free egy ae literature. AtoZ Signs, 
1114, West 4th, Santa Ana, Calif. 


~ PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Write for free booklet. 
American School of Photography, 1315 Michigan, 
Dept. 2121, Chicago 5, Illinois. 


FREE Photographic Bargain Book packed with 
hundreds of sensational oe in still and movie 
cameras, lenses and latest accessories. Super sav- 
ings for you in new and used equipment. Liberal 
trade-in allowances, too, on your own — ment. 
Write now for ar free copy to Cent samera 
Company, Dept. 5 Wabash Ave., Chicago 
4, Ill. ( Photographic Headquarters Since 1899.) 


MAKINA IIS, Deluxe outfit, {2.9 Anticomar, 
wide-angle Orthar, {4.8 Tele-Makinar, 35mm and 
120 roll holders. 6 cut film holders, FPA, eveready 
case, supplementary lenses, filters, internal syn- 
chronization, carryall case, fine condition, $495.00. 
Wells-Smith Camera Company, Department M-3, 
15 East t Washington Street, Chicago 2, Illinois. 

FOCUSING KINE TELEFOTOS—TeleMegors 
15.5, 400mm. pea 250mm. $175.00: both brand 
new, cases. Biotar 100mm, 1.n. $275.00; Pan- 
Tachar [2.3, rag $175. 00. Many other better 
mousetraps, trades. Jay Reed, Rare Lenses, 5633 
North Kenmore Ave., Chicago 40. Illinois. 




















wanted to buy 





URGENTLY NEEDED: Leica, Contax, Rollei- 
flex, Rollfilm Reflex, Movie Cameras Projectors. 
Ace Camera a 136 E. 58th t., New 
York 22, N. Y. 


NEED CAMERAS badly. Guaranteed highest 
prices. Checks airmailed same day. Camera re- 
turned prepaid if offer not acceptable. Mail to- 
day. Feil’s Camera Exchange, 553 S. Main St., 
Los Angeles 13, California. 


SEND US YOUR CAMERA today. Will send 
certified check by air mail immediately. Items held 
ten days for your approval of our price. Free esti- 
mates for photo equipment. Highest ees in = 
U. S. Reitman Camera Exchange, 

Street, Cleveland 14, Ohio. 


IMMEDIATE Airmail Payments for precision 
cameras, lenses, all types; ‘Specialist in German 
equipment: Jay Reed, reeeoten, 5633 North 
Kenmore Ave., Chicago 40, Ill. 
PHOTOGRAPHERS: Will buy Brive gy 


if you have what I want. — 
401 S. Akard, Room 711, Box” E. * Dallas, —— 


film, paper 


Min gt PAY MORE FOR SUPPLIES? AR 

= r a pe per package $1.70, © Sic 
Sane nchro Ty B $2. 30. 100 5x7 

4 8x10 Dw. Cykora, oe a e 

ahead. Add 35c for postage or 

Complete Price List to R BERTS STUDIO. Box 

444, Salem, Mass. 























camera repairs 


EXPERT REPAIRS domestic & foreign cam- 
eras. Precision workmanship, specialists on Exak- 
tas, Robot, Leica, y= olleis. Movie, press, 
refiex. Extension tubes, lens cust de 
and flash guns. Lens coatin; nch. to 











CANADIANS: Finest assortment of new, used, 
Foreign and Domestic cameras, lenses, Photo- 
graphic accessories. too Ey to mention, for 
Amateur and Prof 1 1 nd 
your. requirements to “one ~" “Canada’s great 
camera shops.’’ Simon’s Camera Exchange, 11 
Craig West, Montreal, Canada. 


WRITE us before buying or selling Photo Equip- 
ment. We may save you many dollars. 
Service, Box 1017, Newark 1, J. 


CROWN GRAPHIC, 2'%4x3%, 4%” coated 
Dagor, Rapax, Kalart ‘rangefinder, ‘ocuspot, 6 
holders, FPA, leather case, et condition, 
$235.00: also Miniature Speed, {3.5 Zeiss Tessar, 
Compur Rapid, Kalart Rangefinder, 3 holders. 
FPA, case, excellent, $139.50. Authorized Graphic 
Dealer. Wells-Smith Camera Company, 
ment M-3, 15 E. Washington St., Chicago 2) Til. 














photo supplies 


1/2000. Free eiieiaaee. MIDTOWN CAL & 
CAMERA SERVICE, 101 W. 47th St. N. Y. 19. 


~ EUROPEAN and Domestic —— repaired a 
soctery trained _ technicians. 

& V Camera Repair Service,’ 21 *. = Boren 
Se. * cae 5, Il. 


COMPLETE 24 Hour camera repair service 
(Compur Shutters a Booed Central States 
Camera Repairs, 3116 glas, Wichita 8, Kan. 


~ THE MILLS von h gy ras nag a “4 
Laboratory. Guaranteed 859 
Western Avenue, x aml ZF. ‘Caliteraia, 


PRECISION 48 hour camera repair service. 
Any make, any type. Specializing in compur and 
focal plane shutters. Rangefinders, reflex mirrors, 
shutters, lens coating, etc. Genuine replacement 
bellows for all cameras and special bellows of any 
size. Electronic shutter — testing. Work guar- 
anteed, cameras insured. Immediate estimate. Fer- 
guson’s Camera Repair ia Laboratory, 1918 E. Colo- 
rado St., Pasadena 

















100 MODEL RELEASES. 100 Photograph Re- 
se sd Castel, Box 8, Gravesend, Brook- 


lyn 
GLAMOUROILE gives your model’s skin that 





GUARANTEED 5 PAIRS on all foreign and 
domestic cameras, shutters. Synchronizers and 
Range finders. Free Estimates. ensvanhie prices. 
Built in Synchronization on Rollei, Leica, Contax 
etc. M. Strauss, Phototechnical Service, 930 «ps 
Street NW, Washington 4, D. C. 





satin smooth Hollywood —, og p 
fragrant. Generous —, = fam 
hotographic users, $1. DS OF B VERLY 
Bru JDIO, 369 S. Do eny P aay Beverly Hills, Cal. 


KEEP a permanent record of all your Color 
Shots with a Pocket Photo Notes and Negative 
Log. $1.00. House of Napier, Dept. PM35, P.O. 
Box 422M, Pasadena 18, California. 


WATER FILTER—with hose adapter. Perma- 
nent filter element. Designed and tested in use 
by a commercial photographer. Needs only oc- 
casional rinsing. rews on threaded os in a 
jiffy. Only 75c, three for $2.00 tpaid. Adapter 
for plain faucet 35c extra. Order one for each 
faucet. Satisfaction guaranteed. Golden Gate 
Studio, 341 Market, San Francisco. 


STEREO-FANS—Make your own three-dimen- 
sional prints and slides. C kit 
instructions, twenty-four 6x10 inch sheets of ma- 
terial, 12 polaroid viewers, chemicals, aluminum 

igment, hinges, etc. Limited quantity at $16.30. 

nd check or 20% on C.O.D. orders. POLY- 
TECHNICAL LABORATORIES, 5840 Second 
Bivd., Detroit 2, Michigan. 

















QUALITY CAMERA REPAIRING. All makes 
kinds and conditions. Foreign, domestic. Shutters, 
bellows, reflex mirrors, etc. — guaranteed, 
pee ee. 48 hour servi ugust Camera 

epair, 611 N. Harper + Pog ig Helly 36, l. 





binoculars, repairs 


BINOCULARS—Guaranteed re Free esti- 
mates. Dealers invited. TecOpies "5514 Lawr- 
ence, Chicago 30, Illinois. 


photo finishing 


YOUR PERSONAL ART FILM custom de- 
veloped and printed $1.00 roll or pack. Color 
and black & white. Also movie film. Confidential. 
Photo Service, P. O. Box 8074, Clinton Hill Sta., 
Newark 8, N. J. 


ENLARGEMENTS— Coloring, Copying Pro- 
fessional quality, no mass production methods. 
Write for price list. Blair Photo, Hagaman, N. Y. 

















AMAZING PIXIE CAMERA. Complete Outfit 
a flashgun $7.95. Write for Circular. Dept. M-2, 
town Fotoshop, Mt. Vernon, N. Y. 


SURPLUS FILM HANGERS, 4x5, Stainless 
Steel 37c each; check or money order. Tintype, 
809 Hilldale, Hollywood 46, California. 


PRIVATE Laboratory. Amateur Art. Black- 
white and color. 35mm a. GK Labora- 
tories, Box 127B, Catskill, 
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AMATEUR ART _ Developed 
Strictly Confidential. 
ish, Box 314, Far Rockaway, New Yi 
QUALITY Retouching Service “sae by Ex- 
atives to the Enterprise Re- 
touchers, 3325 W. 23rd Place, Cleveland, Ohio. 


Popular Prices. ont Fin- 








perts. Send your ne 





printed. 8 ex. $1.00. Confidential. Leslie Hendrick, 





8 EXPOSURE rolls developed & printed 30c, 36 
sree 2/4" x 21/4” and smaller printed Oversize 
; -eepetndl PHOTO SHOP, Panama 





“INDIVIDUAL PROCESSING. Development 
and double wplent glossies, 8 3'/.x5 or 12 4x4, ot 00. 


40c. Accept. ge and glamour s ots. 
Box 235, Racine, Wisc. 


ART FANS! Lenscraft’s new 1950 movie list is 
ready. Over 200 titles. Rush airmail stamp for 
your copy. Save time! Save money! We have the 
titles and prices. _—¥ Corporation, 3105 Oak- 
land Ave., Dallas, Texas. 


HOME MOVIES for your parties. Entertain 
your friends. 8mm $2.50. 16mm silent $6.00. SOF 
$7.50. All new subjects, free list. Dept. A. Comet 
Productions, 11651 Riverside Drive, North Holly- 
wood, Calif. 


FREE LIST, Exchanges, state size. Johnston’s 
Movie Service, P.O. Box 369, _Hutchinson, Kan. 


CARLSBAD CAVERNS—Home Movies 8mm 
16mm Color, B&W. Catalogue 5c. ‘““Tex’’ Helm. 
Dept. MMC, Carlsbad, New Mexico. 

"TWO 4x5 ENLARGEMENTS and _ negative 
from your Movie film or one colorprint from 
color film. Send frames and one dollar, Curio- 
photo, 1187 Jerome Ave., New York 52. 

















a) Amateur Photo Finishing, 580 Fifth 





ENLARGEMENTS for Professionals _and ad- 


vanced te on me 5x7, 
and itetouching. Color’ Studios, 





NO NEGATIVE? Send_ a aa $1.00 for 
new negative and two 5x7 enlargements. Curio- 
photo, 1187 Jerome Ave., N 

BETTER for less. Send us your film. Blublack 
i umbo Prints are different. 
developed and printed 30c; 12 exposure 
16 exposure 60c; 36 exposure $i. 00. 4x6 = 
lowranents made from your favorite oy 
no negative required. L. A. 
Station S., Dept. MP, Los Angeles 5, California. 

ENLARGEMENTS CUSTOM MADE, 
PROMPT SERVICE 
FOLLOWED, B&W or warmtone, D 














INSTRUCTIONS 


16x20, $1.50. New negatives 50c. Of- 
fering a comebane photo service for amateurs and 
Photo Enlarging Specialists, 
Seabury Place, New York 6 s 
35mm ANSCOCOLOR oe exp. 
cessed and mounted $1.00. In 
oo pag seo =e 








EXPERT cmadhios Fast mail service. R. Daly, 
Box 91, Ansonia Station, ¥.-¢,. Z. 


RARE FILMS. Medicals, Oldtimers, others. 
International, 212C@ Strauss, Brooklyn, New York. 





~ 8mm MOVIE TITLES 16mm. Send for free 
price list and samples now! paves Gur 
Studio, 1060 No. Vista St., Hollywood 46, 





~ FREE! AMAZING! NEW! Movies come << 
—Receive Unlimited Number of Subjects Each 
Week. Send $1.00 for Listings to Obtain Films 
Loan-Free. Educational Film Center, Dept. P, 133 
Murray Street, Elizabeth 2, New Jersey. 


SOUND, SILENT MOVIES—Lists 8c, with 
projection. Kodachrome sample (silent) ‘‘Allure”’ 

.00. Natural color slides views, art, glamour— 
lists 3c, with sample 35c. Galloway Films, 3008 
5th St., S.E., Washington 20, D. 


~ FILMS GALORE—50 ft. a $2.75, 100 ft. 
16mm $6.00, with sound $8.75—‘Creation of Life” 
com. ed. 8mm $7.50, 16mm $44.75—write for free 
catalogue to Camera Shop, 760 Broad St., Provi- 
dence, 

ARTISTS APPROVE and so will you! Exclu- 
sive films 100 ft. releases 8mm $5.50; 16mm $6.00, 
available with sound. Send for complete listing. 
Tasco Supply Company, P. O. Box 6, North 
Station, Providence, R. I. 

3-DIMENSIONAL HOME MOVIES, 16mm & 
8mm for your existing movie projector—send 
25c for 3-DIMENSIONAL sample and catalog. 
Horner-Cooley Productions, Inc., 6356 Hollywood 
Blvd., Hollywood 28, Calif. 




















QUALITY enlargements for Professionals and 


advanced amateurs, : 
$1.00. Picture cand Le for new negative and 





~SPECIAL—5 “Bx10 
Photo Service, S. Main St., 


HEINZ PES. S home aN 5 Union, Square 


Columbiana, Ohio. 





quality B&W and color finishing’ Write for price 
list and mailing bag. Send negative for free 4x6- 





Try NEW color proc- 
d us your negative. We send you the print 
‘senile to be. colored using Flexichrome dyes. Write 


FLE XICHROME Prints. 


Clinton Street, Buffalo 6, N. Y. 


ANSCOCOLOR-EKTACHROME 120-620 rolls 
expertly processed $1.00. Processed and pane 


OROLL DEVELOPING & 





3. 
MOUNTING CO., 





EXPERT pnereins from your negative—to and 
5x7 20c, = ty “ 11x14 a 00. 


Larger by request. 


35mm ENLARGED ‘to 3V, 4x5. 
, Box 51, ” Brooklyn 7. 


movies, movie — 


LIFE ‘IN A NUDIST COLONY—A docu- 
mentary film on nudist colony life. This — has 
a population of over a hundred persons. 
in lomm and 8mm. Tel-A-Film Co., 











“Hundreds of Subjects.’’ In- 
Fascinating. New om. 
International Cine Society, 126 
., Dept. A, New York 16, N. 








“ARTIS ISTS AT TENTION, 
BRAND NEW releases. Daringly posed— oe dl 
produced. Designed for Art students, Artists, etc. 
Sample 100’ 16mm 
logue, etc. to Coralart, Dept. MP, Box 441, Mil- 








RENT, SOUND. films for less. Send dime for 





< BARGAINS—We exchange, 
Lists 10c, refunded. Jack Smiling, P.. ©. 
Box 1332, Ventura, Calif. 


EYEBROW-RAISING ART STUDIES. 100 ft. 
releases 16mm $6.00, with sound $7.50; 8mm 
$5.50. Free list. Film Supply Co., Box 442, 
Baltimore 3, Md. 

16mm MAGAZINES SUPER-XX. Outdated, 
guaranteed. $2.00. Three for $5.25. Includes pro- 
cessing. Messenger Products, Box 948, Rochester. 
New York. 

SAUCY SOPHISTICATED movies! 100 
16mm $6.00, sound available: 8mm $5.50. Free list. 
Helene Dist. Co., 182 Peace St. Providence. 


8-16mm FILM bargains. All kinds. Free list. 
Warrington Films, 1418 Knecht Ave., Halethorpe 
27, Maryland. 


GLAMOUR film bargains! Sample, $1.00. Cata- 
log, 10c. STONE, Lunenburg 3. Mass. 


SOUND FILMS, Guaranteed New, Lowest 
Prices. Used Films Exchanged. Catalog 10c. East- 
ern Film Supply, 270 Concord, W. Hempstead, N. : - 




















WINTER SPECIALS! _ Terrific Savings at 
Imperial on 16mm sound, silent and 8mm. Special 
100 ft. sound shorts, slightly used, top stars, attrac- 
tively boxed. $1.75, 3 for $5.00, hundreds of titles; 
refund if dissatisfied. Liberal discounts on all film. 
Used reels and cans, low priced. Free lists and 
catalog. Imperial Enterprises, Inc., Dept. M, 2010- 
74th St.. Brooklyn 4, N. Y. 


CLEARANCE SALE OF 16mm FILMS. Want 
a real buy in 16mm SOUND FILMS? Take -- 
vantage of the I. C. S. 1949 CLEARANCE SAL 
of 16mm sound FEATURES—comedies, p Ba snag 
novelties, musicals—new, used. Specify. Send for 
our giant list ‘“‘A’”’ today stating machine you own 
(make and model). Institutional Cinema Service 
Inc., 1560 M2 Broadway, New York 10, N. Y. 


“THE ANTARTIC”—First time in Home 
Movies 8mm 16mm. Authentic expedition opera- 
tions as filmed by me on the 1940 Byrd-U. S. 
Antartic Expedition. Penguins, Seals, Whales, 
Men working. Dog Teams, Ice Breaking, Dangers 
and etc. The Home Movie Film Hit of 1949 and 
1950. Catalogue 5c. ‘‘Tex’? Helm, Cameraman, 
Dept. MMA, Carlsbad, _New Mexico. 


HOME MOVIES. 8- 16mm silent, sound. Join 
our Club, only $1.00 yearly. Many special privi- 
leges to members. Send $1.00. Midwest Film Club. 
Dent. M, 4758 W. Madison, Chicago 44, Illinois. 


GUARANTEED fresh anti-halo outdoor movie 
film. Weston 16. Daylight loading! Processing free. 
Three Spools double 8mm, $4.50! Six single 8mm 
for Univex, $4. Postpaid! Catalog ESO-S, 
47th Holly, Kansas City 2, Missouri. 

















TWELVE good used 100’ ‘‘Soundies’’ musicals, 
15.95. Postage extra. Big 
list. Other 16mm bargains. Blackhawk Films, De- 
partment MP, Davenport, 


$9.95. Others, 12 for $ 


BIRTH OF A BABY—‘‘Childbirth”’ outstand- 
ing film of the complete process of childbirth. 
16mm—$10.00, 8mm—$5.50: pestpele. MEDICAL 
FILMS, 1569 Broadway, Brooklyn 4, e. 3 





MOVIE CLASSICS of Yesteryear. 8mm- 
Box 3602, Philadelphia 25, Pennsylvania, 
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color slides 
SLIDES FOR RENT for club, church tm, 


grams, home entertainment. Meston’s Travels 
Paso, Texas. a 


SATAN’S NUDE ARTIST—an exclusive cols color 
2x2 by Trophy Pictures, (free catalogue M) 
Valley Village | Station, North Hollywood we 4 


KODACHROME SLIDES ON APPROVAL 
See our wonderful assortment of Yellowsion 
slides, then buy if you like them. Bear, ¢ 
sers, hot springs, canyon, morning glor ete, 
Ask for SPECIAL YELLOWSTONE § 
TION. We also have slides of the other western 
national parks and monuments. Douglas Whit. 
side, Yosemite, Calif. 


AMAZING OFFER! America’s most beautil 
models! America’s most vivid color. Americas 
most attractive prices. That is the guarantee (or 
money back) when you purchase color slides from 
Lenscraft. 2x2 mounted slides: 3 for $1.00, 12 f% 
$3.50, 50 for $12.00, 100 different $21.50. I 
you've tried the rest, now try the best. Lome 
Corporation, 3105 Oakland Ave., Dallas, Texs, 


KODACHROME 2x2 SLIDES—Join the We. 
View Color Slide Club and_ receive 
approval selections. Club membership is TERE 
Write today for first Fg og slides. No obligation, 
West-View, Dept. M, 1518 Montana Ave., Samy 
Monica, Calif. 

BONUS SLIDES, Art-Model slide e 
send 10 slides and $1.00, receive 12 new and 
ferent slides in full color. Slide projectors at har. 
gain prices. STRAUSS PHOTO, 

Ave., Cleveland 8, Ohio. 

‘THE FOUR SEASONS3’’. Color Slides of New 
England. 12 slides $4.00. 3 sample slides 
R. J. Hill, 35 Edgeworth St., Worcester 5, 

FIJI—NEW ZEALAND—Australia—Tasmath 
Slides Shot in 1950. Oscar H. Covey, 1380 Kelion 
Ave., Los Angeles 24, Calif. 



















































































KODACHROMES of New England, New York, 
Quebec, Gaspé, Superb color professionally 
duced. Catalog free. Sample 2x2 25c. Pilgrim 
orslides, 28 Bosworth St., Boston 8, Mass. 








CARLSBAD CAVERNS slides. Meston’s Tra 
els, Box 3155, El Paso, Texas. 












COLOR slides for your PRIVATE partis! 
Guaranteed different! Send 50c for sample am 
list. On. CENTER, Box 488, Port Wah 
ington 2 2. N. 

SLIDE oF THE ’ MONTH ... offers fer your 
approval a new selection of 2”x’ 9” color slides each 
month. The best in quality and subject material 
embracing the field of scenic, travel, educati 
and nature photography . . . No ‘‘Arts.” Abo 
Stereo Slide of the Month Club for Stereo Enthe 
siasts. Membership FREE: no dues. ae i 
booklet. PACIFIC COLOR SLIDE CO., P. 0. 
Box 305, W. Los Angeles 25, Calif. 


35mm SLIDES only $1.95 for “eight. “Free iat. 
Meston’ s Travels, El Paso, Texas. 


LONG HAIR MODEL S— “Color. ‘slides of, es of oi 
with beautiful long hair, 50c each; minimum 
order, $2.00. Stans Photos, Box 107, Redland, 


C alifornia 


BEAUT IFUL ‘KODAG YHROME "SLIDE LISI. 
Sample 30c. Vista Bonita Slide Service, Box 
Alhambra, Re or et 


COLOR SLIDES. National and State Parks 
List and three samples $1. Slides on aj 
. L. Chambers, 1161 West 37, Indianapolis, Ind 


” STEREO- REALIST SLIDES for your REAL 
IST viewer, also STEREO slides for 
PROJECTION in your existing projec: 
25c for sample and catalog. Horner-Cool 
we Inc., 6356 Hollywood Blvd., pp 
28, Calif. 


PICTORIALAMP. The perfect Way to De 
play Personal Color Transparancies. Free liter 
ture. C-P-C-S, 5017-M West 22nd, Cicero 50, it 


COLORED SLIDES. Pin-up 30c. Art slide 
40c. 5x7 Pin-up 30c. M. R. Sanders, Box 
Hawthorne, Calif. 


TWELVE excitingly different 2x2 color tras 
parencies of Miss Venus, Hollywood’s most beat 
tiful art model. $5.00. Money refunded if m@ 
entirely satisfied. Danny Rouzer, Box 
Hollywood 28, California. 


_ ae 
CARLSBAD CAVERNS . ee interior Cal 
Slides. Sample 50c. Catalog 5c. “Tex” Hem 
Dept. MS, Carlsbad, New Mexico. 


OUR_OWN EXCLUSIVE Anscocolor PINU 
slides. Beautiful amateur models. 2x2 two 
$1.00; twelve for $5.00. 234x234 $1.00 ) each; sixitt 
$5.00. Hoosier Art Studios, Box 302, Goshen, lit 

BEAUTIFUL MAINE COAST K 
slides. Snow-capped White Mountains of 
on gp Hudson Valley; Lists and sam 

With 3 samples $1.00. Maine Photos. Box 
Portland, Maine. 

—_—$—$—_$—_—_——— 
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SAN FRANCISCO slides. Meston’s Travels, Box 
$155, EB} Paso, Texas. 








CAPE COD colors. Kodachrome in Ready- 
Phy List. Harwichport 758, Mass. 
A Kodachrome slides. Free list. Alaska 
2atet 1319 Pine St., Grants Pass, Oregon. 
GUATEMALA ‘Slides. Meston’s Travels, Box 
$155, El Paso, Texas. 
Bs ME SLIDES Miami, Havana, all 
KODACHRO: i, Hav 


subjects exclusive with us, dozen. 




















: recuest. Jackson’s Camera Store, 60 W. 
Flasler St., Miami, Florida. 
“YELLOWSTONE _PARK slides. Meston’s 


Travels, Box 3155, El Paso, Texas. 


SCENIC KODACHROME SLIDES. 50c each. 
Six for $2.50. Finest color, clarity guaranteed. 
Arizona, Utah, Colorado, National Parks. North- 
west. Mexico, Canada, Indians, New England 
Puerto Rico. Free catalogue. Jack Breed, 42-M 
Longview Drive, Marblehead, Mass. 


photos, b & w slides 














START A CAREER in motion pictures. Pro- PRESS CARD, freelance for car 5c. Card 
fe 1 instruction. H , Free Publications, 362 Crescent Ave., Peoria, Ill. 
Lance, Industrial and Educational film technique 


at home. 


Personal supervision. Enthusiastically 
endorsed by successful students. For a well paid 
career or paying hobby, write for a free catalog. 
Motion Picture Institute, Birmingham 2, Mich. 





. WILLIAM MORTENSEN offers a full cur- 
riculum of individual instruction in his distinctive 
technique which is of especial interest to advanced 
amateurs and professional photographers. For 
further information, you are invited to call at 
or write for brochure. Mortensen 


the School 


School of Photography, Laguna Beach, California. 





CAMERA REPAIRING taught at the Mills 


Photographic Engineering Laboratory, 1857 N. 
Western Avenue, Hollywood 27, Calif. The onl 
complete camera repair school in the world. 
Approved for disabled veterans. 


PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practical basic training. Long 
established school. Write for free booklet, Amer- 
ican School of Photography, 1315 Michigan, Dept. 
2122, Chicago 5. 








WILLIAM MORTENSON offers a portfolio 
of 12 11x14 original black and white pictorial 
prints. Collectors will find these prints one of the 

test values ever offered. Price: complete _port- 
folio $45.00, single prints $5.00 each. Order direct. 
Mortensen School of Photography, Laguna Beach, 
California. 

GREENWICH VILLAGE models pose for 
Perriott Pinups. Eight et size glossies with 





ing data—$1.00. ree 5x7 prints of Miss 
Povttie--$1.00. Klempner, 75 Henry St., Brook- 
lyn 2, N. Y. 





BARGAIN HUNTER? Six beautiful B & W 
slides of prize-winning artist’s models, special, 
$1.00. Box of 36 different, regular $5.00, this 
month only $3.95. Lenscraft Corporation, 3105 
Oakland Ave., Dallas, Texas. 

ARTISTS & COLLECTORS ITEMS in Movies, 
Slides & Photos. Send stamp for lists, Charles 
Briggs Photo Service, Box 9823, Los Feliz Sta., 
Dept. B, Hollywood 27, Calif. 

GLAMOUR GIRLS. Postcard Size. Soringy 
amateur posed in silk hose, high heels, etc., 1 
for $1.06. Mervin Wineholt Co., Woodbine 34, Pa. 

OUR OWN EXCLUSIVE PIN-UPS. Beautiful 
amateur models. Five inc prints $1.00. Ron 
tives (2x2 As2Axdih) 1.00 each, six for $5.00. 
Hoosier Art Studios, Box 302, Goshen, Indiana. 
2x2 SLIDES from your phot phs, drawings 
or charts. Prints or negatives. Mounted ys rt 














view or screen. 20c each, 6 for $1.00. F 
Ye Allied Film Laboratories, Dept. A, 
Ke , Wisconsin. 





UNSURPASSED glamorous models. Three 5x7 
ies, $1.00. H. Greer, 117M, East 60th St., 
New York 22, N. Y. 


PIN UP SLIDES. Different. Send $1.00 for 3 
and catalog. Mervin Wineholt Co., Woodbine 34, 

nna. 

FIGURE MODELS, 8 exclusive photos of a 
model that is ABSOLUTELY DIFFERENT. This 
irl has never modeled before, however she has a 

L 36-26-36 figure. You have NEVER seen 
anything like her before. $2.00 on a money back 
a. ‘7 Levy, N. Pass Ave., Dept. 1, 

, Calif. 











ART PHOTOGRAPHS. Beautiful girls . . . 
3%4x5—10 for $1.50; 5x7 sample 25c; list... 
Canist, Box 411-M3, Staten Island 2, New York. 


LOVELY Amateur Models in sharp 4x5 glossy 
prints, 10 for dollar. Ed Brewton, 1723 Field Ave., 
St. Paul 2, Minnesota. 


ARTISTS MODELS. Posed by top-flight pro- 
ional models. Send for your set of three 8x1!‘’s 
or six 5x7’s today. Enclose $2.00 per set. WADE, 
3121 Mt. Pleasant Street, Washington 10. D. C. 


LEGSQUISITE LOVELIES that are TEASY 
on the EYES. 18 Photographs $1.00, 45 for $2.00. 
Terry Thorne, P. O. Box 15535, Dept. MP, Cren- 
shaw Station, Los Angeles, Calif. 


ALASKA BEST SELLER—Glimpse Alaska’s 
ar eee eu, ag x eed — 
page duotone photographs. $1.25 pp. Alas 

Panorama, Box 124-MP, New Preston, Conn. 


BUXOM BEAUTIES. Photographs for Artists 
& Art Students Only. 12 for $1.00. Photo-Finish, 
Box Far Rockaway, New York. 


ARTISTS, photographers. 4x5 photographs 
highlighting feminine — ont a Se 
ing, tantalizing Ses. mples_ 25c. rtesian- 
Studio Two, Box 1275, Chicago, Illinois. 


PROJECTION B&W SLIDES IN KODAK 

Y-MOUNTS. Made from any size negative 
& photograph. 15c each. We spraiction making 
slides from old photographs an films. Rodgers 
Studio, Box 134, East San Diego, Calif. 


sthools & instruction 


PROFESSIONAL baby portraits. Concise, AC- 
TUAL technique revealed.’ Quantity limited, 25c. 
Wasales, 22-74 38 Street, Long Island City, N. Y. 


——__ 






































POSING PROBLEMS SOLVED! New book 

illustrating how you can arrange inexperienced 

subjects’ hands, feet, body, etc. professionally. 

‘‘Fundamentals of Posing.’”? Send $).00. Century 

Pabiehing Inc., 420 Lincoln Road, Miami Beach, 
oridaa. 


miscellaneous 


GET BEAUTIFUL DIPLOMA, award or 
certificate; from any school, club etc; any place; 
any subject. We make diploma, you get professor’s 
signature. Price $3.95. Postcard brings details. 
Be ee ee ae 

ti) tation, Diploma t. , Holly- 
wood 28, Calif. a * 











~ YOU CAN ENTERTAIN with Comic Tricks, 
Chalk Stunts. Catalog 10c. Balda Chalk Talks, 
Oshkosh, Wis. 


NATIONAL Model Directory ‘Photo-Phone 
‘400’ Pin-Ups.’? NEW Active List Live Art Models, 
Sample Shots & Confidential Posing Catalog 
Available to Sincere Photo-Art Students—$2. En- 
close large stamped self-addressed envelope. Send 
$3 for full set of glossy Art Studies. 115 W. 7th St., 
Los Angeles 14, Calif. 


VANETTE NEGATIVES! 35mm double frame 
for the darkroom hobbiest and student. Top glam- 
our model in basic poses. Pack of 8 negatives, 
oy ey different only $3.95. Lenscraft Corp., 











akland Avenue, Dallas, Texas. 
BOOKFINDERS! (Scarce, out-of-print, un- 
usual books.) Quickly supplied. Send wants, Clif- 


ton, Box 1377 MP, Beverly Hills, California. 


EMBLEM FOR PHOTOGRAPHERS to wear 
on coat lapel. Fashioned like tiny press camera. 
Pure sterling silver, 24 karat gold plated, $2.95 
sonal, postpaid. No COD’s, please. If not satis- 
fied, return within 5 days for refund. HOLLY- 
WOOD TESTED PRODUCTS, 1944 Hollywood 
Station, Jewelry Dept. A 6, Hollywood 28, Calif. 

“WRAPPING PACKAGES.” Illustrated book. 
Effortless lifetime skill. Ideal gift, selling item. 
Sample copy, profitable offer $1.00. Holbrook 
Books, Box 1802, Milwaukee 1, Wis. 








YOU’RE NOT DREAMING. Send 10c within 
30 days for offer every reader, photographer, 
model or fan will never forget. Refundable. 
Gallaher Service, Box 741, Beckley, W. Va. 


OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 
method. Send for free booklet. National Photo 
Coloring School, 1315 Michigan, Dept. 1111, 
Chicago 5, Illinois. 


CIGARETTE LIGHTER looks like small can- 
did camera. Has cable release, and has detachable 
tripod. Practical gift. $6.00 value only $3.95 
a gee postpaid. No COD’s, please. If not satis- 
fied, return within 5 days for refund. HOLLY- 
WOOD TESTED PRODUCTS, 1944 Hollywood 
Station, Dept. A 8, Hollywood 28, Calif. 


GORGEOUS Models in beach wear. Our 1950 
album now ready. All different from our 1949 
album. All lossy 5x7 prints with model’s name 
and personal statistics. Price $2.00. No C.O.D.’s. 
Colonial Modeling Studios, 406 Delaware St., 
Syracuse 4, N. Y, 














WANTED. Amateur Phot her correspondents 
over nation. Drop a line. BL. ilson, Alma, Ark. 


WE EXPOSE, YOU DEVELOP 120 roll film 
of gorgeous artist models, $3.00 each, two for 
$5.00. State age. L.C. PIX, 6411 Hollywood Bivd., 
Hollywood 28, Calif. 


ADULT BOOKS—Unusual, Revealing. Arts, 
Novelties. Illustrated Comic Booklets 10 $1.00. 
Catalogues 10c. Kogan, 1032-PM, Church Annex, 
New York 8, N. Y. 











oil coloring 


OIL COLORING PHOTOGRAPHS can be a 
fascinating hobby or a profitable sideline for those 
with artistic talent. Learn at home. Easy simplified 








method. Send for free booklet. National Photo 
Coloring School, 1315 Michigan, Dept. 2121, 
Chicago 5, Ill. 
magazines 





MOVIE MAKING getting you down? If you 


make movies (8mm or mm), the Amateur 
Cinema Lea can mop yee. For $6 a year, you 
get the ACL Movie k. MOVIE MAKERS 


magazine monthly, and all ACL membership serv- 
ices. Get on the high road to more filming fun— 
today! For full tails write Amateur Cinema 
9 420 Lexington Avenue, New York, 17, 





MAGAZINES (back dated)—foreign domestic 
arts. Books, booklets, subscriptions, pin-ups, etc. 
Catalog 10c (Refunded). Cicerone’s, 86-22 North- 
ern Blvd., Jackson Heights, N. Y. 


MODEL’S MAGAZINE, HOLD-IT! Only 
national publication devoted to modeling pro- 
fession. Est. 3 years. Send 25c for sample’ copy. 
HOLD-IT, 41 W. 52nd St., New York 19, N. Y. 


business opportunities 











_ GERMAN atrocities in France. Twenty-five 616 
size photos, gruesomely historic, for $1.50. Bernard 
Kobel, Box M, Frankfort, Indiana. 


$250 WEEK reported! Free Book ‘505 Odd. 
Successful Enterprises.”” Work home! Expect 
something odd! Pacific, Oceanside, Calif. 





CELLULOID BADGE with words ‘PRESS 
PHOTOGRAPHER”, printed in large letters. 
Badge is 2'/% inches diameter; metal back; safety 
in catch. Each customer_receives FRFE; good 
ALL POINT PEN, also PRESS CARD. Great 
value, only $1.00 taxpaid, postpaid. No COD’s, 
please. If not satisfied, return within 5 days for 
refund. Supply limited. Order now. HOLLY- 
WOOD TESTED PRODUCTS, 1944 Hollywood 
Station, Dept. A 12, Hollywood 28, Calif. 


$200 for $1.00. THESE ODDS MAKE S.P.S. A 
GREAT BET. Speculative Photographers’ Service 
flash bulletin is up to minute detailed description 
of what is wanted by Publishers and Agencies in 
color transparencies for magazine covers and adver- 
tising. Just > $1.00 personal check, money order 
or cash and receive two or more hot tips, com- 
plete with sale price, how to submit and technical 
—_- This is what you have been waiting for. 


-P.S., Box 3022, Hollywood 28, California. 





SSS SSS SSS SSS SSS SSS SSCS SSS SSS SS SSSS SSS SSS SS SS SSS eee SS ey 
Modern Photography, 22 East 12th St., Cincinnati 10, Ohio 


Publish the following classified advertisement in your next issue. | enclose 
25c for each word, including each word in the signature and address. 











Address..... ae 


Name of CNOCNOON 5 5.i's' 0 Sb winded 4be0dewosedesedbeteaebeee 


we pin ear, 6 bas ele a ae eeianieatS ‘ 
Lowest classified ad rates in the photographic field! 


i ek rl 


a 


Peeriess Exclusive! Brand New 
4x 5 LINHOF 


— Hil OUTFIT 


The LINHOF 
TECHNIKA III 
with all of its 
multitude of ex- 
clusive features 
NOW 8 
WITH LINHOF 
MULTI - FOCUS 
RANGEFINDER 














the same time! 
COUPLED T 

135mm [4.7 Costed Wollensak Raptar Lens 
in Rapax Shutter AND 

90mm [6.8 Schneider Angulon Coated Wide 
Angle Lens in Compur Rapid Shutter 


Complete Outfit 3] g-00 


shp. wt. 10 Ibs. 
Write For Free Descriptive Folder 


Another PEERLESS Exclusive! 
Make a 


REFLEX CAMERA 


of your LEICA or 
CONTAX! 









Kilfitt Reflex Viewfinder 


and Telephoto Lens 
Now you can add REFLEX FOCUSING to 
the versatility of your 35mm Camera! You 
get a sharp, brilliant image with this new, 
wonderful Finder and Telephoto Lens! 
@ Eliminate parallax problems, you focus 
through taking lens. 
@ Special ‘‘Roof Prism’ 
right-side-up, enlarged 4x. 
@ Subject is in view until very instant of 
exposure. 
KILFITT REFLEX FINDER 
with 6” 3.5 KILAR Coated Telephoto 
for Leica $274.50 for Contax $314.5) 
with 12” £5.6 KILAR Coated Telephoto 
for Leica $314.50 for Contax $354.50 
The Finest Lens we've ever offered—take 
advantage of our usual 10-Day Trial Offer! 


YOU SAVE 32% 

Brand New 
FAMOUS MAKE 
2%, x 31, 
ENLARGER 


Takes all size negatives 
es from 35mm to 2% x 3% 
and has features found 
in enlargers selling for 
. Complete 
3%” £4.5 Coated 


renders image 









ONLY 
List Price $46.50 


Brand New—Latest 
2144x314, Century 
GRAPHIC 





with L.N. f4.5 Zeiss Tes- 
sar Lens. New Graflok 
<= Back and Double Cut 


> Film Holder. 


only 50 
shp. wt. 15 Ibs. 





BARGAINS 


Your purchase is fully guaranteed for a full year and sold on our regular 10-Day FREE TRIAL basis. Used items 
f t not listed here are filled promptly 





IN USED PHOTO EQUIPMENT 





are often —- subject to prior sale. Special req lor eq 


from our huge s' 


35mm CAMERAS 


ARGUS A, [4.5 Anastigmat........ 9.95 
ARGUS A2, f4.5, built-in meter 19.89 
_—S C3, £3.5 lens, epld. 
R. synchronized flash... . 39.89 
ARGUS 2i. K 5 coated, bui 
. 36.89 









2 coupled rangefinder. 
KODAK RETIN 5 lens.... 
KODAK RETINA fa, chrome, 

{3.5 Double exp. preventive 


device 
KODAK RETINA Ila, 
cenaenees, with ¢ 





coupled 
wena , 





Speed len 
with f2 Coated Ektar lens.. 
ar... 


epld. 





D, 3.5 Elmar, 
» £3.5 Elmar, 


A lilb, 12 ——- 
A Ille, £1.5 Sonnar... 
A Ie, f2 Coateli 





rico 
PERFEX 55, 2.8, cpld. R. F..... 
PERFEX (01, 4.5 ctd. 


WU ONIIGOE ~xeccccecscresseccoscsconpsnvinetnte 22.89 
BOT I, 2.8 Zeiss Tessar...... 49.49 
ROBOT Hg f2.8 Zeiss Lo 4.8 
bs . ef Zeiss Biot 8 





OBOT 
TEREO REALIST, [3.5 














vo IGTLANDER vito, 

Skopar 32.49 
VOKAR II, f2.8 ctd. epld. R. F. 39.49 
WELTINI, f2.8 Xenar, cpld....... 79.49 
WELTI, 2.9 Seen. = 
WELTI, [2 a ww» 49.89 
ZEISS CONTAX. T. {3.5 Tessar.. 98. 89 
ZEISS CONTAX 1, f2 Sonnar....118.89 
ZEISS CONTAX |, f2. 8 Tessar....108.89 
ZEISS CONTAX II, f1.5 Sonnar..198.89 
ZEISS CONTAX II, f2 Sonnar....164.89 
ZEISS CONTAX III. f2 Sonnar..198.89 
ZEISS CONTAX Ill, [1.5 

Sonnar 234.89 
ZEISS IKONTA 35. [3.5 lens.... 49.49 
ZEISS SUPER NETTEL, [3.5 

lens, coupled _rangefinder........ 71.89 
ZEISS TENAX 3.5 Novar...... 47.49 
ZEISS TENAX I!, 2.8 Tessar 

lens, coupled rangefinder.......... 98.89 
ZEISS TENAX II, f2 Sonnar 

lens, coupled rangefindet.......... 124.89 


FILM PACK CAMERAS 
KODAK RECOMAR, [4.5 Kodak 
Anastigmat Compur_ shutter, 
double extension bellows, 
¥. 3 Holders 6 X Q....04 52.89 


12 55.89 
VOIGTLANDER: £4.5 
lens. Compur shutter, 

extension —? P. 

eee 6x 


FILM PACK CAMERA, [4.5 
lens, Compur, double extension 
bellows, F.P.A., Holders, 
H s o 39.89 
42.89 
HAGE, £4.5 lens, compur 32.49 
AGFA, [4.5 lens, Compur 39.49 





Skopar 
double 
A.. 3 















EXPOSURE METERS 


mm 
o 
o 








MAIL THIS TODAY 


veeel ee Ay og erences 
138 East h St., N. Y. 17, N.Y. 

Dept. ie 

Gentlemen: 

( Send at once your FREE brochure list- 
ing and illustrating “PEERLESS CAM- 
ERA BARGAINS” from your stock of over 
100,000 photo items at ‘“‘Down To Earth’ 
prices. 





[] FE want to trade My.........-.crvesssesseersenssesnesssneese 





for a 








Name 
Address 
a adtevicteincinne 


136 














Soo 


Go 00 60 G0 Go G0 So Go oo 
SSSSSSSSO 





POPANSSNASH 














BR ib pb pep pS 
Zz 





Meeeez0m 











Save $177.60 


BOLEX H8 8mm 
Movie Camera 


with 3 Lenses 





g Comes with 3 Lens Turret and Frame 
Counter 
§ %” f1.9 Berthiot Lens 
13.5 Wide Angle Lens 
§@ 35mm 3.5 Wollensak Telephoto 
Many exclusive features. 


i All for 9:59 on 
© when ‘New $417.10, Shp. wt. 14 Ibs. 


ROLL FILM CAMERAS 


oyree IKONTA A, [3.5 Zeiss 
Tessar, coupled rangefinder... 
SUPER IKONTA C, [4.5 Zeiss 
rouet. coupled rangefinder........ 
SUPER IKONTA BX, [2.8 
Tessar. =— R. F., Built-in 
Light met 18 
— MEDALIST. 3.5 Coated 


cou! 
SUPER IKONTA B, [3.5 T 


79.49 


essar, 

coupled rangefinder ............-.-... 9.49 
KODAK MEDALIST Ii, 3.5 
Coated Ektar, Cpld. R.F. 
Built-in Fash _ ........cssesereseeoeoeoes 


sh 9.49 

een  ceount BESSA 66, [3.5 32.49 
AGFA ISOLETTE, [4.5 lens, 
built-in Sesh eiepstacedinessonseoresnscecee 


ANSCO SPEEDEX, [4.5 lens... 
poate wats MINI, £3.5 lens ee = 
ss D Y, 2.9 Trioplan............ 
PLAUBEL ROLLOP, [2.8 / 

comar, coupled a eeaiiniee aa . 69.49 
WELTUR, f2.9 Schneider, cpid. 69.49 
BALDAXETTE, [f2.9 Trioplan, pa 





KODAK Beata 620, £6.3 lens 32.49 
KODAK TOURIST 620, 5 
coated lens. built-in flash........ 52.49 


REFLEX CAMERAS 
amr *) Scameaa REFLEX, "10 





2.8 Tessar . 
B, f2.9 Cassar... 
5 Bae csc 35mm, 


Tes 
KINE ‘EXAKTA ‘35mm, BRAND 


we 424.89 





FEIT o Set SNORE « ccsscoconoccossceses 198.89 
KINE AKTA ul 35mm, 

BRAND NEW, [3.5 T-coated 

Tessar lens -f 16.30 





with f2 T-coated Biotar. 165.00 
KODAK REFLEX, [3.5 Coated.. 69.49 
KODAK REFLEX II, £32.5 119.89 


Coated 
NATIONAL GRAFLEX, f3. 
& L Tessar, speeds to 17500 49.89 
ROLLEICORD il, f3.5 Zeiss lens 79.49 
ROLLEICORD ia, BRAND 
NEW, with [3.5 Triotar lens....102.00 
ace. Snene Ila, BRAND 
NEW, with [3.5 coated Xenar 118.89 
ROLLEIFLEX STANDARD, [3.5 








sisetieetngteaitianiniaceniaataccione 98.89 
AUTOMATIC eae og fa x. 
BRAND NE . £3.5 Coated 
 !  e 9.49 
VOIGTLANDER BRILLIANT, 24.09 


Tessar 158.89 


CLEARANCE GRAFLEX CAMERAS 














a td R. B. Model B, [4.5 
Ek 79.49 
34x43 R. B. Tele Graflex, 
kf 7 (eee ae 5.00 
3%x4% S. B. Auto Graflex, £4.5 
2 seater 45.00 
3%x4% R. B. Model B, f4.5 
CA. 45.00 
3%x4% R. B. Model D, [4.5 
Tlex 49.49 
ohne R. B. Model B, £4.5 
49.49 





_= B. Model C, £2.5 





4x5 R. B. Model B, 4.5 K.A 





4x5 BR. B. Model D. 4.5 K.A..... 





PEERLESS SCOOP! 
Brand New Zeiss 
IKOFLEX | 

2%x2% Reflex at sensational New Low 
Prices! Shutter Speeds, 1 second to 
1/250th, Double Exposure Prevention 
Device, Self-Timer, All Metal Body. 
With 3.5 Factory Coated Zeiss Novar 
59.50 





Lens 

List Price $80.00 
With £3.5 ‘‘T’’ Coated Zeiss Tessar 

Lens 79.50 

List Price $104.00 













PEERLESS 


133 E. 43rd St., 






138 £. 44th St., 

























KORELLE REFLEX CAMERAS 





Model I, has speeds from 1/25 tg 
LY Model II, from 2 seconds te 
MODEL I, 3.5 Cassar lens.. 

MODEL 1, [2.8 Z 

MODEL 1}, f3.5 Victar len 

MODEL I, f2.9 Coated Radionar 88.00 
MODEL Il, £3.5 y 
MODEL If, f2. 8 Zeiss Tessar... 00 
MODEL 11, [2.9 Victar lens 69.00 
MODEL II, f2.9 Radionar lens.... 72.49 
MODEL II, f3.5 Radionar lens.... 69.49 


PRESS CAMERAS 
4x5 yr gery gl SPEED 
GRAPHIC, 


PHIC, 4.7 coated Ektar, 
eee % F., Graflex Flashgun, aa 


Foe 
4x5 B ~ ‘ PRESS, [4.5 coated 
je. & — hs oumsini Kalart 
S4x4 ANNIVERSARY SPEED 
GRAPHIC, [4.5 Coated _e.. 


Kite R.F. 149.89 
oyasie ANNIVERSARY ‘SPEED 
GRAPHIC, > . coated Wollen- 
sak, Kalart 
428% “aUscH, 





PHIC. t3. 7 Ektar. Qapet. 
Ralart R.F., Flashgun, F. —s 
4 Holders, Case...ess.cc.cccovsuseseosee A 
8mm MOVIE CAMERAS 
Sevens 99. Turret, [2.8 B&L 59.49 
*. M shat 








ELL SP our 


69.49 
Yvar Case... 89 











L-8, £2.8 
Magazine, f2.5 etd. 59.49 





BOLEX 
FRA ere 
CINE KODAK 






8-25, 2.7 East- 
senna 37. 

roated 79.49 

» 11.9109.00 












MAGAZINE CINE K 


mo. 
a SP p 
Re 









R 
DEJUR VERSATILE I, 2%x3%, 7 





C2, 8x10... 

reese $2, 5x7, 100 Watts... 54.49 
ELWO@D SP2, 5x7, 200 Watts. 83.89 
FEDERAL 269, 234x3% 4, £6.3.... 29.49 
FEDERAL 315, 2%x3%, 4.5 
lens, double condensers... 
OMEGA Dil, 4x5, Condensers....159.00 
OMEGA B4, x3%, Condensers 88.00 
SOLAR 120, 3ux3%t, f4 

densers 


1émm MOVIE CAMERAS 
87.89 





















vEW. h 
used 1” 1.5 T.H. C., 20mm f2.5 
Wide Angle, 3” £4.5 mereensirs 
Telephoto . 499. 
BOLEX H-i6, Turret, 1 
eed Kodak Anastigmat len 
EVERE | 


6. Magazine, 89. 
BELL & HOWELL 7 A, [3.5 49.89 


8mm MOVIE -eretgaaiatand” 
auene A-8, 750 Watts... on 
DEJUR 750, 750 Watt 
DEJUR 1000, 1000 Watts, Cor- 

2 PRES 


PE 8-33, 500 site 4 
REVERE Oe 500 Weatts,.....cvs0 68.89 


16mm SILENT PROJECTORS 
























































AMPRO erepiat.. 750 Watts 
Cordomatic, Case  ........c.-rseres 139.89 
BELL a HOWELL SHOW- 
STER . 750 Watts, Case....199.49 











MA 
BELL & HOWELL DIPLOMAT, 


50 W. 
BELL & HOWELL 57, Ca 
KEYSTONE fe > 500 Wat 
KODASCOPE I 10, 750 W 
KODASCOPE 16. 20. 
Cordomatie .. 


16mm SOUND PROJECTORS 
NATCO DELUXE Mosel 3015, 

25 Watt amplifier... ees 

AMPRO wees 
































sound one silei cod 
MOVIE MITE, light weight 
REVERE, sound and silent........ 
— 40B, 12” speaker, 750 P 


= CENTURY 5, one case 194.89 





CAMERA 
to 


7.10 





New York 17° « 






s. Used items 
lied promptly | 


CAMERAS 


from 1/25 to 
m 2 seconds te 


nar lens... 


FRAS 

SPEED 

ir, Kalart 

un, Case..129.49 
EED 


ed Ektar, 
Flashgun, 
159. 











tY SPEED 
+, Compur, 





12.8 B&L 59.49 Ff 
SPORT- 


.5 coated 79.48 
» £1.9109.00 


ers 63.89 
ndensers....159.00 
Condensers 88.00 

.5, Con- 
68.49 


9 len 
vEW, with 


<3 INTERVAL TIMER 


Let it help you . . . by doing some of your 
darkroom operations automatically. 


ts. 
yatts, Cor- 
A 
For example, it wi i 
Se ample, it will turn enlarger or printer 
750 Watts, on and off . . . automatically. It will let you 
‘mass-produce” prints quickly and accu- 
rately... with exact same exposure time for $ 95 
each . . . automatically. It will | 
J: ll leave both ieudes Single triple-action control for all 


nea free for dodging .. . and shut off at operations. 
fodel 3015, oe er ee. je - automatically, It will : Full two-minute range—1I20 SECONDS. 
‘6 iti” | i € you perfect timing for color work . . . automatically. Automatic reset for quick, easy 
ONL,....--+2-+- | , e e 
FiLMosouN>., Mg You'll find it a valuable darkroom accessory . . . and worth quantity work. 


every bit of its price. So, if you have only 2 hands—see Ticks off each second. 
the G-E Automatic Interval Timer at your dealer’s today! 
eneral Electric Company, Schenectady 5, N. Y. 


Built by the makers of G-E exposure meters... 


TYPE PR-1 TYPE DW-68 
“THE METER WITH A MEMORY” “3 METERS IN ONE” 


GENERAL @® ELECTRIC 








¥%& You can’t go wrong on a Kodak miniature camera. Top 
of the column in the all-star line-up at right is the famous 
Kodak 35 Camera. It has the Kodak Anastar //3.5 Lens, 4- 
element, 50mm., Lumenized ... coupled range finder focus- 
ing, 4 feet to infinity ... fast, dependable Flash Kodamatic 
Shutter, 1/10 to 1/200, T and B . . . double-exposure preven- 
tion, automatic shutter cocking as film is advanced, auto- 
matic exposure counting. Takes 20 to 36 shots at a loading; 
accepts standard Kodak Flasholder; weighs 24 ounces. $86.75. 


% In mid-column, a 13-ounce jewel—the Kodak Flash 
Bantam {/4.5 Camera. Sportsmen praise its compactness .. . 
big-print enthusiasts praise the razor-sharp definition of the 
4-element, 48mm., Lumenized Kodak Anastar f/4.5 Lens. 
Reliable flash shutter, 1/25 to 1/200, T and B. Focuses from 
2% feet to infinity; uses convenient 8-exposure film; accepts 
the standard Kodak Flasholder. $49.50. 





% At right, the 16-ounce Kodak Retina I Camera. You'll 
proudly display its exquisite finish and smart Continental 
.. styling. Has Compur-Rapid Shutter, 1 second to 1/500... 
+’ Schneider Xenar Lens, 50mm. //3.5 .. . focuses 3% feet to 
infinity ... takes 20 to 36 shots at a loading. $72.75. (Ask 
your Kodak dealer about the Kodak Retina II Camera, with 
f/2 lens and coupled range finder. $197.75.) 





Build your “miniature” program safely on these six 
great Kodak Films. For top speed, Kodak Super-XX 
Film; for high speed plus fine grain, Kodak Plus-X; for 
ultrafine grain and big blowups, Kodak Panatomic-X. 
For spectacular scenics, Kodak Infrared Film; for gor- 
geous full color, Kodachrome Film—Daylight 
Type ...and Type A (for flash and flood). 


EASTMAN KODAK COMPANY, ROCHESTER 4, N. Y. 


All prices inl 








1 prices ine 


